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MUSIC IN THIS NUMBER. 
FAIR KATIE. 
Composed by J. W. Ex.iorr. 











EREFORD MUSICAL FESTIVAL, 
AUGUST 28rd, 24th, 25th, and 26th, 1870. 
Malle. TreTJENS, Mr. VERNON RiaBy, and 
Miss Evita Wynne, and Mr. Monrem SMITH, 
Madame Stv1co, Mr. Lewis THomas, and 
Madame Pater, and Mr. SANTLEY. 
Miss MARION SEVERN, 
Conductor—Mr. TowNsHEND SMITH. 


A FULL CHORAL SERVICE DAILY. 





Programmes and Tickets to be obtained after July 12th, of 
Mr. E. K. Jakeman, 4, High Town, Hereford. 


TONY STRATFORD. ST. PAUL’S SCHOOL. 
Visitor—The Lord Bishop of Oxrorp. 
Warden—Rev. W. T. Sankey, Vicar. 

Head Master—Rev. W. M. Harcna, Fellow of New College, Oxford 
Chaplain—Rev. J. W. Kyicut, late Head Master of Lichfield 
Grammar School. 

Terms in the Upper and Lower School, 15 guineas a term. No 
extras. Apply to Rev. the Warden, Vicarage; or to the Secretary, 
at the School. 


RS. FREDERICK DICKENS, Widow of a 
Brother of Mr. Charles Dickens and a distinguished Com- 
poser, Pianiste and Vocalist, begs to offer her services to Entrepe- 
neurs of Concerts and the Musical Public as Solo Pianiste, Con- 
tralto Singer and Teacher. Address Augener and Co., Newgate- 
street; or Mr. Hall, Manager, Hanover-square Rooms. 


GOOD SOPRANOU.—A Young Lady, Student 

of the London Academy of Music. Pupil of Signor Schira, and 
possessing a First-Class Voice. wishes for a re-ENGAGEMENT in 
a —— Address E.W., Rudall, Rose, Carte and Co., 20, Charing- 
cross, 8. 


T. PETER’S, Mosley-street, Manchester.—An 
Experienced SOPRANO Singer WANTED. Address the 
Churchwardens. 


OPRANO.—A Lady seeks an ENGAGEMENT 


ina Church Choir. Has had good experience. Address L., 
1, Springfield Villas, Grosvenor-park, Camberwell, S.E. 


























ee —REQUIEED, for a beautiful 
Church in the Country, Six Choir Boys, possessing good 
Voices. Daily Choral Service. They will be boarded, and receive 
4 First-Class Education at the Grammar School (where there are 
at present 16 boarders), and be instructed in Vocal and Instru- 
mental Music. For terms, address Choirmaster, 10, Church- 
crescent, Luton, Beds. 


WANTED First-Class BOYS’ VOICES for y, 


West-End Catholic Church. Liberal salaries given. Appl_ 
by letter, to R. Sutton Swaby, 1, Leonard-place, Kensington. W. e 


EW COLLEGE CHOIR.—THREE BUYS aed 
REQUIRED as Supernumeraries. They will be admit-he 

into the Choir when sufficiently advanced, and will receive in © 
meantime a gratuitous Education. The Election will take place¥St 
Tuesday, the 12th of July, at noon, when all Candidates nthe 
attend. Further particulars may be obtained by application to, _ 
Precentor, Rev. L. J. Lee, New College, Oxford. am 
da 


N ALTO is WANTED for the Choir of Clap] day 

Church. Duties: Twice on Sundays, and one week Dist, 
practice. Stipend, £10. Applications to be made to the Org 

on Sundays, after Service. es a 


LADY ALTO (Soloist), good Reader, desi Hun- 


te-ENGAGEMENT ina Church Choir. Cantatrix, 50a 
Serford-road, N. Jices 


AX ALTO and BASS WANTED. Strong veekly 


and good readers. Two Services on Sunday, and a» ull 

















ARITONE.—Mr. T. HOW ARD is open to accept 


Engagements. 222, Pentonville-road, N. 


BASS SINGER desires an ENGAGEMENT on 
Sundays. Address G.T., 32, Lyme-street, Camden-road, N.W. 


"a BASSES (Heavy) WANTED for a Surpliced 

Choir at St. Luke's, Chelsea. One rehearsal a week. 
Salary £10. Apply at the Vestry, on Sunday Evenings, after 
service. 


BASS (Pupil of an Eminent Liverpool Professor), 
many years accustomed to Choral Service, wishes for an 
ENGAGEMENT in a Cathedral, or a good Choir in a neighbour- 
hood, where, the salary not being sufficient, respectable employ- 
ment may be obtained. Address Basso, 3, Railway Cottages, Speke- 
land-road, Liverpool. 


HESTER CATHEDRAL.—A BASS Singer is 
REQUIRED at once for the Choir of this Cathedral. Stipend 
between £70 and £80 per annum. Age must not exceed 30 years. 
Application to be made to the Rev. the Precentor, Abbey Court, 
Chester, on or before July 15th. 


ASS WANTED, who can read thoroughly well 

at sight, Sing Solos, and Conduct a Choir (Surpliced). 

Mercer's “ Psalter” and ‘“*Hymns Ancient and Modern.” One 

evening practice a week. Two Services on Sunday. Stipend £12. 

Railway expenses from Paddington and Dinner and Tea. Rev. Dr. 
Hughes, Castlebar Court, Ealing, W. ‘ 


ORTH LONDON FESTIVAL CHOIR.—Good 
VOICES REQUIRED for this Choir, now forming for 




















forwarding stamped addressed envelope to the Hon. Sec., 44, 
ray-street, New North-road. 


PRECENTOR.—WANTED a Gentleman to go 
duct the Psalmody in a Presbyterian Church at T°" 

Apply to Mr. W. Nicolson, 5, Jeffrey’s-square, E.C. - Geantlonain 

SAVIOUR’S, EASTBOURN Organist at thin 








Church, addressed either to the.gpry,%re hereby thanked for their 
H. Monk, have met w‘tre fnrormed that it has been found im- 
offers of service; »all the letters received. The appointment hag 
possible to ans. Birch, late of Winchester Cathedral.—June 10, 
fallen to Mr 


87 | ENGLISH GLEE UNION, 
T H MR. H. ASHTON 





(Alto), 
MR. T. PEARSON 
(First Tenor). 
MR. J. F. MEEN 
(Second Tenor and Pianist), 
. d RUDKIN, RAM. 
(Bass and Buffo Singer), 
ASSISTED BY 
MISS FANNY DANIELSON 
(Soprano), 
Beg to atnounce that they are prepared to give their Musical Enter- 
tainments at Institutions, &c., during the ensuing season. 
For terms, &c., address J. Rupk1y, Secretary, Sackville House, 
Brook-green, Hammersmith, W. 


HE LONDON ORPHEUS QUARTETT.—For 
Concerts, &c., or their! Entertainments with Lady Vocalists, 

address H. Cato, 3, Argyll Villas, Barrington-road, 8.W. 

XCELSIOR QUARTETT.—Messrs. Clayton, 


Heywood, Elston and Evans. Each an experienced Soloist. 
Address, G. Clayton, 90, Ockendon-road, Essex-road, Islington. 


Che Standard Quartett 


(Messrs. COOKE, STEDMAN, FRANK MASSEY and TRAVERS) 
is prepared to accept Engagements for Solo and Concerted Music at 
Dinners, Institutions, &c. Communications to be addressed to 
Mr. Stedman, No. 1, Berners-street. 


Music BUSINESS to be SOLD, in consequence 


of ill-health. Situated in a main road of London. Terms 

















Particulars, Choir, Goodwin's, 15a, Leicester-pl 
square, W.0, kore 


? 


}moderate, For particulars, address W.E., No.43, Whitechapel-road. 





Special Public Performances. Particulars may be es 


\Je whose applications for the Officrk. Whelpton, or to Mr. W. 






vee 









Sek. Place the L— 


+-\2 — 99, Minories, LonLLLIS, Organ Builder, 
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PROFESSIONAL NOTICES, 


MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios. Florence- 
house, Chepstcw-villas, Bayswater W., and 17, Francis-road, 
Edgbastcn, Birmingham. 


MISS BLANCHE REEVES (Soprano). 
For Oratorios, Concerts, Soirées, “4 Hunter-street, Brunswick- 
square, W.C. 


MISS SOPHIE FREEMAN (Soprano), 
From the Conservatoire, Brussels, is open to Engagements for 
Concerts and Oratorios. 5, Grove-terrace, Bradford, Yorkshire. 


MISS WARREN (Soprano). 


For Oratorios, Concerts, &c., address 13, St. Thomas’-street, S.E. 


MISS ELLEN GLANVILLE (Soprano). 
Engagements for Concerts, Oratorios, Operetta, 2, Percy-terrace, 
Ladbroke-grove-road, Notting-hill, W. 


MISS RACHEL FARRAR (Soprano). 
For Concerts, Oratorios, &c., address Melbourne-st., Staleybridge 
MISS MINNIE TEMPEST (Soprano). 
For Concerts, Oratorios, or Lessons, address care of Messrs. Ash- 
down and Parry, 18, Hanover-square, 


MISS FANNY CHATFIELD (Mezzo Soprano), 
From the ‘‘ Conservatoire,” Cologne, is open to Engagements for | 
Concerts, Oratorios, &c. Address Fairlawn House, Forest-hill, 8.E. 


MDLLE. MARIE PONCIONE, R.A.M., 
Soprano Vocalist, Pianiste, Harpiste and Organist, 60, South 
Molton-street, Grosvenor-square, W. 


MADAME MONTSERRAT | 

Has a few honrs disengaged in which to attend Pupils or receive | 
them at her own house. For terms, &c., address Madame Mont- 
serrat, 45, Tavistock-crescent, Westbourne-park, W. 


MR. and MISS GLEDHILL (‘Tenor and Contralto), 


Teachers of Music and Singing. Concert and Oratorio Engage- 
ments. Address 50a, Hungerford-road, N. 


H. BRIGGS (Principal Tenor), 
Parish Church Choir, Leeds, 
Is open to Engagements for Oratorios, Concerts, &c. 


C. D. COLLET (Bass, Teacher of Singing), 
Sunnybank, Hazleville-road, Hornsey-lane, Highgate, N. 


For ord R. SAMSON BULLER (Bass). 
aiios, Concerts, &c., address 63, Bedford-gardens, 
T 1 Campden-hill, Kensington. 















































Voicing, Tuning, and KepWond and Metal Pipe Maker. 
Second-hand Orgam. List sent for stamp. 


i geo of every Publisher supp: 





Teachers and Schools. Own Publicationk to Dealers, 
Having the largest varied stock in Europe, the tel-ent on sale, 
highly advantageous) sent on application, by B. Wit» (which are 
Publisher, 19, Paternoster-row, London. ns, Music 

USIC ENGRAVED, PRINTED, AND . 

LISHED IN THE BEST STYLE, AND ON MODENJB- 
TERMS, a statement of which forwarded on application, by. TE 
Williams, 19, Paternoster-row, London. B. 


USICAL INSTRUMENTS FOR VOLUN. 
TEER, SCHOOL, AND FACTORY BANDS.—Saxhorns, 
Cornopeans, Bugles, Drums, Fifes, Flutes, Concertinas, Accordeons. 
and every other kind of musical instruments cheap. Self-instruc- 
tion Books. Instruments repaired. Price lists sent free. Joseph 
Russell, 158 (ate 80), Goswell-street, (opposite Compton-street,) 
Clerkenwell, Londcn, E.C. 














IRST VIOLIN STRINGS.—Will not break if 


tuned up to La, never turning false even from perspiration, 
and never out of tune. One returned for six stamps sent to 
Mr. Youens, Assembly ‘Rooms, Poplar, E. Established 1844, 


eo REED, STRING, AND DRUM AND 
FIFE BANDS.—Musical Instruments of every description, 
the most brilliant-toned, best modelled, most perfect intonation, and 
the cheapest in the world, to be had of J. Moore, 40, Buxton-road, 
Huddersfield. Bands supplied at wholesale prices. Old 
bought or taken in exchange. Patterns, prices, and testimonials 
a Music to suit any kind of band. Patromsed by Her 
ajesty’s Army, Navy, Rifle Corps; also the principal professional} 
and amateur bands in the United Kingdom. Pianofortes, Harmo. 
niums ,and Harps, New and Second-hand, by the best makers, 


RGAN METAL PIPES. — Open Diapason 

Tenor C, £2 13s.; Principal CC, £217s. Reed and Fancy 
Stops equally cheap. Organs built to any size and design, from 
£10 per stop. Old Organs remodelled and enlarged, and latest 
improvements added. Manufacturer of every description of Organ 
Fittings. Scales supplied for Amateurs. Dealer in Second-Hand 
Organ Fittings of every description. Address Geo. Green, Organ 
and Metal Pipe Factory, Ipswich. 


HARMAN, Manufacturer of COVERED 
e PIANO STRINGS, 108, Great Leicester-street, Birmingham. 


EAN’S GUINEA CONCERT FLUTES, Cocoa- 

wood, Patent Head, 8 German Silver Keys, Ornamentab 
Tips, and perfectly in tune. Dean’s Cheap Musical Instruments, 
English, Roman and Acribelle Viclin Strings. Every Article in the 
Music Trade.—Dean, 77, City-road, London, E.C. Established 


1843, Price Lists sent free. 

ARMONIUMS! HAKMONIUMS! 
W. HATTERSLEY, having spent the last Ten Years in 
improving upon the ordinary Harmonium, has succeeded in bring- 
ing out an Instrument, nearly approaching the tone of the Organ; 
the harsh and reedy tone which has hitherto been so great an 
objection in other Harmoniums is entirely obviated, and although 
the Bass is deep, full, and round, yet the Treble is always pre- 
dominant, and through the careful voicing of the reeds, the 
articulation is fully equal to that of the Piano. 

Lists of PRICES, with testimonials, to be had on application to 
W. HATTERSLEY, 
HARMONIUM MANUFACTURER, 

95, MEADOW-STREET, SHEFFIELD. 
N.B.—Harmoniums made to any Size, or to any Design, on the 

Premises. 


| lary IUMS, best quality only, full compass, 
5 octaves, £415s.; 3 stops, £5 123.; five stops. £6 6s.; 
7 stops, £6 15s.; 8 stops, £8 17s. 6d.; 10 stops, £11 11s, &c., &. 
Warranted, and packed free. Price list of all kinds of Musical 
Instruments post free. . B. W. Edward Trost, Great Eastern Musical 
Instrument Warehouse, 263, Whitechapel-road, London. 


DWARD GREAVES obtained Honourable Men- 
tion at the Exhibition of 1851, and Medal at the Paris Ex- 
hibition, 1855. 
ZZOLIAN PITCH PIPES, all notes in the Octave—Diatonic and 
Chromatic Sets—Sets for the Violin, Guitar, and Harp. 
PATENT CHROMATIC TUNING FORKS, sounding all the 
tones and semitones of the Octave; a perfect guide for tuning 
Pianofortes, &c., and for Leaders of Choirs. 
THE ZOLIAN MUTE (a combination of the “A” MBolian 
Pitch-pipe and the Mute), for the Violin. 
BLUE-STEEL SOSTENENTE TUNING FORKS, superior to 
all others in tone and finish. 
HE PATENT PORTABLE METRONOME, a 
very complete and perfect instrument for measuring time in 
music. From its small dimensions, and practical usefulness, it is 
adapted for all classes of musicians and singers. Price, with case 
and suspender, Brass, 5s.; German Silver, 6s.; Pearl, 7s.; Shell, 88.; 
Electro-plated, 88. ; Gilt, 10s. each. 
Superior Metal for Reeds, for Harmoniums, Concertinas, Ac 


zordions, dc. 
Manufactory, 76, Milton-street, Sheffield. 


























EYOND ALLCOMPETITION.—T. R. WILLIS, 
Maker and Importer of Musical Instruments. Established 
1833. Cornopeans, Sax Horns, Flutes, Clarionets, Drums, Violins, 
Harmoninms, Organs, Concertinas, &c. 8S 
Wire, Harmonium Reeds, and Fittings of all kinds. List sent for 


stamp. 29, Minories, London, E. 





Bows, Piano| A 


RGAN for SALE.—A First-Class Instrument; 

P quite new; suitable for a Large Church or Chapel. A fine 

CSwerful tone; CC swell, and pedal Organ 30 notes. Handsome 

Ase, with illuminated front pipes. Lowest cash price, £150. 
oply to Mr. Nash, 1, Leigh-street, Burton-crescent, Ww.c. 


)BGANS for SALE or HIRE. Hammond and 
7! Sons, 366, Old Kent-road. 





——— 





ACCURATE METRONOMES, 1s. (post-free) ; 

_ Singing-Class Tutor, 6d. (post-free) ; Class Metr , 4 feet 

high, 7s. 6d. D,. SCROLEFIELD, ity-street, Huddersfield. 

E AND W. SNELL’S IMPROVED HARMO.- 
e@ NIUMS. 


—For tone, touch, articulation, and general excel- 
d by the profession and public the best and 





lence, are pronounce 
calnalectaned. Full descriptive price lists (including their 


cheapest 
new stop, the Tirasse tenuto), free on application to ©. and W. 
Snell, 19, Church-terrace, Kentish-town-road, London, N.W. Manu- 


O be SOLD, on very favourable terms, 4 
Po CHAMBER ORGAN, or suitable for asmall Church. Gothic 
@Nished fine case; open front; decorated pipes; Bourdon -— 

W stopped diapason, dulciana, claribella, principal and hauth 
°'+y octaves of German pedals. Apply to Robert Hall, jut, 


reat George-street, Westminster, S.W. 








King-street North, Camden-town. Trade supplied, 


, 


¢ 


1g 





ARMONIUM, Second-Hand WANTED. State 
__ 4, fall particulars and lowest price. A.Y., 60, South Moulton-st. 


Wet. 
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Fugue, i 
Larghett 





Compositic 








rPhenw on™ ™ F 








Communion (Larghetto), in E flat. E. Batiste. (Paris.) 


Allegro, in C (First Movement of a Sonata). G. A. Macfarren. 
Andante, in A. H. Smart. 

Andantino, with Choral, in D. J. Barnby. 

Introduction, in D minor, and Fugue, in D major. E. Silas. 
Andante, inF, J. F. Barnett. 


Andante Grazioso, in D minor. Carl Reincke. (Leipsic.) 
Two Organ Themes. Dr. H. Hiles. 


F. 
Andante, in E, (Second Movement of a Grand Sonata, in C.) G. A. 


Pastorale, inG. Gustav Merkel. (Dresden.) 
Andante, in E. Dr. E. G. Monk. 


Andante, in A major. Inglis Bervon. 
Fantasia, in C minor and and C major. Philipp Tietz. (Hanover.) 
Andante. in D minor, and Allegro, in D major. Wm. Spark. 
Triple Fugue, in G minor. Gustav Merkel. 

Allegro deciso (Finale of Grand Sonata, in C.) G. A. Macfarren. 


Part V. 
Foghetta, inG minor. G. Kiihmstedt (Erfurt.) 
Andante, in B flat. Henry Smart. 
Andantino, in F minor. Batiste. 
Allegro (Alla Marcia), F major. Batiste. 
Adagio, in E flat (Choral Hymn). W. Spark. 
Melody, in C major. E. Silas. 
Andante Pastorale, in A major. Dr. Steggall. 
Basy Piece, without Pedal, A minor, G. A. Macfarren. 
Theme, varied, in A major. F. W. Hird. 


Adagio, in A minor. Philipp Tietz. | 
Postlude, in F major. Alexander Guilmant. (Boulogne-sur-mer). 
Allegretto, in E. Frederic Archer. 

Prelude, in G major. Gustav Merkel. 

Prelude, in C sharp minor. Walter Parratt. 

Elegy, in E minor, with Chorale, and Fugue, in E major. Leo 


Larghetto, in A minor. G. Kiihmstedt. 
Andante (varied), in G@ major. W. J. Westbrook. 


Offertoire, in G major. G. Kiihmstedt. 

Andante Grazioso, in G major. Henry Smart. 

Postiude, in C minor, and C major. Ebenezer Prout, B.A. 
Priludium, in E flat. Chr. Schaab. (Berlin). 

Allegro Moderato, in B flat. W. J. Prichard. 

Fugue, in D minor. Chas. Steggall, Mus. D. 

Larghetto, in G minor. Edouard Batiste. 


Concertstiick, in F major. C. E. Stephens. 

Andante, in B flat. Wm. F. Crossley. 

Postiude, in D major. Gustav Merkel. 

Andante, in G@ major. G. A. Macfarren. 

Fantasia (in form of an Offertoire), C major. Berthold Tours. 


written for it, and are the sole copyright of the Proprietors. 


THE MUSICAL TIMES.—Jvty 1, 1870. 


515 





THE 


Organist’s Quarterly Journal 


Original Compositions, 


(Published on the First of January, April, July, and October), 
EDITED BY 


WM. SPARK, MUS. DOC, 


ORGANIST OF THE TOWN HALL, &c., LEEDS. 


CONTENTS. 


Part I. 
Andante, inC. E. Silas. 


Postlude, in C. H. Smart. 
Andante, in F. W. Funke. (Vienna), 
Concert Fantasia, in Three Movements. Professor Stewart. 


Part II. 


Part III. 


No, 1, in A flat. No. 2, in 


Macfarren. 


Part IV. 


Part VI. 


Kerbusch. 


Part VII. 


Part VIII. (October 1st, 1870.) 


in 


1. 


12 


= 





Norrce.—All the compositions published in this Work are expressly | 
| 
| 


This will complete the FIRST VOLUME, which will consist of | 
ONE HUNDRED and SIXTY PAGES of FIFTY ORIGINAL} 


ob! 


Handsome covers for BINDING will be ready on the Ist of Oc- 
tober, together with an INDEX, and PREFACE. 

Subscribers for not less than one year can commence at any pe- 
tiod, and receive back numbers at the Subscription price. Annual 
Subscription, 10s. : Non-Subscribers, 5s, nett each Part. 

All Subscriptions to be paid Half-yearly, in advance, to the Pub- 
lishers, Novello, Ewer and Co., who have the sole management of 
the sale and distribution of copies, &c. Communications respecting 


Co: 


ORGAN COMPOSITIONS, engraved and printed in the best style, 


long folio size. 


mpositions to be addressed to the Editor, Springfield Villa, Leeds. 








London: Novello, Ewer and Co. 


25. 





THE 


armontum Creasury : 


A SERIES OF SELECT PIECES, 


ARRANGED BY 


J. W. ELLIOTT. 


One Volume, handsomely bound in whole cloth, price 10s. 6d.; or, im 
26 numbers at 1s. each. 


No. 


Mozart, Andante Cantabile, from the Pianoforte Duets. 
Hanve.. Chorus. Let all the angels. (Messiah). 

Rossini. Solo and Chorus. Fia Mater. (Stabat Mater). 
Mozart. Andantino from a Pianoforte Fantasia. 

Hanpet. Chorus. Thenround about. (Samson). 

Mozart. Chorus. Gloria in excelsis. (Twelfth Mass). 
Mozart. Andante. From the Pianoforte Duets. 

NOVELLO. Quartetto. Benedictus. 

Haypy. Solo and Chorus. The marvellous work, (Creation). 
Mozart. Adagio from the Fantasia in C minor. 

Exuiott, J. W. Andante Religioso. 

Novetto. O Bone Jesu. Trio for treble voices. 
MENDELSSOHN. Solo and Chorus. Sing of judgment. (Praise 

Jehovah). 
MaAcFARREN, G. A. Love yourenemies. (Introit). 
bate a Anthem. O Lord God, Thou strength of my 
ealth. 

Macrarren, G. A. Offertoire. From the Introits. 

-“ eon Anthem. Stand up, and bless the Lord your 

od, 

MENDELSSOHN. Trio. Lift thine eyes. (Elijah). 
NoveELLo. Sancta Maria. Tenor solo, and quartett. 
Extuwtt, J. W. Andante grazioso. 
Harpy. Adagio. 

BEETHOVEN. Adagio Cantabile. 
Macrarren, G. A. O Saviour of the world. 
pa Holy, Holy, Holy. 

Scnumann. Chorale. 
Goss, Joun. Brother, thou art gone before us. 
MENDELSSOHN. Andante. (Op. 82.) 

NovetLo. To Thee, O Lord. 

RanDEGGrRR. A. A Wedding Hymn. 

Bacn. Fuga, from the 48 Preludes and Fugues. 
Ca.kiy, J. B. Thou wilt keep him in perfect peace. 
MENDELSSOHN. Hearts feel that love Thee. 
Macrarren, G. A. Blessed are the pure in heart. 
HimmMeEL Incline ad me. 

Bacu. Corale. 

MENDELSSORN. Cast thy burden. 

Goss, Joun. O taste, and see. 

Gounop. Blessed is He. 

Sponr. Forsake me not. (Last Judgment). 
HavuptMann. Larghetto. 

Strainer, Dr. Deliver me. O Lord. 

HanpeL. How excellent Thy Name. (Saul). 
Hesse. Allegretto. 

Rossini. Quando corpus. (Stabat Mater). 

Brerey. O Jesu mi. 

Goss, Jonny. O praise the Lord. 

NovEt.o. Tantum ergo. 

MENDELSSOHN. O rest inthe Lord. (Elijah). 
Boccuerini. Fac ut portem. 

MENDELSSOHN. He, watching over Israel. (Elijah). 

i He that shall endure. (Elijah.) 

Novetio. Sancta Maria. (Treble Solo). 

Boicx, Oscar. The Lord is my Shepherd. 

Wes .ey, Dr. 8S. S. All go unto one place, 
HanpDeEL. Dead March. (Saul). 

Weser. Benedictus. (Mass in G). 

Barnsy, J. Sweet is Thy mercy. 

Westsroogr, W. J. Andante. 

MENvELssoHN. Andante. (Op. 83.) 

Haypn. Largo. 

Wes ey, Dr. 8. S. Solomon's Prayer. 

Hopxrns, E. J. For the Lord is gracious. 
Garrett, Dr. G.M. He remembering His mercy. 
Goss, Joun. Hear, O Lord. 

Westey, Dr. S.S. Andante and Chorale, 
MENDrissoHN. Blessed are the men, 
Menpetssonn. Chorale. The Lord is God. (Elijah). 
Supicow, Wm. O most merciful. 

LeFEsuRE-WELy. Andante, No. 1. 

- Andante, No. 2. 

Sponr. Blest are the departed. (Last Judgment). 
Best, W. T. Chorale. 
Seonr. Adagio. Quartett. (Op. 58.) 
Menpetssonn. Arioso. Woe untothem. (Elijah). 


Vol. 1I., containing Secular Music, in preparation. 


London: Novello, Ewer and Co., 1, Berners Street, and 35, Poultry, 
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DEDICATED, by permission, to HER MAJESTY THE QUEEN. 


THE EUROPEAN PSALMIST. 


70 BE PUBLISHED BY SUBSCRIPTION. 
A Larce Cotiection or FOREIGN anp BRITISH PSALM 
anv HYMN TUNES, CHANTS, anv oTHeR MUSICAL 

* COMPOSITIONS, suited to the uses of Public Worship, i.e., 

Tus SANCTUS, KYRIE ELEISON, szverat SHORT 
ANTHEMS, anp an Entinety New CHANT-SERVICE— 
Morxime axp Evenine. 

This Werk supplies the finest standard Long, Common and Short 
Metre Tunes in general use; and very numerous Peculiar Metre 
Tunes; a careful selection of the best Foreign Cherales, inclusive 
ef many harmonized in several ways by Sebastian Bach which 
offer great inducements for the practising of Church Choirs; also 
about one hundred and twelve new Hymn Tunes, composed by 
the Editer to suit the metres of modern Hymns. The Work like- 
wise centains many foreign Tunes not heretofore published in 
England, and much other matter—including Anthems and Chants 
—entirely new. 

The Work may be had either in one volume or two. Size, super 
royal octavo. 

The whole is now completely engraved, and extends to 558 pages 
of music, witheut accesseries, 

The Tunes and Chants, &c. have been most carefully selected, 
revised, re-harmonised where necessary, and arranged for Four 
Voices and Organ or Pianoforte Accompaniment. 


BY 
SAMUEL SEBASTIAN WESLEY. 


PRICE TO SUBSCRIBERS. 
In One Volume eee ee 6238. 
In Two Volumes aba coo | Sha. 
Five Copies for a Cheir, £5. 
Sixe_z Voice Parts WILL BE PUBLISHED. 





The Names of Persons desirous to subscribe to this work, should 
be sent by post, immediately, to the Author, Dr. Wesley, College 
Green, Gloucester. 





ALSO, TO BE PUBLISHED BY SUBSCRIPTION, BY THE SAME AUTHOR, 


EASY ORGAN PIECES, price 12s. 
TWELVE ANTHEMS, price 12s. 





Just Published (June, 1870), 
7. VILLAGE ORGANIST: a Series of Short 
Easy Voluntaries, written expressly for this work by Dr. G B 
Arnold; J. Barnby, Organist of St. Andrew’s, ells-street, 
London; J. F. Barnett, Dr. William Sterndale Bennett, J. Baptiste 
Calkin, Wm. Hutchins Callcott, Dr. E. T. Chipp, W. G. Cusins 
Dr. J. B. Dykes, Dr. G. J. Elvey, Henry Farmer; C. Goodhan, 
Mus. Bac., Oxon.; Dr. A. Holloway; H. 8. Irons, Organist of 
Southwell Collegiate Church; C. W. Lavington, Organist of Wells 
Cathedral; G. A. Macfarren, Dr. E.G. Monk; Sir F. A. G. Ouseley, 
Bart ; 8. Reay, Organist of Newark ; Alberto Randegger, Brinley 
Richards; J. E. Richardson, Organist of Salisbury Cathedral: 
Dr. E. F. Rimbault, Charles Salaman, Henry Smart, Boyton Smith’ 
Dr. W. Spark, Dr. J. Stainer; E. H. Thorne, late Organist of 
Chichester Cathedral; J. Tilleard, E. H. Turpin, and C. G. Ver- 
— a Bac., Oxon. 
art I., 3s. Part IL.,4s. The Two Parts in On 

cloth, 7s. 6d. : ee 

London : Novello, Ewer and Co. 

\ryy \ r nj ye 
IRST SET OF ORGAN PIECES, by Boyton 

SmitH. Price 3s. Postage free 19 stamps. 

London: Novello, Ewer and Co. 


— FOR HOME USE. Part I, containing 
Ten New Settings of Favourite Hymns, by Borron Surru, 
Price Sixpence. London: Novello, Beer ant “4 Pm 
Just published, 
NEw CHORAL HYMNS, by J. Titiearp.— 
“Brightly gleams our banner" (Processional Hymn). 3d. 
“Though nature's strength decay.” 3d. ‘Thy will be done.” 3¢, 
London: Novello, Ewer and Co. 
Just published, 
ee HYMN TUNES (with Words), 
chiefly of Peculiar Metre, Composed and Arranged by P. H. 
DiemMER, Organist of Holy Trinity Church, Bedford. " Paper 
covers, 2s.; limp cloth, 2s. 6d. 
Novello, Ewer and Co.; or the Author, 36, St. Peter's, Bedford. 


WENTY-FOUR TUNES, for Hymns of Peculiar 
Metre in S. P. C. K. Collection, including New Appendix. by 
G. Lomas, Barlow Moor, Manchester. Post free for 13 stamps. 


BIDE WITH ME. The new and much admired 


Tune. 1s. Also, Six Responses to the Commandments, 1s, 























By Epwarp Lawrancs, Organist, &c., Merthyr Tydfil. 





MASON AND HAMLIN’S 


FIRST PRIZE & GOLD MEDAL CABINET ORGANS 





Introduced to supply the want long felt in Harmoniums of refined tone, rapid articulation, and organ touch, scientifically voiced, to 


stand in tune in all climates, 


THE TWO-MANUAL 


CABINET ORGANS 


Are our peculiar pride, and we recommend them as combining all the best results of invention and skill in this department; as the best 
instruments it is possible to make from reeds, having the very finest qualities of tone, including every desirable improvement—worth 
more in proportion to their cost than any other, and the best for any purpose. This is the style selected by artists, with scarcely any 
exception, and it is that by which we should always choose to be represented. 


METROPOLITAN ORGANS, 10 to 50 Guineas. 
CABINET ORGANS, with new Vox Humana, and Automatic Swell, 32 to 135 Guineas. 


From Mrs. YORKE. 
Erddig Park, Wrexham, 6th May, 1870. 
Gentlemen,—The organ gives me great satisfaction inevery way. 
— Yours, &., V. M.S. YORKE. 





From Rev. E. A. ADAMS. 

Eastbourne, 10th May, 1870. 
The Rev. E. A. Adams is very pleased with the organ, which 
well fills the church. 

From SAvit_e L'EstraNGE MAtong, Esq. 

Cathedral Close, Armagh, Ireland, March 7th, 1870. 
I have had a Mason and Hamlin Organ three years. It has never 
required tuning, and remains in perfect order, and gives the most 


complete satisfaction.—Yours, &c., 
SAVILLE L’'ESTRANGE MALONE. 








From E, Evans, Esq. 
Plas Newton, Chester. 
Gentlemen,—I have now had the American Organ in the house 
six months, and can say with great confidence that it is a moat 
valuable acquisition in a drawing-room. Its chief recommendation 
seems to be the genuine organ quality of its tone, and the freedom 
from that disagreeable nasal sound which seems to be almost in- 
separable from even the best harmonium. The effect of the louder 
tones of the instrument, with an octave of sub-bass and couplers is 
rea ly marvellous, when the size of it (namely, that of an ordinary 
harmonium) is considered and it resembles in a great measure the 
sound of an organ of great capacity, heard at a distance.—I am, 
gentlemen, your obedient servant, EDW. EVANS. 
Messrs. Breavington and Sons. 





Illustrated Books, one stamp, of 
BREAVINCTON AND SONS, 


WHOLESALE AGENTS, 
84, New Bond Street.; 309, Oxford Street; and 309, Regent Street, London. 
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O CHORAL SOCIETIES.—Music suited for | 
the coming Season.—Sparkling, Brilliant and not difficult. 
Opinions of the Press sent gratis. 

‘4. PASTORAL OPERETTA in Three Acts: THE MERRIE 
MEN of SHERWOOD FOREST; or, Forest Days in the Olden | 
Time, with Orchestral Accompaniments. Words compiled, and | 
Music composed by W. H. Brrcw. Performed with great success | 
by the London Bijou Operatic Company, the English Glee Union, ' 


METZLER AND CO.’S 
NEW PUBLICATIONS. 





Just published, 
RACTICAL ORGAN PIECES, arranged by- 








&e., &e. 

CHARACTERS REPRESENTED. 
Robin Se Hunting- } The Outlaw King of the Foresters 
Marian (Soprano)... ... |... The Betrothed of Robin Hood. 
Little John (Bass) i +. First Lieutenant. 
Will Scarlett (Baritone) . Second Lieutenant. 
Friar Tuck (Bass) - +. Chaplain to the Foresters. 
Much, (the Miller's Son (Tenor) Chief Ranger. 
Holy Palmer (Bass) ait per 
Sheriff of Nottingham (Bass) 


Chorus of Forest Maidens, Foresters, Soldiers, &c. | 


Scene.—Sherwood Forest. The House of the Outlaws.—The Chase. 
Introduction. Instrumental. Recit., Tenor, ‘Soho! my Merrie 
Men.” Solo, Tenor, Bass, and Chorus, ‘‘Hark! Hark! away.” 
Recit., Soorano, ‘‘ Ye beauteous forests.” Aria, Soprano, ‘Sweet! 
etty bird.” Ballad, ‘‘ Whispering Voices.” Instrumental, Horns. 
it., Soprano, ‘“‘ Hark, ’tis the horn.” Chorus, “ Hark! to the 
sound.” Recit., Soprano, ‘* Sweet Echo,” and Madrigal. | 


ACT II. 
Scene I.—Chapel Scene.—The Wedding of Robin Hood and 
Maid Marian. 


Instrumental, ‘‘ Sunrise—May morning.” Recit., Bass, ‘ Friends 
and Brother Saxons.” Wedding March. Song and Duet, Soprano 
and Tenor, Through weal and woe.” ‘ Ave Maria, Ave Maria,” 

Scene II.—May-day Festivities —The Trysting Tree. 

Bacchanalian Song, Bass, ‘‘ With aho! hi! ho!” Instrumental, 

Morrice Dance. Chorus, “ We'll dance, we'll sing.” 
ACT Iil. 
Scene I.—A Dense Forest. The Capture of Will Scarlett. 

Instrumental. An Alarm. Chorus, ‘To arms! to arms!” Recit., | 
Tenor, ‘‘ What ho! my Lord.” Song, Tenor, ‘‘To arms! to arms!” | 
Semi-Chorus, ‘‘ Haste te the rescue.’ 

Scene II.—A Dungeon in Nottingham Castle. The Shriving | 
of Will Scarlett | 

Recit., Bass, ‘‘ My son, thou'rt doomed.” Aria, Baritone, “‘ Mise- 
rere Domine.” Dead March. 
Scene III.—Scaffold Scene in the Market Place, Nottingham. Robin | 
Hood defies the Sheriff's Veng Triumphal Rescue of Will 
Scarlett by Robin Hood and his Merrie Men. 

Recit., Tenor, Baritone, and Bass, ‘‘ Noble Sheriff, wilt thou 

tt me a boon.” Semi-Chorus of Foresters, ‘Down with the 
— Chorus, “Hurrah! away,” &c. Round, ‘With a down, 
wn, 
Scene IV.—Sherwood Forest.—The Trysting Tree. 
Finale, Galopade, ‘* We'll trip it merrily o'er the lea.” 








TIME OF PERFORMANCE ONE HOUR AND TEN MINUTES. 





Single Vocal Parts, 1s.; Vocal Score, in paper covers, 5s.; with 
Pianoforte Accompaniment, elegantly bound, 7s. 6d.; Book of the | 
Words, 6d. 

The Orchestral Parts are as follows:—First Violin, Second 
Violin, Viola, Violoncello and Basso. (One Flute, One Piccolo, One 
Oboe, One Clarionet, Two Bassoons), Two Cornets, Two Horns, 
Bass Trombone, Tambourine, Triangle, and Kettle Drums. 

To Cuorat Socretizs.—Single Voice Parts and Orchestral Parts 
can be had on hire on very moderate terms. 

Coryricut.—The right of translation reserved. 

Cavtion.—The Book of the Words being Copyright, cannot be | 
printed, and can only be had of the Composer. | 

W. H. BIRCH, 104, LONDON STREET, READING. 








vue Above Operetta has been Performed with 
triumphant success by the Reading Choral Union (encored), | 
Eight Performances; Teignmouth Philharmonic Society (encored), 
Two Performances; Port of Portsea Choral Society (encored), Two 
Performances ; Windsor and Eton Choral Society, Wandsworth, 
Battersea, Walworth, Tetbury, Thatcham, Tewkesbury. And is 
in Rehearsal at Dewsbury, Bury St, Edmunds, Worksop, Surbiton, | 
Parsonstown, Ireland, &c. | 


W. J. Westsroox. In Numbers, price 3s. each. Numbers 
1, 2, 3 and 4 are now ready. 





. Just published, 
OOK IV. of REDHEAD’S “ UNIVERSAL. 
ORGANIST ;” containing a Selection of Short Classical: 
| and Modern Pieces, arranged as soft Voluntaries for the Organ or 


Harmonium, Price 3s. Books 1, 2 and 3 always in print. Price 
| 8s. each. 





Just published, 

| POOK VII. of ROBINSON'S “ ORGANISTS’ 
FRIEND ;” containing a Collection of Voluntaries,‘Choruses- 

Interludes, &c., arranged for the Organ or Harmonium. Price 3s. 

Books I. to VI., bound in cloth, price 7s.6d.; or separately, 3s. each.- 


Just published, 
OOK II. of METZLER AND CO.’S “ HARMO- 
NIUM LIBRARY;” containing Twenty-four Voluntaries, 
consisting chiefly of Pieces not found in any similar Collection. 
Price 1s. Post free 14 stamps. 


Just published, 
ETZLER AND CO.’S SHILLING OPERA- 
BOUFFE SERIES; containing the Libretto, Stage Direc- 
tions and Music complete :— 
No. 1. Orrensacu's ‘*‘ Breaking the Spell.” 
2, Lecourx, ‘* The Crimson Scarf.” 
Others are in the press. 
Post free 14 stamps. 


HE CHOIRMASTER’S MANUAL: containing 

full instructions for training a Choir, with elementary rules- 

for playing the Organ and Harmonium. This useful little work 

comprises, in addition to a quantity of information not given 

in any other work 72 diagrams of scales and exercises for Choir 

instruction, Gregorian Tones, and 30 Chants and Hymn Tunes. 
Price 1s. 6d.; post free 19 stamps. 


OY COMETH IN THE MORNING. Anthem 


for Counter-Tenor and Chorus, by Jonn Huttag. Price Is. ; 
post free 13 stamps. 


A. MACFARREN’S NATIONAL MELODIES, . 
e arranged as Part Songs. 

No. 1. Silent, O Moyle. 

No. 2. Ye banks and braes. 

No. 3. Auld lang syne. 

No. 4. The meeting of the waters. 

(To be continued.) 
Price One Penny each. 


SMART.—SIX ORIGINAL MELODIES FOR 
e THE HARMONIUM. Price 3s. each. 

No. 1. Cradle Song, in F. 

No. 2. Allegretto molto Moderato, in G. 

No. 3. Allegretto grazioso, in E flat. 

No. 4. Marziale. in C. 


ETZLER AND COS NEW HARMONIUM 

TUTOR. Simple Instructions and Fifty Easy Airs. Price- 

1s. 6d., post free, 19 stamps, New Illustrated List of Alexandre’s. 
Harmon:ums post free. 


NTHEMS FOR CHORAL FESTIVALS. 
“Send out Thy Light” ... Gounod ... ww. 1s. 6d. nett. 
“The Lordis King” ... G. A. Macfarren ... 1s. 6d. ,, 

Separate Voice Parts, 3d. each. 


UNDAY. EVENINGS at the HARMONIUM. 


By Epwarp F. Rrmpavit. Containing Selections from the 





























Opinions of the Press sent gratis. best Authors. In four books; post free, 13 stamps each; or, com- 





PUBLISHED with the Sanction of the Lord 
7 Bishop of Worcester. Recommended by the Rev. Sir 
REDERICK A. Gore OuseLey, Bart., Dr. E.vey, Mr. TuRxs, Pro-| 
essor W. STERNDALE BENNETT, and other eminent Musicians. * | 


A SINGING CARD, 


plete in one vol., cloth, bound, 4s. nett. 





HE ALEXANDRE HARMONIUM.— 


Its Mechanism, Stops, &c., clearly explained. A complete 


Work for Tuning and Regulating the Alexandre Harmonium, and 
the easiest method to rectify any small defect without sending for 
the Harmonium Tuner. Post free 12 stamps. 





FOR THE USE OF CHOIRS, CHOIRMASTERS SCHOOLS, | 
ELEMENTARY CLASSES, or MUSICAL FAMILIES; con- | 
ning in three simple lessons, the rudiments of Music, with a sure | 


LEXANDRE’S NEW 7-STOP HARMONIUMS, 
with 1} rows of Vibrators. In Oak, Rosewood, or Walnut. 


an 
Son easy method of Singing at Sight, according to the Old Notation. price 16 and 18 guineas. 


4 ce 6d. Allowance to Clergymen and Choirmasters on Twenty- | 
ve copies and upwards. Specimen copy sent post free for seven 


LONDON: 


stamps. London: Novello, Ewer and Co.; Birmingham: Russell,, METZLER AND CO.. WHOLESALE AGENTS, 37, GREAT 
| 


Bennett's Hill; Educational Trading Co. | 








MARLBORUUGH STREET, W. 
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O the MUSICAL PROFESSION and MUSIC 
TRADE.—Mr. FREDERICK LUCAS, Public Accountant, 
begs to intimate to those who are desirous of Purchasing or Dis- 
posing of their Connexion or Business, that he will be happy to be 
the medium of introducing suitable parties to each other, and 
‘making equitable arrangements between them, for which his 
position and experience eminently qualify him.—26, Maddox-street, 
Regent-street, W. 


QUARTERLY SALE of UNREDEEMED MUSICAL PROPERTY 
and STOCK of a MUSIC SELLER, under Assignment; com- 
prising 70 superior New and Second-hand Pianofortes, by Broad- 
wood, Collard, Erard, Kirkman, Allison, Wornum, Cadby, 
Stodart, Brinsmead, and Oetzman; a nearly new Gothic Harp by 
Erard; 8 Harmoniums by Christophe, Cesarini, &c.; valuable 
old Violoncellos, Violins, and Double Bass, being the remaining 
Stock of the late Mr. Forster, of Macclesfield-street, Soho; to- 
gether with a quantity of Flutes, Cornopeans, Guitars, Drums, 
Music Stands and Music Stools, Musical Boxes, Sheet Music, and 
other Musical Property. _ 

R. C. KELLY will SELL by AUCTION, at 
11, Charles-street, Berners-street, Oxford-street, London, on 

WEDNESDAY, July 6th, at One o'clock, the STOCK, as above. 

So » be viewed, and catalogues had two days prior and on morning 

of sale. 








MS ELLEN JARMAN, Pianiste (Associate of 
; Mr. by omag ir= UAL oo Ley Academy) has the honour 
© announce her ANN ONCERT. 

square Rooms. x Toly Thy ab the Haneugye 


ARMONY and COUNTERPOINT TAUGHT 

according to the Principles of the best Ancient and Modern 
Authorities. MSS. Revised and Prepared for Press, Address to 
Alfred F. Mullen, 12, Eastwood-terrace, Tollington-park, London, 


A CHOIRMASTER, who has had considerable 
experience in the Training of Choir Boys and conducting 
Choral Services, with a good strong Tenor Voice, will be disen- 
gaged after July, and glad to hear of an APPOINTMENT, where 
there is the probability of having a good Choir. Gregorian or 
Anglican. Address 8.S., care of Messrs. Novello, Ewer and Co, 
35, Poultry, E.C. ; 


O CHORISTERS.—The Organist at a Church 

near Bishopsgate-street, will be glad to receive the names of 
Gentlemen willing to form a Voluntary Choir. The Music ig 
Anglican, and the Evening Services will be fully Choral. A simple 
examination will be required to be passed. The Church and Organ 
are considered among the finest in London. Address Mr. Robinson, 
14, Rodney-street, Pentonville-road, N. 

















HE ORGANIST of Sherborne Abbey, and of the 
King’s School, hasa VACANCY for an ARTICLED PUPIL. 
Terms on application. Address Longstreet, Sherborne, Dorset. 


N R. R. SUTTON SWABY, Organist of the 





Pro-Cathedral, Kensington, begs to state that he is now pre- 
pared to receive PUPILS. Apply, by letter, to him, at 1, Leonard- 
place, Kensington, W. 

N ARTICLED PUPIL WANTED. Apply to 
John M. W. Young, Organist of Lincoln Cathedral. 


A RTICLED PUPIL WANTED by a Professor of 
Music. D.A.L., Novello, Ewer and C»., 1, Berners-street, W. 


PROFESSOR, residing in a Fashionable Water- 

ing Place, Requires an ARTICLED PUPIL, who has some 
knowledge of the Organ and Choral Singing. Moderate Premium. 
Splendid Instrament, and unusual Musical advantages. Address 
J.D., Holmby House, London-road, Lower Clapton, N.E. 











A® Experienced ORGANIST desires an AP. 
POINTMENT in a Catholic Church, in or near London. Good 
references can be given. Address F.H.A., 1, Belmont Villas, 


Simon-place, Jersey. 


A GENTLEMAN, Playing in one of the Principal 

West-End Churches, will shortly be open to another EN- 
GAGEMENT. Address Organist, 24, Berners-street, W. Lessons 
on a First-Class three manual Instrument. 


RGANIST and CHOIRMASTER.— Re-EN- 

GAGEMENT WANTED in October next. (Present Appoint- 
ment in Oxford). Surpliced Choir preferred. Plain or Semi- 
Choral Service Willing Choir-trainer. Large Organ. Pianist. 
Tuning. Salary £30. Address Organist, Post-office, Oxford. 


N ORGANIST, accustomed to Choral Services, 
requires a SITUATION as Organist and Choirmaster. Re- 


ferences to Rev. W. M. Frost, Rector of Dry Drayton, Cambridge, 
and to Rev. C. H. Crosse, 16, Jesus’-lane, Cambridge. 














ADIES’ SCHOOL, Kettering, Northamptonshire, 

Conducted by the Misses Bunt. The present Vacation will 

terminate on Tuesday. July the 26th. A Resident French Go- 
verness. An ARTICLED PUPIL REQUIRED. 


USICAL PARTNERSHIP WANTED.—A 
Lady of high Musical Attainments (Pupil of Benedict) 
wishes to increase the number of her Pupils, and will either enter 
into Partnership with a London Professor, or pay a Premium for 
introduction to a few good Schools, &c. Address D., Mr. Griffiths, 
18, Bristol-gardens, Maida-hill West. 


JUNIOR PARTNER WANTED in the Piano- 
forte Trade. He must be a good Tuner. Apply to Mr. Ann, 
Swindon, Wilts. 








\ ANTED an ORGANIST and CHOIRMASTER 
for St. Luke's, Berwick-street. Address Rev. Harry Jones, 
2, Duchess-street, Portland-place, W. 


EPUTY ORGANIST.—A Lady is open to EN- 
GAGEMENTS, as above, for single Services, or a term. 
Two yea's’ experince. Dissenting Service preferred, Mrs. Hor- 
ton, 31, Wellington-street, Camden-town. 
SSISTANT ORGANIST.—Wanted immediately 
a Gentleman competent to take Choral Service. None need 
apply who are not thoroughly efficient. Services Morning and 
Evening, at two different Churches, and one week night practice. 
Salary £25 per annum. Address J. R. Murray, 29, Hungerford- 
road, Camden-road, N. 











PPRENTICE WANTED for the Music Trade 
and Profession. Good premium required. Address A.B.C., 
care of Novello, Ewer and Co. 


RGANIST.—Wanted a SITUATION, as above. 
First-Class references. Address Beta, Novello, Ewer and 
Co., 35, Poultry, E.C. 








\ ANTED to place a Youth in a Pianoferte 
Warehouse, where he could Learn Tuning, &c. A small 
Premium. AddressG.L., care of Novello, Ewer and Co., 1, Berners- 
street, London. 
FIRST-CLASS PIANOFORTE, Harmonium 
and Organ TUNER and Repairer Requires Employment. 
(Country preferred). Address M.N., 2, Homer-street, Parkhill- 
road, Toxteth-park, Liverpool. , 
ANTED, by a Young Man, a SITUATION as 
TUNER, Regulator, &. Address C.R., Mr. Langham’s, 
Holborn Bars, 








RGANISTS leaving ‘Town may hear of a 
DEPUTY, by addressing L.X., 117, Cannon-street, E.C.; or 
44, Burdett-road, Limehouse, E. 


AS ORGANIST (Amateur). Disengaged end of 
June; or would Deputise. Plain Services, A., care of 
Messrs. Novello, Ewer and Co., 35, Poultry, E.C. 


YOUNG MAN wishes to Play a HARMO- 
NIUM, or Small ORGAN, on Sundays, free. Apply to H.B., 
care of Mr. Quin, 226, Upper Kennington-lane, Vauxhall, 5.W. 
Must not exceed two miles from Vauxhall, 











ANTED a YOUTH, with a knowledge of 
PIANOFORTE TUNING. Address A.Y., 27, Offord-road, 
Islington, N. 


FIRST-RATE PIANOFORTE TUNER is 

desirous of an ENGAGEMENT for the months of August 
and September. (Town or Country). Address L.M., 8, Stebbing- 
ton-street, St. Pancras, London. 


RGAN STUDIO, 166, Strand.—LESSONS and 
PRACTICE (and at St. Michael's, Stockwell, 8.) on fine two- 


manual C Organs. Apply at W. Venning Southgate's Studio. 
(Organist, St. Michael's, Stockwell.) 


© ORGANISTS.—PRACTICE may be had on 


anew Church Organ. Two manuals, swell, variety of stops, 











23 octaves of pedals, with separate action, and Bourdons to CCC. 
Terms very moderate. Address, E. Francis, Organist of St. Peter's, 
(W.C.), 188, Upper-street, Islington, N. 


O THE PROFESSION.—An Organist and 
Choirmaster at a Parish Church, and Conductor of a Choral 
Society in a thriving town, wishes either to DISPOSE of his 
PRIVATE PRACTICE or make an Exchange. A Gentleman of 
good address, and a good Performer and Teacher of the Pianoforte, 
will find this an excellent opening. Address M.B., 13, Ogwen- 
street, West Derby-road, Liverpool. 


AX ITALIAN PROFESSOR of MUSIC wishes to 
meet with an ENGAGEMENT as Pianist in a First-Class 
Apply to J.H., Messrs. Novello, 





Ladies or Gentlemen's School. 
Ewer and Co., 1, Berners-street. 


TT MUSIC SELLERS, CHOIRMASTERS, &c.— 
Tobe SOLD, the Remaining STOCK (about 400 copies) and 
Plates, of a Collection of 100 Psalm and Hymn Tunes, without 
words. Well suited for use with the Christian Knowledge worry 
new Hymn Book. Address L.H., Messrs, Novello, Ewer and 











1, Berners-street. 
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as Englishmen, we have all a common interest; 
separately, as belonging to several parts of the same 
land, let us not split this interest in rivalry of each 
against other, and least of all on a subject in which 
our sympathy should be perfect. The tuneful cha- 








THE NATIONAL MUSIC OF OUR NATIVE 
LAND. 


By G. A. MAcFARREN. 


Auas, for the cosmopolite whose citizenship is so 
universal that he has no special affection for the soil 
To him is dead the delight 


that gave him birth! 
another feels in association with the scenes on which 
his eyes first opened, with the people who were the 
playmates of his earliest games, with the manners 
and usages—despised, perhaps, by strangers—to 
which his first habits were formed, with the speech 
in which his mother taught him first to say, ‘I love 
you,” with the tunes which from her lips excited him 
to gaiety, or lulled him to forgetfulness of pain and 
sorrow. Of these tunes it is now particularly to 
speak, of the light they throw upon a people’s his- 
tory, and of the expression they comprise of a 
people’s character. 
It is the misfortune of Englishmen, to speak of us 
distinctively—us of the present day—to be indif- 
ferent to, if not to ignore, our indigenous capacity for 
music and the fruits it has yielded, and thus to carry 
a canker at our heart, which impedes, if not stifles, 
future florescence. Faith in oneself is essential to 
the power of producing; and acceptance from with- 
out is the sunshine to ripen this inward reliance. It 
has been so often said by Englishmen, and so often 
quoted against us from our own avowal, that we are 
not a musical people, as to induce general credence 
inthe assumption. This makes us neglect the innate 
talents it is our duty to improve, which are impo- 
verished for want of nurture, and degenerate like 
abandoned flowers. The statement may be startling 
tosome, but it is not the less truthful, that our non- 
nationalism is not confined to the denial of our 
musicality. Let it be noted for testimony of this, 
that, in New York, the resort of men from every 
European country, there are organised fraternities 
of every nation but ours, each of which clings to the 
melodies of home ; while the Englishman forgets his 
birth-place in the land of his adoption or sojourn, 
and has no emotions stirred by the tunes of his native 
land. Again, any performance that takes place here, 
in which a German, an Italian, a Frenchman, an 
Irishman, a Scotchman, or a Welshman, is principal, 
is thronged by his compatriots, who are emulous to 
do him honour, for the sake of his native land, feel- 
Ing that themselves participate his glory ; which can 
searcely be said when an Englishman, distinctively, 
is the hero of the occasion. 
_ This last assertion might be interpreted as deny- 
ing the comprehensiveness of our nationality, against 
which let me hasten to guard. Our native land 
comprehends Ireland, Scotland, Wales and England, 
and the Isle of Man is included in the sisterhood. 
@ prejudices, and some specialities to justify 
them, distinguish the denizens of these several see- 
tions of an united country, quite as strongly as the 
ary lines that mark the geographical position 
of zach; but, while we may curiously note local 
erences, we of the whole realm may be mutually 
Proud of one another's merits, interested in one an- 
"s success, and anxious to uphold the national 


racteristics of the several districts, and even the tunes 
themselves, are much interblended, and each portion 
of the people assumes melodies to itself which are 
claimed by another. Some account may, perhaps, 
be rendered of the several sources and peculiarities 
of these local distinctions; at least, each will be 
attempted in the following remarks. 


The term national music needs definition, and 
needs this all the more because it has been often and 
variously defined. It is not here to increase its 
vagueness by adding to its limitation; but it may be 
as well to state what it is here meant to signify, in 
order that its use may be understood. A melody is 
national when it has been commonly sung by a 
people through several generations, and sung be- 
cause it naturally expressed the people’s feelings, not 
because of its artistic merit. Every melody must 
have had a composer, and that composer must have 
been a technically trained musician. Let me not 
take from Mr. Chappell the merit of first putting for- 
ward this view, but do what I may to confirm the 
view and support its upholder. Many and many a 
person with some natural musical gifts, but without 
schooling, fancies a tune to be his own composition, 
aud, having no frauduleat intent, gives it out as 
such, Vain supposition! Save in the etymological 
sense of putting together, a piece from such a source 
is never a composition at all, but wholly and only a 
recollection, more or less imperfect, of one or several 
fragments which are inexpertly conjoined. Small 
experience among amateur composers brings this 
fact home to any musician’s observation ; a fact so 
flagrant, that cases have been of a man’s having to 
write down a corruption of his own tune from the 
dictation of another, who fancied himself its com- 
poser. Whether this musician was taught in modern 
schools, whether a harper,—of the race now dying out 
in Wales, and dead for seventy years at least in Ire- 
land—whether as a minstrel, whether as a bard, 
matters not or matters little ; he must have learned 
the rules of art according to some principle, or he 
can never have produced anything origihal, if even 
he can have reconstructed into good shape anything 
familiar. The publication of a popular tune is at 
this day of boundless resources, and was inevitably 
in times of less or no facility, rather through the 
medium of the voice than the printing press. In 
such case, the memory of a singer is as the type, and 
the vocal performance as the printed copy struck off 
from the same. All typography is liable to incor- 
rectness—alas, very!—which may excuse possible 
errors in this identical impression from which you 
are now reading; but when printing is taken from 
such unavoidably moveable type as human recollec- 
tion, it cannot but be that errors will be multiplied 
with the multiplicity of copies. ‘These errors of the 
press—false impressions, so to speak—or let us call 
them deviations from the original, may sometimes 
be improvements, sometimes not. At any rate, since 
with popular tunes there is no author's copy for 
reference, deviations become incorporated in the text, 
become integral to the melody; and thus, when 
aecident may have preserved a noted copy of the 
original, comparison of this with a traditional ver- 
sion will show them to differ materially or wholly. 





tight to internal and external esteem. Collectively, 
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Im this sense, the public may be. said to edit the 
tune, and to use most freely the privileges of an 
editor ; but, as everybody knows, a man often may 
mend who cannot make—may improve what he can- 
not originate—and so possibly may a public. In 
almost all instances, the name of the true composer 
of a national tune is forgotten ; exceptionally, it may 
be preserved, if not generally remembered. The 
tune is not divested of its characteristics, loses not 
hold upon popular feeling, ceases not to be national, 
if its composer’s name be brought to light after 
people, from mother to babe, from father to son, 
have sung or whistled it by the life-long. Thus, 
Dibdin, or Carey, or Carolan, or Purcell, or John or 
Harry Scott, or who you will, may have madea 
tune ; it is the people who, by finding in it the idiom 
which gives truest utterance to their own emotions, 
‘by adopting it and handing it from one generation 
to another, and even by editing it as aforesaid, have: 
‘made it national. 
To speak severally of the members of our national ; 
‘family, the Irish seem to be the eldest in musical 
claims to consideration. Whenever it was that the 
people wandered into the sunset land—under that 
King Er or Ir, whose name appears in the designa- 
tion of their Erse language, in their classic descrip- 
tion as Hibernii, and in its genitive form Erin, or 
the stranger’s word, Ireland, to define their country 
—they must have migrated from very far in the 
south-east. Leaving other arguments to those whc 
may be versed in them, there needs here but to cite 
musical evidence on the subject. The scale of five 
notes, felicitously defined by Mr. C. Engel as the 
pentatonic scale, is traceable in the most primitive 
Irish music. This scale, familiar in many a favourite 
melody, may be most easily described as the diatonic 
major scale of modern music with its 4th and 7th 
degrees omitted—having, that is, no interval of a 
semitone, but that of a minor third below its 1st and 
above its 3rd degree :— 











How this arrangement of notes comes to be known 
as, and how it comes to be called the ‘ Scotch 
scale,” will be later shown ; it is now to speak of its 
derivation’ Mr. Engel ingeniously, and { think in- 
disputably, proves it to have been the scale of the 
ancient Egyptians and Assyrians, and he traces to 
its use the construction of instruments of five strings, 
or of ten when their compass included the repetition 
of ascale in two octaves, often mentioned in the 
Bible. This scale is now in theoretical and practical 
use among Eastern nations, especially the Chinese ; 
and the characteristic conservatism of this people is 
ample testimony to its immemorial antiquity among 
them. ‘These facts, surely, point to the source of 
the scale, and of the people who brought it into 
Sreland. 

Another interesting musical evidence indicates the 
same region as the source of the original Irish im- 
migration. ‘There is a sculptured monument at 
Ullard, in Kilkenny, which cannot have been erected 
later than the eighth century. This comprises the 
representation of a man playing on a harp, identical 
in form with those painted in the temples of 
Egyptian Thebes, and differing from the modern 
harp in having no fore-pillar. Bunting adduces 
other grounds for belief that this antique form of 


ey 


be played upon by common people after those of 
higher rank had adopted the improved instrument, 
which is a step towards that of modern times. Upon 
this subject of the harp, though apart from the pre- 
sent argument, it is interesting that Dante speaks of 
its importation into Italy from Ireland, and that 
Vincenzo Gallileo alludes, in the 16th century, to the 
continued excellence of the Irish in making and 
playing on the instrument. 

Yet another evidence to the same effect is fur. 
nished by the bagpipes. Of this instrument, the 
Trish formerly used two kinds, a larger for purposes 
of war, a smaller for those of peace. The earliest 
known drawings of these belonged to the time of 
Elizabeth, but there are allusions to their use of far 
earlier date. ‘They must, for instance, have been 

layed upon before wolves were exterminated from 
the land, or there could be no foundation for the 
legend of the piper who was pursued by one of those 
ravenous brutes, and, having thrown him piecemeal 
every morsel from his wallet, in the futile hope to ap. 
pease his hunger, set up a tune on his pipes as a sort 
of last speech before he should be devoured; the 
wolf took fright and flight, and the piper regretted 
that he had not previously known the taste of his 
enemy, so as to have treated him to his concert be- 
fore supper. The smaller instrument was employed 
to accompany dancing ; the larger was employed as 
is the trumpet in the armies of other nations, to ex- 
cite the ardour of the warriors, and to give them 
signals in battle, and well enough must its powerful 
piercing tone have fitted it for such use. The wii- 
versality of the bagpipes is shown by the accounts of 
travellers into all countries, and our London streets 
furnish testimony to their use from Scotland to Sar- 
dinia. Their antiquity is proved by the representa 
tion of a pair found in the excavations of Tarsus, 
and this is referred to a period of not less than two 
centuries before the Christian era. ‘Taken alone, 
this might be feeble evidence as to the district 
whence the Irish came; but it at least strengthens 
the inference drawn from the harp and the scale. 


Existing and still popular tunes show clearly the 
early prevalence of the pentatonic scale in Ireland. 
Other scales were also in use which induced the pe- 
culiar structure of certain classes of melody. The 
scale of the Celtic bagpipes,—those used in Ireland, 
Scotland, and Brittany,—is one of these, It is as 
follows, having however the C and F somewhat 
sharper than the notes of the diatonic scale, but not 
so high as C sharp and F sharp : 
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The drone to the above is A, which gives to that 
note something of the character of a tonic; but the 
interval of a whole tone between the A and the note 
below it, induces the effect in bagpipe tunes which is 
eminently unsatisfactory to musicians who are fa- 
miliar with the system of keys. 

From the time when the Irish Church was super- 
seded by that of Rome, the Gregorian scales were 
imported, together with the discipline and ritual. 
A church-going people were of course familiar 
with the tonal forms used in the daily service, 
and, being the same men without as within the holy 
edifice, their secular feelings naturally found expres- 
sion in the same musical language as their sacred, 








harp was of earlier use in Ireland, and continued to 


and the musicians who wade their tunes therefore 
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employed the ecclesiastical scales to secure their 


athy. 

Tis robebly to one of these Church Modes, the 
olian, that we may refer the frequent prominence 
of the 6th degree of the scale, and sometimes the 
conclusion on this note, in one class of Irish tunes. 
Possibly the bagpipes may have been constructed 
with regard to this very mode; but it is more credi- 
ble that their peculiar scale originated in the same 
source as the Gregorian system itself. 

Last of all, when the principles of modern music 
took root in Ireland, the diatonic scale flourished as 
their natural blossom. It seems to have been rather 
as a settler than as a native, however, that this 
order of notes found acceptance there; since, for 
very long, the conservative spirit, and the desire to 
perpetuate and individualise their nationality, seem 
to have prompted musicians to adhere to the penta- 
tonic, the bagpipe, or the Gregorian scales in the 
composition of their melodies ; nay, even now, when 
a writer wishes to be characteristic of the Irish,—to 
put, as it were, a brogue into his song,—he has re- 
course to one of these scales, and his music has of 


The Bardic institution comes next under consider- 
ation. The Hindoo ‘“bardahi” or ‘ bhat,” is. 
perhaps the origin of the title and function of the 
Bard. Here, at least, is as close an analogue of the 
word as etymology is likely to furnish; and that 
those Indian musicians fulfilled the same duties as 
the Bards of Ireland, Scotland, and Wales, strongly 
implies a national relationship, and supports other 
evidence of our south-eastern extraction. 

It needs not here to particularise the duties of the 
Irish Bard in the Camp, the Council, and the Festal 
Hall, or those further of the Welsh as genealogists, 
neither to enumerate their indemnifications and 
privileges. They enjoyed the highest esteem, and. 
exercised almost unbounded influence. Their ancient. 
state and claim to reverence was sadly dwindled, 
however, in the time of Elizabeth, when Spenser 
gives a sorry account of their venality,—and the poet. 
had opportunity during his Irish secretaryship to. 
observe them and their practices. Thenceforward,” 
the name seems to have been lost, or merged in that 
of harper, when the original offices of the Bard had. 
long ceased to exist. The harpers lived mostly on 





consequence the true national savour. 
Gerald Barry, Bishop of St. David’s, writing in| 
the time of Henry II., with his name Latinised into 


the hospitality of the wealthy, who did full honour: 
to their guests in the store set upon their talent. It. 
was common for one of these worthies to pass from. 


Giraldus, vouches for the practice in Ireland, as well €24 to end of his own island and throughout Seot- 
as in Wales, and in the north and east of England, !and, making sojourn at every rich man’s house he 
of accompanying a song with a foot, or under-song, reached. Some were of higher rank and independent. 
or burden, that was sustained by another singer, | 4s, and practised their art for its own love rather: 
Thus we find that harmony was an essential element than for livelihood; but they, too, were migratory, 
of our national music, seven hundred years ago ; but and their pride was solaced by the idea that they 
Bunting assigns this practice to six centuries prior| Were the real entertainers of those who entertained 
date, and seems to establish his case. ‘There was a|them. The race continued in full force from the 
great monastic institution near the sea-shore, in the | 4@ys of Elizabeth to those of Anne, of which latter 
county of Down, in the sixth century, the residence | P&T iod the name of Turlogh 0’Carolon is the best. 
of three thousand religious students. These monks| remembered ; but he was one of very many harpers. 
practised singing in parts, and their performances Who were well considered. This modified form of 
were so famous that the place was named after the| the national musicianship then began to fade away, 
singers, Benchor, anglice White Choir, now corrupted and it set before the end of the last century, amid 
into Bangor. Missionaries from this institution, | the regrets of the few patriots who strove in vain to 
under the direction of St. Colman, crossed the nar- Tevive it. Some meetings were convened at which 
row Irish Channel, proceeded up the Solway, and | harpers played for prizes; but pecuniary galvanism 
thence found their way into Northumberland. Their failed to renew the vital principle. The last of the. 
teaching was not exclusively religious, save in so far | these gatherings was held at Belfast, in 1792; but 

as religion at that time necessarily included music. | this, while it may be regarded as the valediction of 
They disseminated their practice of singing a burden | the harper’s craft, gave a new and unexpected im- 

below a principal melody, and their harmonious seed | Pulse to musical enthusiasm, which has done nearly 

took to the soil and fructified. ‘The song of *“ Sum-| 28 much for the perpetuation of Irish melodies aS 
mer is icumen in,” with its burden of ‘Sing cuc- |did the art of former times for their production. 

cu,” and “ Balinderry,” with the burden of “‘Och| Many compositions of harpers for their instrument 
hone, Och hone!” are relics of the ancient use re- jare preserved. ‘These are mostly pieces of lamenta- 

Spectively in England and Ireland; and the still) tion or rejoicing, or general courtesy, named afters 
existing practice at Christmas and Harvest-tide in the persons at whose seats they were composed, but 

Essex, and at any time when passing visitors may not always written ; for often the musicians wanted 

have the luck to hear the singing of the peasantry in |the sight, and sometimes the knowledge, to commit 

Wales, shows that the Polyphouic predilections of| their productions to paper, and they were tradition- 





other days are not extinct among our untutored 
classes. It has elsewhere been supposed that, if] 
hot indigenous in our northern and eastern counties, 
the early practice of part-singing was brought hither 
by the Danes. Perhaps those warriors of the sea 
took it first into freland. This is a nice but a diffi- 
cult problem for the antiquaries ; the fact is clear, 
however, that whoever taught other, harmony was 
felt, if not understood, and indubitably practised in 
both our islands at a primal period; and the fact is 
One of many others that prove the far earlier advance 
of music in this country than in the south of Europe, 
Where its true cultivation is comparatively recent. 








ally remembered from master to pupil, until some: 
later hand reduced them to writing. The limitation 
of the now extinct Irish harp restricted, or at leas 
directed, the character of these pieces. Some of the 
Laments have much pathos, and many of the Planx- 
ties—lively strains, composed as often as not for 
forfeits in a game—are eminently tuneful; the 
absence of chromatic notes in the tuning of the in- 
struments had its effect on all these productions, 
grave and gay, and they lose nothing by the omission. 

The Belfast meeting gave a strong impetus to 
the popularity of Irish melodies, if it did not 
first bring them into general notice. Edward. 
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Bunting, a professional musician, trained on modern 
principles, devoted himself to the task of noting 
down, from the performance of the ten collected 
harpers, all the tunes they could remember; and, 
interested in the labour, he followed it up by 
travelling through the country and increasing his 
melodious store from every source that could bring 
him contributions. At three wide intervals he 
printed the result of his researches. The merit of 
Srish melodies as a class was perceived, and fashion 
adopted what then came forth as a discovery. An 
Trish music-seller, in London, projected the publica- 
tion of a series of his native airs with new English 
poetry. He hesitated for some time as to who should 
share the responsibility of interpreting in verse the 
passion of the tunes; and he determined to ccnfide 
it solely to Moore, who was thus associated with 
Irish melodies, and who is consequently believed by 
many wnenquiring persons, who are misled by equivo- 
cal title-pages, to be the composer of the tunes, 
Moore’s collection is by no means exhaustive, though 
it contains several airs, some avowedly and some not, 
that are of unquestionably English origin. Its 
success, however, more than its incompleteness, has 
induced other writers to follow in his steps, and the 
name of Irish melody has become an almost certain 
passport to popular favour. 

A vast majority, if not the total of the best 
esteemed tunes can be fairly proved to be of modern 
origin in comparison with the early date to which 
the foregoing remarks might suggest their ascription. 
It may be more than doubted whether any true 
favourites can be older than a couple of hundred 
years ; and it cannot be denied that, in many, if not 
all cases, what sounds old and Irish in them is due, 
as has already been hinted, to imitation. Kate says, 
in She Stoops to Conquer—I never knew what Gold- 
smith meant by the axiom—‘‘ Women and music 
should never be dated.” Age should give to music no 
charm, novelty no beauty ; but it is hard to say why 
the productions of Crouch, Lover, Lady Dufferin. 
and other successful authors, should not be’ classed 
with those Irish melodies, whose chief patent to 
nationality is the oblivion that holds their composers’ 


names. 
(To be continued.) 





A contribution to the Contemporary Review of 
June, from the pen of the Rev. H. R. Haweis, 
entitled ‘Mendelssohn’s ‘“ Elijah.” A Study,’ de- 
serves some notice in these pages. 

THE now frequent appearance of articles on mu- 
sical subjects in periodicals proves a growing desire 
in the public mind for more knowledge of that Art, 
which, though so universal in its influence, is so 
mysterious in its process. Anything is greedily 
read which may tend to throw some light on the 
questions ‘‘ What is the beautiful in Music?” and “By 
what means does it affect us?” The answer to these 
questions is most difficult in the case of purely in- 
strumental music, but where music is attached to 
words we have at once the means of judging to a 
certain extent of its merits and how it moves us, by 
its fitness for their due expression ; and when, as is 
the case in the Oratorio, the words necessitate the 
composition of many consecutive movements, to por- 
tions of the text which, though of various kinds, de- 
scriptive, meditative, didactic, are yet all parts of 
one complete whole, there is a still larger field for 


poser’s mind has been able to keep up the general 
interest whilst making some parts highly predomi. 
nant, and how far he has succeeded in varying the 
style of his subdivisions without destroying their 
continuity, and so, as it were, disintegrating the 
work. Probably no subject of a libretto presents 
greater difficulties of this kind to the composer than 
Elijah. In the Messiah, the story must of course 
gradually grow in intensity of majestic grandeur, 
from the prophecy of the advent of the Son of God, 
until we leave Him sitting upon His throne, sur- 
rounded by the hosts who ever sing the song of the 
Lamb. But in the history of Elijah, so many points 
seem to demand a musical climax, that it required a 
genius of the highest order to catch up the thread of 
the story between them. How well Mendelssohn 
has done this we all know. Mr. Haweis’s remarks 
on this part of his subject are well worth reading, 
although when he says that the last recitative gives 
a “curious theological twist” to the close of the 
work, we think he has not happily expressed the fact 
that if Elijah, as a type, had been ignored, the 
hearer would have found himself at the end of the 
Oratorio intellectually unsatisfied. But although a 
thorough knowledge of the text and its connection 
with the music is indispensable to a just apprecia- 
tion of the worth of such a work as the Elijah, we 
doubt whether much good is done by a ‘ study’ of 
the description of the one under our notice. An 
enthusiastic admirer of the composer of an Oratorio, 
if he also thoroughly grasps the character of its hero, 
is sorely tempted to trace out his own thoughts and 
feelings, and then insist that they all existed in the 
composer’s mind. Feeling their reality deeply him- 
self, he at length persuades himself that they are no 
longer subjective but objective. Such is palpably the 
case with Mr. Haweis. For instance, he says that 
‘He watching over Israel,” ‘moves along with a 
certain quiet weaving of sweet rhythm and sound 
which indicates marvellously the steady and tireless 
vigil of the Heavenly Father over his frail children 
during the hours of their helplessness.” Now of 
course there can be no doubt as to the beauty or ap- 
propriateness of the music of this chorus, but where 
are the “marvellous indications” which Mr. Ha- 
weis discovers? Surely they are the birth of his 
own exceedingly impressible soul. We are sadly 
unromantic, no doubt, but we believe this sort of 
comment on Art, to be, to say the least, utterly un- 
profitable. But Mr. Haweis is not content with 
giving his own impressions only, he tells us that the 
first violin parts of ‘ Be not afraid,” ‘‘make the heart 
of a violinist leap to look at them.” Even if this be 
true (and of course, under the circumstances, we 
sympathise deeply with the first violins) of what 
benefit is it to the Art of Music thus to parade it? 
Does Mr. Haweis think that the sister art of paint- 
ing would be raised to a higher standard of worth or 
consideration, if it were an authenticated fact that a 
certain enthusiast had fainted away at the sight of 
one of Raphael’s paint-brushes? Some inaccuracies 
lie on the surface which would not be worth notice, 
but for the musical pretensions of the article. Mr. 
Haweis speaks of “‘ Be not afraid,” as being ush 

in by half-a-bar’s “ silence ”; also of the “significant 
silences” at its close, The fortissimo of Trumpets 
is certainly most “significant,” but can hardly be 
called ‘silence.” Such silences would far outstrip 





study and criticism in observing how far the com-| give his angels” are ‘managed for six trebles and 


Mr. Tennyson’s “mellow deep pauses.” The as- 
sertion that the “choral quartetts” ‘ For He shall 
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“ The rehearsals, of which there are six for three con- 


two basses” is strangely incorrect. The last chorus 





is not ‘‘ quite regular,” if regularity of form is meant, 
but it is certainly ‘“‘ mechanical,” in effect. Notwith- 
standing Mr. Haweis’ attempt to raise its value to that 
of the other portions of the work, posterity will un- 
doubtedly pronounce it an unworthy climax. One 


word more. ‘There was no necessity for Mr. Ha- 
weis to flavour his exordium with a back-handed 
blow at Bach’s ‘‘ Passion Music ;” there are many 


certs,—instead of as—say at Birmingham—two rehearsals. 
for eight performances,—commenced on the 3rd instant, 
and were superintended by the Bavarian General Musik- 
director Franz Lachner, and the local music director, 
Ferdinand Breunung, conductors of the festival. The 
first three of these rehearsals are preliminary, and the 
| three last ‘ general,’ or, as we should say, dress rehearsals. 
| The total number of performers was 560—about the same 
| number as at the last festival here, the numbers at Cologne 


who do not find it ‘¢monotonous” and who, through | and at Diisseldort, where the halls are larger,” being 
proper study and education, have learnt to find in it| respectively 755 and 854 at the festivals of 1868 and 1869. 
amine of wealth. It is to be regretted that a capa- The principal soloists engaged were—soprano, Madlle. 
city for its appreciation is not more common; but Orgeni of Berlin; contralto, Madame Joachim; tenor, 
we cannot be too thankful for the traces which its' Herr Vogl of Munich; bass, Herr Bletzacher; and violin, 


contemplation left on Mendelssohn’s mind. Nor Herr Professor Joachim. The selection on Whit-Sunday 


need it have been said ‘no man ever wrote more in 
the presence of his public and less in the seclusion 


|evening was— 


| Missa Solennis in D major 


Beethoven. 
| Sinfonia No. 3, “‘ The Eroica” Beethoven. 


| It was very interesting to hear—twice at the rehearsals 


of his study than Mendelssohn, and in no other work 

has he pas finely calculated the capacities of the Or and once at the evening performance—the great Mass 
dinary music-loving mind. . . . If this be true, the worthily rendered. The work is indeed too colossal to 
hearts of genuine artists ought no longer to throb be gauged by ordinary measure, and like the dome of St. 
with sympathy for Mendelssohn, they should rather! Peter’s at Rome, or the Spitz of the Matterhorn, the 
stand aside and let his works be tossed about on gigantic proportions cannot be taken in unless inspected 
that lowest ebb of the tide of Art—the ordinary often and from various points of view from far and near, 
music-loving mind—whose capacities he so finely The first movement, the Kyrie, which is easier to com- 
calculated. The close of this sentence, above par- _prehend than the subsequent numbers, with the oft-recur- 
tially quoted, to the effect that “he so richly poured "8 aud impassioned entreaties for mercy, is written in 








forth treasures which the most experienced musician 
will find, if not inexhaustible, yet always perfect,” 
does not explain the first part, it contradicts it ; for 
Mendelssohn’s music cannot be perfect if written 
down to the ordinary mind, and on the other hand, if 
his music is ‘“ perfect,” he must have valued the ordi- 
wn music-loving mind very much too highly! The 
real truth probably lies between the two statements. 
In conclusion, we recommend the musical student to 


the most elevated style of modern ecclesiastical music, 
and would surely be chosen by many musicians as the last 
| sounds they would hear on this side the grave. With the 
jnext movement—the Gloria in Ezcelsis—the difficulties 
‘of the work commence, and from this point they are 
jindeed almost superhuman, and cannot be surmounted 
| without long and arduous study. The passages ‘ et in 
terri pax’ and ‘adoramus Te’ form, with some others, 
striking contrasts to the shout of triumph which pervades 
| the rest of this wonderful chorus, with its beautiful sequel, 





read Mr. Grove’s article “ Elijah” in Smith’s Dic- | Gratias agimus,and the Domine Deus, in which, at the word 


tionary of the Bible, which Mr. Haweis so justly | 


commends, and then before listening again to the 
Elijah, to study the Full Score carefully, with a) 
special view of noting, 

1, Whether the Elijah as a whole differs from our) 
conventional idea of an Oratorio, and if so, in what 
respects. 

2. The relation of the work to other works of its 
author, in character, style, and instrumentation. 

3. The relation of the separate numbers of the 
work to each other with reference to (1) Key, (2)! 
Variety of Rhythm and Form. 

4, The construction of each individual number as 
oo) Melody, (2) Harmony, (3) Counterpoint, (4) 

orm. 


5. The treatment of the instruments (1) individu- 
ally, as to their compass, and suitable melodic pro- 
gtessions; (2) in combinations, for purposes of 
accompaniment, and for producing antitheses of 
different qualities of tone. 

An attempt at such an analysis as this will teach 
the lover of music much more than the perusal of 
highly coloured “studies” though they be written 
under the guidance of pure enthusiasm, and be 
moulded into language which in every line exhibits 
the education and refinement of its author. 





THE LOWER RHENISH MUSICAL FESTIVAL, 
1870. 
_ From a highly interesting account of this Festival, pub- 
lished in The Guardian of the 15th ult, and signed H. S. 
0., we extract the following, and much regret that space 


‘Omnipotens,’ the soprani sustain the high A flat through 
four bars. Even more trying to this register of voice is 


| the « Qui sedes ad dexteram Patris,’ which passage is given 


to the chorus a whole tone higher in order perhaps to 
make the pianissimo and sublime transition to the key of 
D flat immediateiy following, at Miserere nobis, all the 
more marked. ‘hese noble conceptions, and the « Amen,’” 
with its original and marvellous fugal subject, and beyond 

all other parts of this Mass in might and majesty, the 
‘Credo,’ with the often-repeated declaration of faith, 

conveying an idea of absolute conviction, and the unequal- 
led climax Et vitam venturi, Amen, in the course of which 

the soprani have to take up the fugue on the high B flat, 

together with the Sanctus and Osanna in Excelsis, must 

be heard as performed at these festivals to be appreciated. 

‘The exquisite violin obbligato which, with two flutes, 

accompanies, like the voice of a seraph, the soloists in the 

Benedictus, which was played, as in 1561, by Herr Joachim, 

produced perhaps the greatest effect on the audience. 

The performance of the ** Eroica” symphony was unsur- 

passed, as was acknowledged by Joachim and many other 

musicians who were present. 

On Whit-Monday evening the programme was— 
Overture, “Leonora,” No. & . Beethoven. 
Oratorio, ‘“ Deborah ” ane aé Handel. 

The greatest of overtures, which was given at the last 
Aix Festival, under the direction of Rietz, was a triumph 
of execution, and must be recorded as a most intelligent, 
refined, as well as most brilliant performance of the 
masterpiece; and the prolonged acclamations of the 
audience seemed to warrant the inference that this was 
the general impression. The sublime choruses in 
« Deborah,” “ Immortal Lord,” with its sequel “ O grant 
a leader,” “See the proud chief,” ‘ Lord of Eternity,” 
and the Baal-chorus were the most effective, but the 





not allow us to make a more extensive quotation :— 


whole of the choral music was sung with marvellous fresh- 
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mess, smoothness, and vigour, and reflects the highest 
-credit on the singers and on Herr Breunung for the pains 
evidently bestowed in training them. The partof Deborah 
was taken by Madlle. Aglaya Orgeni, that of Barak by 
Madame Joachim, Sisera by a tenor voice, Herr Vogl, not 
«by a contralto asin London, and Abinoam by Herr Blet- 
zacher. .Of Madame Joachim it needs but to be said that 
she sustained her reputation as the first oratorio singer 
.and firstcontraltoinGermany. ‘I'o Herr Bletzacher very 
high praise is due for his pure and admirable reading of 
all assigned to him. His “ Tears such as tender fathers 
shed” could not have been better given. The voice of 
the Hanoverian “ Hofopernsanger ” is of exquisite quality 
_in high and low notes, and recalls Staudig]. Herr Blet- 
zacher would be much appreciated in England, where 
.there is at present an opening for a basso profondo, as well 
as for a contralto, and the latter vacancy might be worthily 
filled by Madame Joachim. The singing of Madlle. 
Orgeni and of Herr Vogl is less suited to oratorio music. 
The “ artists’ concert” took place on the evening of 
Whit-Tuesday, which third performance is to be traced 
to the energy of Mendelssohn, who, as conductor of the 
Dusseldorf Festival in 1833, gave a supplementary morn- 


ing concert on that day. The programme is subjoined :— 
Parr I. 

Overture, zur ‘‘ Weihe des Hauses,” Op. 124 Beethoven. 

Air from “ Freischiitz,” Madlle. Orgeni «» Weber. 

Violin concerto, Herr Joachim, Op. 61... . Beethoven. 
Ballade, “ Balshazzar” } , Schumann. 
Lied, “‘ Der Wanderer ” f Herr Bletzacher Schubert. 
Lied, “* Un die Hoffnung,” Herr Vog] ... . Beethoven. 
Finale to Second Act of “ Fidelio,” Chorus ... Beethoven. 


Part II. 
Overture, “‘ Coriolan,” Op. 62... pam «. Beethoven. 
Scena, from “ Alceste,” Madame Joachim - Gluck. 
Violin solos, “ Sarabande,” “ Bourée,” &c., Herr 


Joachim <“e abs me. . Bach. 
. “Mignon ” ose - Beethoven. 
Lieder, (a) Rete 
-~ (b) ** Volksliedschen ” Pea ae : 
Madlle. Orgeni (oc) Sich wandice aileht “3: Schubert. 
Canon, Quartet from “ Fidelio” . Beethoven. 


Chorus, “ Hallelujah to the Father,” “Mount 

of Olives,” Op. 85 eve aa . Beethoven. 
The two overtures were played as finely as the 
‘¢ Leonora ” overture the preceding evening. The first, 
composed in 1822 for the opening of a new theatre at 
Vienna, is always appropriate as a Festival overture ; in 
- the second, only surpassed by “ Leonora” No. 3, and per- 
haps “ Egmont,” the superb undercurrent of cellos, &c., 
‘Was never given with more majesty. In this glorious 
overture to “Coriolan” Beethoven seems to have fore- 
. Shadowed the style of Schumann. The unrivalled violin 
concerto, with Professor Joachim for unrivalled interpreter, 
was never more wonderfully given. The great violinist 
received such an ovation as even to him must be memo- 
rable. The orchestral accompaniments were gloriously 
played. Madame Joachim was received with scarcely 
less enthusiasm and applause than her gifted husband. 
Her superb declamation of Gluck’s fine scena astonished 
those who only had heard her in oratorio. Higher praise 
of her rendering of the recitative, &c., cannot be given 
than to say that it was worthy of Jenny Lind. Madlle. 
Orgeni made far greater effect in the air from “ Freischiitz” 
. than she is reported to have produced lately at a London 
Philharmonic Concert, and was encored in Schumann’s 
exquisite “ Volksliedschen,” No. 2, Op. 51. The admira- 
ble taste and voice of Herr Bletzacher were manifested in 
Schumann’s grand “ Balshazaar,” and his refined render- 
ing of “ Der Wanderer” gave to that well-known song a 
new interest. Herr Joachim created a furore as usual by 
his Bach solos in B minor, and each of the artists received 
a “ demonstration” on leaving the platform. The lovely 
Canon in G, from “ Fidelio” was perfectly given, though 
some amusement was afforded by a crash at the commence- 
ment of the exquisite prelude to it, necessitating a fresh 


start, caused by the giving out fortissimo of the chord of 


-C, in consequence of a mistake as to the piece about to be 
‘performed. The “ Hallelujah” Chorus was taken ata 
rapid pace, but went superbly. After the concert a festi 


—c 


the places of honour being assigned to Madame Joachim 
and Madlle. Orgeni, who sat respectively right and left of 
the President of Committee : Herren Lachner, Breunung, 
Vogl, and Bletzacher, Herr Joachim occupying the 
opposite seat to the President. A hope was expressed by 
many musicians to shake hands again at the Bonn Festi- 
val, of which the following fuller programme has been 
just announced :—September 11th, Missa Solennis, and 
Symphony in C minor; Sept. 12th, Overture “ Leonora,” 
Scena from “ Fidelio,” ‘“* Eroica Symphony, March and 
Chorus from“ The Ruins of Athens,” Violin concerto, 
and Choral Fantasia. Sept. 13th, Overture “ Coriolanus,” 
“ Elegischer Gesang ”’ for four soloists, Pianoforte concerto 
in E flat, Aria, “« Ah perfido,” Overture “ Egmont,” Ninth 
Symphony, and String-quartett music. On Sept. 14th 
occurs the *“‘ Kiinstler-Concert,” at which all the soloists 
will be heard. Those at present engaged are Madame 
Bellingrath-Wagner, of Dresden, Madame Joachim, 
Herr Vogl, Herr Schultze, of Hamburg, bass; Herr 
Charles Hallé, pianoforte; and Professor Joachim, violin, 
The conductors are F. Hiller and Wasielewski, and the 
leaders of the band Herr O. von Kénigsléw, of Cologne, 
and Herr Straus, of London; Franz Weber will take the 
organ. The orchestra will contain 30 first and 30 second 
violins, 24 violas, 20 violoncellos, 16 double basses, and a 
double complement of wind instruments—total about 150,” 





ROYAL ITALIAN OPERA. 


Tue reception awarded to Signor Campana’s Opera, 
‘“‘ Esmeralda,” produced here on the 14th ult., must not 
be accepted as a proof of its intrinsic worth. The florid 
Italian style of vocal writing appeals directly to the hands, 
as much as the more solid school does to the hearts, of an 
audience; and demonstrative signs of approval, therefore, 
may often be lavished on an artistically feeble work, whilst 
a purely intellectual one may be enjoyed in comparative 
silence. So much must be prefaced, in the interests of 
true art, before recording that ‘‘ Esmeralda” achieved a 
decided success, in spite of the undoubted fact that its 
composer has scarcely shown an original idea throughout 
the whole four acts of an opera which has not even an 
interesting libretto to recommend it; that wherever he 
attempts to leave the soave style and express intense 
passion, he most decisively fails; and that his plagiarisms 
from the well worn operas of the modern Italian writers 
are too glaring to pass unnoticed, even by his best friends. 
But if he have not courted art, he has at least courted 
artists, and herein lies the secret of his success: he has 
written a singers’ opera, and right loyally indeed do the 
vocalists return the compliment he has paid them. 
Madame Adelina Patti, in the part of Lsmeralda, perfectly 
revels in the brilliant bravura passages with which her 
part abounds, Signor Naudin’s best powers are brought 
out as the lover, Febo, Madlle. Scalchi has some telling 
contralto solos as Hstetla, and Signor Graziani’s measure 
is tolerably well taken in the character of Claudio. The 
best music is decidedly in the early part of the opera. In 
the first act we have a duet between Esmeralda and her 
lover, at the end of which a singing-master's cadence, 
unaccompanied, produces the usual amount of frantic 
applause. Of course the brilliant solo, “ E ver, son Zin- 
gara,” exquisitely sung by Madame Patti, was the great 
hit with the audience; but a Quartet for the four principal 
characters, is by far the best written piece in this act, if 
not in the whole opera. At the commencement of the 
second act grand choral effects are attempted, of which 
the less said the better. The solo music has here, however, 
a definite character; and we may give high praise to Febo’s 
bold and animated song, “ Son galante capitano,” and also 
to Esmeralda’s Bolero, in which the tambourine accompa- 
niment has an excellent effect. A lovers’ duet, at the 
conclusion of the act, contains some passionate phrases ; 
and being written with all the usual tricks—such as part- 
ing and then running back to repeat the last word—the 
curtain drops with the applause which such situations 





‘val supper was given at the Kurhaus to some 300 persons ; 


never fail to elicit. The third and fourth acts contain 














men praise the Lord,” displayed Mr. Barnby’s well 
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little music worthy of note, if we except a long scena for 
Claudio, which Signor Graziani certainly made the best 
of. The libretto, founded upon Victor Hugo’s well-known 
romance, has been strangely handled by Signor Cimino, 
so strangely indeed that, but for the part of Lsmeralda, 
the original work would scarcely be recalled to the mind. 
The scenery was excellent throughout, and the opera was 
placed upon the stage in every respect with the utmost 
care. The singers were frequently recalled, and Signor 
Campana was summoned before the curtain at the con- 
clusion of the performance, and overwhelmed with 
applause, 





ITALIAN OPERA, DRURY LANE. 


Ow1na to the indisposition of Madlle. Nilsson during 
the past month, the performances at this establishment 
have been but thinly attended, the public not being willing 
to accept Madlle. Reboux in place of the Swedish artist, 
a feeling in which we perfectly agree. As we predicted, 
Madlle. Lewitzky is rapidly establishing her name, the 
part of Cherubino in “ Le Nozze” enabling her to show 
not only her vocal, but her histrionic powers, to perfection. 
We do not hesitatein pronouncing that, if she only know 
how to use her gifts to the best advantage, this young singer 
has a brilliant career before her. Weare glad to say that 
Madlle. Nilsson has now quite recovered and is singing in 
some of her best parts with her usual success, She has 
also made her first appearance in the character of Desde- 
mona, in Rossini’s “ Otello,” and achieved a triumph which 
will probably give a new life to the opera. The depth of 
feeling thrown into passages by no means remarkable for 
truth of expression in themselves, roused the audience 


into perfect enthusiasm ; and the recall of Madlle. Nilsson | artist. ; é 
Signor | Beethoven’s « Eroica” Symphony, and an interesting fea- 


at the fall of the curtain, led to a perfect ovation. 
Mongini, too, in the trying part of Otello, sang with ex- 
traordinary energy throughout, especially in the great 
scene with Jago, in which he was so ably seconded by M. 
Faure as to elicit an amount of applause not often heard 
at an Italian Opera House. 





THE ORATORIO CONCERTS. 


Tue ninth and last concert of the present season took 

lace at St. James’s Hall, on the 25th May, when Men- 

elssohn’s “ Lobgesang”’ and Beethoven’s Ninth, or 
“Choral,” Symphony were given. The contrast of styles 
in these two representative compositions, both, to a certain 
extent, framed on the same model, was an interesting 
feature in the performance, especially as we are certain 
that many persons thoroughly acquainted with the 
excessive beauties of the ‘“ Hymn of Praise,” knew but 
little of the profound genius displayed in Beethoven’s 
work, The several instrumental movements in the 
“ Lobgesang ”—so overflowing with that pure and devo- 
tional melody scarcely excelled in any of the composer’s 
religious compositions—were played with excellent effect, 
the Adagio religioso especially being remarkable for purity 
of expression throughout. The principal vocal parts were 
sustained by Madame Lemmens-Sherrington, Miss Sin- 
clair, and Mr. Cummings. The manner in which 
Madame Sherrington sings the whole of the soprano 
music in this work is too well known to need comment; 


trained choir to the utmost advantage, the pure tone of 
the female voices being particularly remarkable where the 
temptation to scream is often found too strong to resist. 
In Beethoven’s exacting work the untiring exertions of all 
concerned overcame many of the difficulties with so much 
success, that we care not to dwell upon those parts which 
were not quite so satisfactory. Most of the choral parts 
of this grand outburst of joy baffle the vocal powers of 
the most experienced choristers ; and not only the height 
at which the voices are written, but the ruggedness of the 
intervals can only be fairly conquered by exceptional 
registers and numberless rehearsals. Such a performance 
as Mr. Barnby gave us, therefore, is entitled to the highest 
praise ; and the presentation of these two great composi- 
tions formed a fitting conclusion to aseason of remarkable 
enterprise, and one in which every promise has been 
vigorously and conscientiously carried out. The principal 
vocalists in the Choral Symphony were Madame Lemmens- 
Sherrington, Miss Sinclair, Mr. Cummings, and Herr Carl 
Stepan, all of whom we need scarcely say were thoroughly 
effective. Mr. Barnby conducted with his accustomed 
care, and received, as he deserved, the warmest applause, 
both at the commencement and conclusion of the per- 
formance. 





PHILHARMONIC SOCIETY. 


Tae sixth concert of this Society was given on the 6th 
ult. Sullivan’s Overture “In Memoriam,” was well 
played and warmly received, and Mr. Cowen’s perform- 
ance of Mendelssohn’s pianoforte Rondo in B minor re- 
ceived every mark of encouragement from an audience 
naturally well disposed to welcome a promising native 
The great orchestral work of the evening was 


ture in the programme was Signor Piatti’s violoncello 
Concerto, which it was needless to say was perfect, both 
in execution and expression. The vocalists were Madame 
Sinico and Mr. Santley. At the seventh concert, Pro- 
fessor Bennett’s charming Overture “ Paradise and Peri” 
was excellently played, and so thoroughly delighted the 
audience, that the applause could scarcely be controlled 
within anything like reasonable bounds. The Symphonies 
were Mendelssohn’s in C minor, No. 1, and Beethoven’s 
in B flat. No. 4; and another proof that Wagner’s music 
will at least please a Philharmonic audience, was given in 
the reception of his dreamy Prelude to “ Lohengrin,” 
which was played as if the band really desired to do justice 
to this well-abused composer. Madlle. Pauline Lewitzky 
and Madame Monbelli were the vocalists. 





Tue First of the “ Ancient Concerts” took 
place on Tuesday, the 28th ult., at the Hanover Square 
Rooms, when the following was the programme: God save 
the Queen; Overture, “Samson” (Handel); Anthem, 
“ Bow Thine ear, O Lord” (Byrd); Recitative and air, 
“Lord, remember David” (Handel), Mr. Raynham ; 
Motett, ‘“« Ave Verum” (Mozart), Offertorium (solo and 
chorus) “ Alma Virgo” (Hummel), Madame Lemmens- 
Sherrington; Chorus, “ Hallelujah” Beethoven ; Overture, 
“ Zauberfléte” (Mozart), Recitative and aria, “No, pid 
soffrir” (Weber), Mr. Raynham; Mendelssohn’s unfinished 
Opera, “ Loreley,” Madame Lemmens-Sherrington and 








but the heavenly feeling (we can use no other word to 
express our meaning) which she threw into the exquisite 
solo which ushers in the chorus, “ The night is departing,” 
caused a thrill of sympathy amongst the audience which 
was rather silently felt than audibly expressed. Mr. 
Cummings was, as usual, most effective in his rendering of 
the whole of the tenor part, the “ Watchman” scene 
being delivered with even more than his accustomed 
dramatic power; and Miss Sinclair deserves the highest 
commendation for the intelligent and thoroughly artistic 
feeling evinced in all the music which fell to her share. 
The choral portions of the work, especially the opening 
chorus, “ All men, all things,” and the chorale, “ Let all 


chorus. Conductor, Mr. Barnby. The Second Concert 
takes place on July 20th. 


Mr. Stpnzy H. Witttams, who has been for 
some years a pupil of Mr. Herbert, Mus. Bac., has lately 
taken the degree of Bachelor of Music, at Oxford. His 
exercise performed on the occasion, and conducted by his 
master, is spoken very highly of by the local press. 

Ir is with much regret that we announce the 
death of Mr. Chipp, the excellent performer on the druins, 
which occurred on Sunday, the 19th ult. His last ap- 
pearance was at the Worcester Festival in 1866, since 








which time he has retired from the profession, To the 
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public, Mr. Chipp was only known in the position which | respect highly creditable to the class, which is well worthy 
he so worthily occupied in the best orchestras for so many | of a more extensive patronage and support, 

years; but he also plaved the pianoforte and harp, and; ‘Tose who believe with us that marks of 
was an excellent musician. He leaves two sons, both /}onour should be conferred upon, and not sought by 
eminent in the profession—Dr. Edmund Chipp, the | eninent musicians, will be glad to learn that at the late 
organist and composer, and Mr. Horatio Chipp, the Oxford Commemoration, William Sterndale Bennett re- 
violoncellist. ceived the degree of D.C.L., and that the announcement 


Mr. Heyry Laner’s evening Concert, which | of his name was received with unanimous applause, 
took place on the 30th May, at the Hanover Square | An Amateur Soirée Jlusicale was given by 
Rooms, introduced his new Cantata, “ The Building of the Mrs. Gardner, at the Hanover Square Rooms, on the 8rd 
Ship,” for the first time, to a public audience The work ‘ult., when a programme of sufficiently varied interest was 
has already been reviewed in the Musical Times; and we very creditably performed, in the presence of a large 
are glad to say that our favourable verdict on its merits audience. ‘The classical element was supported in a Trio 
was fully confirmed on this occasion. The principal parts | by Hummel, for pianoforte, violin and violoncello, which 
were sustained by Miss Edith Wynne, Miss Emily Spiller, | was excellently played by Miss Gunning, Mr. Octo Booth 
Miss Julia Elton, Mr. E. Lloyd and Mr. Winn; and the!and Mr. Cooke. With the exception of a violin solo 
chorus consisted of a hundred voices of the Tonic Sol-fa performed by Mr. Booth, the rest of the concert consisted 
Association, conducted by Mr. Proudman, The accom- | exclusively of vocal music, several part-songs being care- 
paniments were excellently played on the pianoforte and fully and effectively given by Mrs. Gardner’s Choral 
harmonium by Mr. Lahee and Mr. H. R. Bird. During) Society. 
the evening, two clever part-songs, and a vocal solo, the Mr. B R aang 
composition of the concert-giver, were most successfully | R. DRINLEY ICHARDS gave an evening 
| Concert at the Hanover Square Rooms, on the 17th ult, 


given, the latter being effectively sung by Mr. E. Lloyd, | ¥0" . ey be 
with clarionet obdligato by Mr. Lazarus. Mr. Lahee’s | Which was most fully aud fashionably attended, The 
performance of Beethoven's “Moonlight” Sonata was | Programme contained several of the concert-giver’s com- 


quite a feature in the instrumental portion of the concert. | Positions, all of which are remarkable for that fluency of 
| writing so observable in Mr. Richards’s works, and some 
Mapame Tuerese Levpowp’s tenth annual | even soaring far above that level which composers who 
Soirée Musicale, was given at the Hanover Square Rooms, | seek popularity must quit at their peril. Amongst these 
on the 11th ult., before a large audience. The programme | latter compositions, we may place the two sacred songs, 
was excellently selected; and the execution of the various | “ The Pilgrim’s Path,” and “ As o’er the past,” both of 
pieces reflected the highest credit upon the pupils and | which have an artistic worth which must elevate their 
their talented and indetatigable teacher, Madame Leupold. | author to a high rank; and we may also mention an ex- 
A Preghiera, composed and accompanied by A. de |cellently written part-song, ‘‘ How gaily glides our bark 
Kontski, was sung by sixteen ladies with so much effect | along,” which is effective, aud eminently characteristic of 
as to receive an unanimous encore, a compliment which | the words. As an excellent patriotic song, with that true 
was likewise awarded to a Trio, by Benedict, « Forest ring which proclaims it to be composed not only by a 
Home,” which was given with equal precision and artistic patriot, but an artist, “The Cambrian War Song” 
feeling by the same vocalists. An important feature in (capitally sung by Mr. Lewis Thomas), must we think 
the instrumental selection was a Sextett for three piano-| take a permanent place; and “lhe Cambrian Plume” 
fortes, admirably played by Madame Leupold and five of | (finely declaimed by Mr. Cummings, and encored), is also 
her pupils, and enthusiastically applauded. Mr. Henry likely to become a general favourite. A  part-sung, 
Holmes also performed a solo on the violin; and the re- | “ Sweet day so cool,” a song and chorus, “ We are 
fined pianoforte playing of Madame Leupold received as!nymphs of the ocean,” (the solo excellently given by 
it deserved the warmest recognition. Amongst the | Madame Patey), and a sacred part-song “ ‘Che Christian 
vocalists who assisted the concert-giver, were Madlle. | Soldier,” the two latter performed for the first time, were 
Carola (who was encored in two Neapolitan airs), Madame included amongst Mr. Richards’s compositions, and 
Nadine de Nevedomsky Dunord, Herr Carl Deck, Mr. E.| warmly received. The principal vocalists, besides those 
Lloyd and Signor Montelli. lalready named, were Miss Edith Wynne (who was en- 
T Sino} Ridin os P | thusiastically encored in the song, “ ‘The Pilgrim’s path,”) 
HE Singing Class in connexion with St. and Miss Edmonds. Mr. Richards’s pianoforte pieces 
Mary’s, Bryanstone Square, gave a very interesting Con- were Mendelssohn’s “ Andante and Rondo Capriccioso,” 
cert on the evening of the 3rd ult., which was well Scarlatti’s « Cat’s Fugue,” two of Henselt’s elegant tritles, 
attended and gave great satisfaction. Conductor, Mr.|« The Ash Grove,” and “ ‘The Morgan Mareh,” (both his 
Kinkee, jown arrangements), the latter receiving, as it deserved, an 
Tre St. Mark’s Choir and Singing Class, gave unmistakable encore. He also took part with M. Paque, 
’ Aap aR: in a duet for pianoforte and violoncello, by A. 8. Sullivan, 
a performance of Mendelssohn’s Oratorio, Llijah, at the |; hiahiie 6 +] d effecti iting. ‘Che 
Grove Road Schools, Holloway Road, on Monday evening Oe ee ey See ee ee ee i 
ae : 7 ’ choral music was carefully sung by a well selected choir 
the 6th ult. The orchestra and chorus numbered about & shout 80 vain I 7 respect the concert was 4 
seventy, the principal vocalists being Miss Agnes Flower, i . r 1 nh ey ee 
Miss M. Potter, Mr. Stedman and Mr. Albert Hubbard. | °°7°° SU°¢ess- : 
The solo “ Hear ye Israel,” was well sung by Miss A.| THe American papers speak in the highest 
Flower, and Miss Marienne Potter was especially success-| terms of the organ playing of Mr. F. H. Torringwn, of 
ful in the air “O rest in the Lord.” Mr. Stedman also Boston. At a recent recital at Brooklyn, he was twice 
acquitted himself most satisfactorily, and Mr. Albert interrupted by applause during his performance of 4 
Hubbard, upon whom devolved a large share of the work, | Toccata by Bach ; and he issaid to display much bolduess 
sang the bass music with much effect, and was warmly | and vigour of style in his interpretation of classical works, 
applauded. Under the able direction of Mr. Squier | ino Concert 
(organist of St. Mark's and conductor of the class), the | Maovuiez. Ipa Henry gave a morning one 
choruses were given with much precision. ‘He watching at the Beethoven Rooms, on the 25th May, which a 
over Israel,” “Thanks be to God,” and “ He that shall very fully attended. Beethoven’s Sonata, Up. =, oS 
endure,” showed how very carefully he had trained successfully tested the young pianist’s powers, and she 
the choir for so difficult a task. Some members of the also played with much effect the pianoforte part in 
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Mr. Artuur Bartn’s evening Concert at St. 
George’s Hall, on the 25th May, was well attended and 
thoroughly successful. The programme was carefully 
selected to display the concert-giver’s abilities as a versa- 
tile pianist—Beethoven’s Sonata in C (Op. 31), and 
Liszt’s Fantasia on Mendelssohn’s music to * A Midsum- 
mer Night’s Dream” being included in the list—but the 
result amply proved that he was fully equal to the occa- 
sion, each piece being warmly and most deservedly 
applauded. Mr. Barth was assisted in the instrumental 
department by Herr Ludwig (violin), Mr. Ellis Roberts, 
junr. (viola), and M. Paque (violoncello). Madame 
Florence Lancia, Miss Jessie Royd, Miss Emrick, Mr. 
Renwick and Mr. George Perren sang several solos with 
much success, some of which were enthusiastically re- 
demanded. 


Mr. LanspownE Corrent gave a Concert at 
the Hall, Store Street, on the 4th ult., before a numerous 
audience, ‘The programme was well sustained by Mr. 
Cottell’s pupils, notwithstanding the unfortunate with- 
drawal of Miss Dwight’s name (through indisposition), 
and with this the concerted music. We must speciaily 
notice Madlle, D'Elise, Miss Lyndhurst, and Miss Ruth 
Rae amongst the vocalists; and the sisters Demani’s duets 
were also highly effective. Miss Jarman, Madlle. Houyet, 
Miss Perry and Miss Laura Vinette, are entitled to much 
praise as pianists; and several male vocalists, amongst 
whom we may mention Mr. Walter Reeves and M. 
Waldeck, were eminently successful. The entertainment, 
though long, appeared to gratify every one. 


A Concert was given on Monday, the 20th 
ult., by the St. Peter’s Choral Society, in the School rooms, 
Onslow Street, Farringdon Road. The programme con- 
sisted of selections from Hiijah, Samson, Stabat Mater, 
Judas Maccabeus, The Messiah, and the works of Dr. Arne, 
Sullivan, &. Miss Sweetman, Miss Edwards, Miss 
Mallins, Miss Seagars, Mr. Gladman and Mr. Sargent 
were highly successful in their solos. The choruses were 
rendered by an efficient choir, and the performance was 
exceedingly well received by an appreciative audience. 
Accompanists, Miss Carter and Miss E. Webb; con- 
ductor, Mr. A. J. Lopresti. 


Miss Junta Sypyey’s First Evening Con- 
cert took place at the Hanover Square Rooms, on 
Wednesday, the 25th May, when she was assisted by 
Madame Florence Lancia, Madlle. Drasdil, Madame 
Osbourne Williams, Mr. Frank Elmore, Signor Castelli, 
and others. Rossini’s “ Miei Rampoli Feminini,”’ was 
most energetically rendered by Signor Castelli, and was 
very successful. Madlle. Drasdil sang “The wrecked 
hope,” by Barnby, with great taste, and was recalled; 
Miss Julia Sydney, who has a pleasing voice, sang 
Mozart’s “ Voi che sapéte,” and “ The birds were telling 
one another,” by Smart, with such success that she was 
encored, and she also gave with equal effect Molloy’s 
“Thady O’Flinn.” Mr, Elmore was efficient, as usual, in 
“ Love's request,” and Signor Arditi, and Messrs. Van 
Noorden and Mori, conducted with their usual ability. 


Mr. Joun Harrison, Organist of St. John’s, 
Angell ‘Town, gave an evening Concert at the Institution, 
Brixton, on the 15th ult. Mr. Harrison was ably sup- 
ported by Miss Robertine Henderson, Miss Lucy Frank- 
Jein, Mr. 'T. Rogers, Mr. John Wilson, Mr. Renwick, 
the London Orpheus Quartett (Messrs. Morgan, Pittard, 
Stephens and Daniel), and the Brixton Amateur Musical 
Society, conducted by Mr. H. Weist Hill. The pro- 
gramme was a most attractive one, comprising, amongst 
other classical pieces, Beethoven’s Symphony in C (No. 1), 
and Mendelssohn’s pianoforte Concerto, No. 2, in D 
minor, the latter performed by Mr. Harrison and the 
band of the Musical Society, with much effect. The 
careful singing of the London Orpheus Quartett, elicited 
Spontaneous encores for “'The Little Church” (Becker), 
and “Pretty Maiden” (Otto). Mr. Harrison obtained a 








similar compliment for a “ Galop de Concert,” of his own 
composition; and Miss Henderson and Miss Franklein 
were warmly applauded for their rendering of the duet 
from the “Crown Diamonds,” “In the deep ravine.” 
The room was crowded. 


WE understand that Mr. Worsley Staniforth, 
one of the Choirmasters of the Peterborough Diocesan 
Choral Association, is to be the new Organist of St. Paul’s, 
Brighton, in the place of Mr. White, of whose sudden 
death we informed our readers last month. 


Tue fourteenth Annual Report of the Bene- 
volent Fund of the Sacred Harmonic Society, shows that 
the extension of the usefulness of the Fund has scarcely 
been met by a corresponding increase in the number of its 
subscribers. It is stated that “ the committee had hoped 
to have reported to the Governors that enough of special 
contributions had reached them to enable the increase of 
the Invested Fund to £3,000; that satisfaction is, for the 
present, and is hoped not for long, delayed.” We earnestly 
trust that the plan of circulating collecting cards, which 
has now been adopted, may have the effect of considerably 
augmenting the capital of a Charity so eminently deserving 
of support. 


On the 23rd May, an Amateur Concert was 
given in the Vestry Hall, Chelsea, in aid of the New 
Schools’ Building Fund, St. Simon’s, Upper Chelsea. 
The artists were Misses Ellen Ashley and Maude Clarke, 
Messrs. Baylis, C. A. Bond, W. G. Holland, Frank 
Thornton and R. Horsley Woods with Misses Burgess, 
A. Burgess and Hipp as solo pianists, and Mrs. Batty as 
accompanist. Miss Ashley sang two songs with much 
effect (the latter being re-demanded), Mr. Bond (who has 
a pleasing tenor voice) was very successful in “Then 
you'll remember me” (encored), and the other vocalists 
won much applause in all their solos. During the evening 
the Brompton Glee Club—a promising young Society— 
sang several glees, &c., with commendable care and pre- 
cision. 

Tue North London Sacred Harmonie Society 
gave a Concert on Tuesday evening, the 21st ult., at the 
United Methodist Free Church Lecture Hall, Charlotte 
Street, Caledonian Road. The programme contained 
selections from the ‘Twelfth Mass,” and “ Creation.” 
The solo vocalists were Misses Scott, Vincent and Bent, 
Messrs. Platt and Hamilton. The choruses were rendered 
with care and precision. Mr. Platt gained an encore for 
his singing of “ In native worth.” Mr. Boyce conducted, 
and Mr. Bent was leader of the orchestra. 


Tut New Polyhymnian Choir’s public re- 
hearsal for the last month was quite equal to any of its 
predecessors. The programme included Mendelssohn’s 
‘Hymn of Praise,” the choruses of which were rendered 
with much effect throughout, the basses especially leading 
off with marked precision in the last chorus, “‘ Ye Nations,” 
The part-songs, &c., were sung with great care; and the 
quartetts and solos by Miss Davis, Miss Cullingworth, 
Miss Abbott, Master Robinson, Mr. Best, Mr. Maynard, 
Mr. G. L. Wood and Mr. Garnsey, were much appre- 
ciated by a large audience. ‘Ihe performance reflected 
the utmost credit upon the conductor, Mr. W. Robinson. 
Mr. J. Robinson was the accompanist. 


Tux members of the Voluntary Choir of Christ 
Church, Newgate Street, and St. Leonard, Foster Lane, 
have presented their organist and choirmaster, Joseph 
Thomas Cooper, Esq., F.R.A.S., with a valuable gold pen 
and pencil case, and the whole of Beethoven’s pianoforte 
works, in two volumes, handsomely bound, “as a mark 
of their respect and esteem.” The presentation took 
place on the 21st ult., at a dinner given to the choir by 
the rector and churchwardens, at the Wheat-sheaf Hotel, 
Virginia Water. Mr. J. T. Salmon, Hon. Sec. of the 
choir, in a kind and appropriate speech, presented the 
testimonial. In replying, Mr. Cooper returned his sin- 
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cere thanks for the present, and expressed a hope that this 
cordiality of feeling would tend to increase the efficiency 
of the Voluntary Choir at the services of the Church. 


On Friday evening, the 10th ult., the Psalmody 
Clasa of the Kentish Town Congregational Church (con- 
ducted by Mr. Thomas Macdonald), performed a selection 
of sacred music. The programme was a varied one, and 
included the “Hallelujah” chorus, and several simple 
psalm-tunes. Illustrations were given to show the im- 
portance of congregations devoting more attention to the 
service of song, and the performance reflected much 
credit upon the exertions of Mr. Macdonald, who has 
evidently given much time and attention to the training 
of the class. At the conclusion the members presented a 
handsome timepiece to Mr. Macdonald, as a token of re- 
spect and slight recognition of his gratuitous services. 
Mr. Macdonald, junr. (who presided at the organ), was 
also presented with three guineas. 


Ow Tuesday, the 31st May, the members of the 
Poplar Glee and Madrigal Union, gave a concert in the 
Burdett Hall, Limehouse, under the direction of their con- 
ductor, Mr. L. Hinton. Dr. Sterndale Bennett’s “ May 
Queen ” was the chief feature of the programme, and it 
was performed very creditably to those concerned, the 
leading parts being sustained by Mesdames Kate Frank- 
ford and Kind, with Messrs. Polson, Phillips, Bryan and 
Latta. The glees and part-songs, which formed the 
second part of the programme, were given with much 
taste and execution for an amateur choir, and met with 
considerable applause. During the evening Haydn’s 
“ Toy Symphony” was played, and very favourably re- 
ceived. Miss Annie Frankford presided at the pianoforte, 
and Mr. H. Waller led the orchestra. 


OrGan performances are so seldom heard in 
London, that it is wish pleasure we notice two recently 
given by Mr. Albert Lowe, at St. Stephen’s Church, 
South Kensington. The programme of the first Recital 
included Mendelssohn’s Cornelius March, and the Andante 
from his Violin Concerto; Offertoires by Lefebure-Wely 
and Batiste; March for a Church Festival (Best); the 
Adagio from Haydn’s Symphony in C, &c. At the 
second Recital, Mr. Lowe played Rink’s variations on 
“God save the King ;” a movement from Handel’s fourth 
organ Concerto; Prelude and Fugue in A minor (Handel) ; 
anew Offertoire by Hainworth ; Andante in D by Silas, 
&c., all of which were most effectively rendered. The 
organ is a fine instrument by Willis. 


A successrun Concert was given in aid of the 


The vocalists were Miss Edith Wynne, Miss Klena Angele, 
Miss Megan Watts, M. Jules Lefort, Mr. Cummings, and 
Mr. Lewis Thomas. 


Tue Charity Children of the Metropolitan 
Schools assembled under the dome of St. Paul’s on the 
9th ult., the annual Festival exciting the usual amount of 
enthusiasm, and the arrangements being in every respect 
so excellently conducted as to ensure the utmost order and 
discipline throughout the proceedings. The musical 
service, with the accompaniment on the organ strengthened 
by trumpets and drums, was most impressively given, the 
fresh voices of the children lending an effect to portions 
of it which is peculiar to this Festival, and which, as we 
know, has repeatedly called forth the warmest praise from 
some of the most eminent musicians. The “ ‘Te Deum” 
and “ Jubilate’ were sung to Mr. Goss’s Service in A, of 
the excessive merit of which we have before spoken, and 
the Chorale from ‘St. Paul,” “Sleepers wake,” and 
Handel’s “ Hallelujah Chorus,” were finely given. Mr. 
John Goss presided with his usual efficiency at the organ, 
assisted by Mr. George Cooper; and Mr. Shoubridge con- 
ducted with that precision which is imperatively demanded 
where so large a body of small voices has to be controlled. 


Mr. Watrer Macrarren gave the third and 
last Matinée for the present season on the 4th ult., at the 
Hanover Square Rooms. ‘The principal instrumental 
pieces in the programme were Beethoven’s Sonata in G 
minor (No. 2, Op. 5), for pianoforte and violoncello, Men- 
delssohn’s Trio in C minor (Op. 66), for pianoforte, violin, 
and violoncello, Beethoven’s *‘ Kreutzer” Sonata, for piano- 
forte and violin, and Schumann’s Andante with variations 
(Op. 46), for two pianofortes. In these compositions the 
concert giver was ably assisted by M. Sainton (violin) and 
Herr Daubert (violoncello), Miss Josephine Williams 
joining him in Schumann’s Pianoforte Duet. Mr, Mac- 
farren’s own favourite pieces, ‘Golden Slumbers” and 
“Spinning Song,” (both performed “ by desire”), and 
also two of his compositions, played for the first time, “La 
Penserosa ” and ‘ Marche de Concert,” were received with 
the warmest applause. The vocalists were Miss Edith 
Wynne and Mr. Cummings, the latter of whom sang two 
sacred songs by Mr. Macfarren, “ Let the words of my 
mouth,” and “ © sing unto the Lord a new song,” both of 
which met with the heartiest applause, composer and 
singer being re-called after the second one. These Recitals 
have been most enjoyable to all lovers of classical and 
refined music; and on each occasion the audience has been 
not only numerous, but thoroughly appreciative. 





Repair Fund of St. Paul's Church, Islington, by the St. 
Paul’s Choral Class on Thursday the 2nd ult., being the 
close of its first season. A Trio by Haydn was one of 
the most important instrumental pieces. It was well 
played by Mr. Shinn (pianoforte), Mr. Meriton (violin), 
and Mr. C. F’. Smith, B.A. (violoncello). The principal 
vocalists were Mrs. Bishop, Miss Burton, Signor Caproni 
and Mr. Drysdale, all of whom were warmly applauded in 
their respective solos, and several encored. The part- 
songs and glees were performed in a manner worthy of 
much commendation; and Mr. Shinn, the conductor, has 
every reason to be proud of the result of his training, con- 
sidering the short time the class has been practising. 


Mr. Joun Tuomas, the eminent harpist, as- 
sembled a brilliant audience at his Concert, which was 
given at the residence of the Marquis of Downshire, in 
Belgrave Square, on the 9th ult. As might be expected, 
the harp performances of the concert-giver formed a pro- 
minent feature in the programme, and he was ably assisted 
by Mrs. Henry Davies and Mr. T. H. Wright, the first- 
named artist joining him in a duet from “ La Sonnambula,” 
and the second in a grand duet, in E flat minor, both the 
composition of Mr. 'Vhomzs In all these, as well as in 
some lighter pieces of his own, and a duet for harp and 
pianoforte (performed by the composers, Messrs. Thomas 


by Mr. Shakespeare. u 
and Christian highly distinguished themselves in the 


A very interesting Concert was given by the 
Students of the Royal Academy of Music at the Institu- 
tion, on the evening of the 26th May. The programme 
was well selected to display the progress of the pupils, and 
the performance of the several pieces was in the highest 
degree creditable. Amongst the most promising of these 
was Bach’s “ Fantaisie Chromatique” by Miss Whomes, 
Mendelssohn’s “ Andante and Rondo Capriccioso” by 
Miss Watson, Mozart’s Rondo in A minor, by Miss Mar- 
tin, Mendelssohn’s Andante and Allegro in A, by Miss 
Cook, Dr. Bennett’s “ Rondo Piacevole,” by Miss Chap- 
man, and Mendelssohn’s Prelude and Fugue, in B minor, 
Misses Ferrari, Antell, Maudsley, 


vocal department; and a very excellent specimen of 


choral singing was given in a Motett by Mendelssohn, for 
female voices, which was ably directed by Mr. John Hullah. 
The room was densely crowded. 


Mr. Lovis Emanver gave an evening Con- 


cert at St. George’s Hall, on the 8th ult., when an 
attractive and varied programme was provided. Amongst 
the concert-giver’s own compositions we must particularly 
mention a descriptive song called “The Desert” (well 
sung by Mr. Chaplin Henry), in which much feeling for 
dramatic music is displayed, and a very elegant little 





and Benedict), Mr. ‘Thomas received the warmest applause. 





ballad, “ What does little Birdie say,” which elicited a 
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well deserved encore, a compliment alike due to the song 
and tothe excellent singing of Miss Blanche Reeves. Two 
other well-written songs, “ My Switzer love is brave.” 
(also sung by Miss Reeves) and ‘‘ The Charm,” (effectively 
given by Mr. Harley Vinning), and several part-songs, all 
composed by Mr, Emanuel, were included in the selection ; 
and although the choral pieces wanted more vocal strength, 
they were carefully given, and warmly received. Besides 
the singers named, Miss Kate Frankford, Miss Ransford, 
Madame Florence Lancia, Miss Fosbroke, Miss Poole, Mr. 
G. Perren, Mr. F. Elmore, Mr. Ransford, Signor Ciabatta, 
&c., appeared ; and the instrumentalists were Chevalier De 
Kontski and Miss Newall (pianoforte), Mr. J. B. Chatter- 
ton (harp), and Signor Giulio Regondi (concertina). 


Mapame Sarntron-Dotsy’s Farewell Concert, 
which took place at St. James’s Hall, on the 6th ult., was 
an interesting event, a closely packed audience testifying 
both by warm applause and unmistakable marks of sym- 

thy, the high estimation in which this excellent artist 
is held. In Handel’s “What though I trace,” the 
“ Evening Prayer,” from “ Eli,” Claribel’s “ Children’s 
voices,” and the old Scotch song, “Caller Herrin,” 
Madame Sainton amply proved that she retires from 
choice, rather than necessity, her voice and style telling 
upon her hearers with that unerring effect which they 
have never failed to do for upwards of thirty-five years. 
A number of eminent vocalists assisted the concert-giver, 
amongst whom we may mention Mesdames Volpini, 
Sinico, Monbelli, Trebelli-Bettini, Sherrington, Miss 
Wynne, Signori Gassier and Gardoni, Mr. Santley, 
Mr. Sims Reeves, and Mr. Cummings,—and the instru- 
mentalists were M. Sainton and Mr. Walter Macfarren 
(who played three of the latter gentleman’s elegant 
Romances for violin and piano), M. Lemmens and Mr. 
Benedict. 

Tur Concerts given by M. Delaborde, for the 
purpose of introducing the Pleyel Wolff Pedal Pianoforte, 
have been highly successful, not only the instrument 
itself, with its three octaves of pedals, telling out with 
marvellous effect, but M. Delaborde’s playing being in every 
respect entitled to the highest commendation on its own 
account. ‘The programme on each occasion was of great 
and varied interest. 


The Manchester Courier records the recent 
decease of Mr. James Bennett, a tenor who held a good 
place for some short time on the stage, but who was more 
extensively known as a teacher, and author of a work on 
sight-singing. 
Singing at the Royal Academy of Music, and a gentleman 
of the Chapel Royal, St. James’s. It is mentioned, as an 
interesting fact, that he was the first person to bring out 
Rossini’s “ Stabat Mater ” in London, the work being per 
formed before a large assembly of musical connoisseurs, at 
his residence in Chariotte Street, Portland Place. 


Mr. Henry Lestie’s Concert, which took 
place at St. James’s Hall, on the 8th ult., was fully 
attended, Rossini’s “ Stabat Mater,” even without Madlle. 
Nilsson, having sufficient attractive power for a Rossini- 
loving audience, especially when sung by such artists as 
Madlle. Titiens, Madame Monbelli, Madame Trebelli, 
Signor Mongini and M. Faure. Certainly, Signor Mon- 
gini’s artistic powers are scarcely equal to his voice; but 
he at least gave his solo music well; and the “ Quis est 
homo,” sung by Mesdames Titiens and Trebelli, was a 
treat of the highest order. The miscellaneous part in- 
cluded well-known pieces, so excellently given, however, 
as to delight every hearer; and we need scarcely say how 
“ Judge me, O God” was sung by Mr. Leslie’s admirable 
choir. Mendelssohn’s Concerto in D minor, was played 
with his usual neatness and precision by Mr. Charles 
Hallé, and he was warmly applauded. If the concert 
were a little too varied to leave any definite impression, 
ele of which it was composed were at least 
good. 


He was for many years a Professor of 


Rebielos. 


Tuomas Mursy. 

The Musical Student's Manual. By Thomas Murby. 

Tue author of this manual says in his preface, « All 
existing works on music that lie within the means of the 
mass of students, are either very meagre in the amount of 
information they supply, or singularly immethodical or 
illogical in arrangement.” This sweeping assertion so 
decisively challenges the severest criticism, that we are 
bound to consider whether the method of instruction laid 
down in this book is so thoroughly logical as to supply 
the deficiency complained of. In the first place, then, 
we fear that a musical student will be somewhat fright- 
ened to find that his studies are to commence with an ex- 
planation of the production of sound—that he is to learn 
the harmonies given forth by a vibrating string, and to 
understand that “in some kinds of bodies the ratio be- 
tween the length of the body and the velocity of the 
vibrations is inversely as two is to one.” ‘To show how 
much knowledge he is supposed to acquire in the first 
chapter, we quote the following from a number of ques- 
tions for examination. ‘“ What effect has the force used 
in making a body vibrate upon the pitch? Give the pro- 
portion between the length of the body, and the velocity of 
vibration in the case of a string. How must the length 
of a string be altered for it to vibrate twice as fast, or half 
as faust?” Now, although we may dissent from the 
soundness of a method which shall attempt to make pupils 
study acoustics before they have studied music, we are 
perfectly prepared to credit Mr. Murby with having well 
thought out and tested his system before he propounds it ; 
but strangely enough, he appears to have no faith in it 
himself, for in a foot-note he tells us that the second 
section of the chapter may be omitted; and, moreover, he 
says that in using the work, although he has made the 
theoretical precede the practical part of the subject, the 
teacher “ has the option either of using the two portions 
of the work independently of each other, or of commenc- 
ing the practical portion at any stage he may deem most 
desirable.” Surely, instead of being a logical arrange- 
ment of materials, this is rather giving the materials into 
the hands of a teacher, and asking him to arrange them 
logically for himself. Again, we must disagree with the 
manner in which some of the elementary portions of the 
science is explained ; as for example: “ Pitch is shown 
by a system of equi-distant parallel lines, upon and be- 
tween which the notes are placed, their position deter- 
mining their pitch.” No such definition as this can of 
course be accepted; for not only are notes, whether sharp, 
flat, natural, double sharp, or double flat, written on the 
same line, or in the same space, but in the key of C, the 
scale for the representation of which, as our author says, 
the staff was invented, tones and semitones appear at equal 
distances apart. We cannot help taking exception, also, 
to the loose method of naming the intervals. Major and 
minor fifths, for instance, are terms utterly at variance 
with the law that’ a fifth, to be admitted as a consonance, 
must be perfect; and that when raised or lowered, it be- 
comes a dissonant interval, and requires to be resolved by 
rising or falling according to the nature of the alteration. 
Mr. Murby does not adhere, however, to any mode of 
designating the intervals which he believes to be the 
correct one; but, as before, leaves the pupil pretty much 
to himself, using indiscriminately a variety of terms, and 
enunciating the extraordinary theory that «it matters little 
by what name intervals are known, so long as they are 
distinguished from one another.” Apart from these ob- 
jections, there is much valuable information in the book, 
and the explanation of rhythm, although somewhat 
diffuse, may be recommended to the earnest study of 
pupils who are desirous of mastering this important, but 
little understood, subject. It must also be mentioned that 
there are several exercises, and also some original part- 
songs, all of which are appropriately simple, carefully 
harmonized, and sufficiently melodious to interest young 





students. , 
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Novet.o, Ewer anp Co. 


Rules in Rhymes and Rounds: or, Musical Precept and 
Example. Combined in easy progressive Rounds an 
Canons. By the Rev. J. Powell Metcalfe. 

Tuis is an excellent little book; and we can confidently 
affirm that any master who carefully follows the directions 
given by Mr. Metcalfe, will teach his pupils to sing Rounds 
in an incredibly short time, and with an accuracy seldom 
attained by juvenile vocalists. The plan of committing 
the words to memory, and gradually joining them to the 
notes, by first singing them to a single sound, then to the 
same sound with the exact rhythm and accent, and lastly 
to the tune of the Round, is an exceedingly good one; for, 
as a rule, there can be no doubt that children are generally 
taught too much at once. The value of the notes, dots, 
&c., is ingeniously explained in the words to some of the 
early Rounds; the pupils thus being made to sing their 
own Time-table. We think, however, it would be well 
to re-consider some of those verses where the different 
kinds of Time are taught: for instance, where common 
Time is said to consist of bars containing a Breve, and “ Half 
Time” of bars containing a Semibreve; and again where 
the student is led to consider § Triple Time, instead of 
Even Time in triplets, by the following words “ Triple time 
gaily comes dancing along, with three’s in a bar in her 
merry song.” Of course the teacher would readily know 
what is intended; but words constantly sung by children 
are not easily forgotten; and the exact meaning of them 
therefore should be duly considered. In every other re- 
spect, as we have already said, we think very highly of 


the book; and Mr. Metcalfe may be fairly congratulated | 


on having lightened the labours of vocal class-teachers. 

Naomi. A Sacred Idyll. The music composed and 
dedicated to Sir Michael Costa, by Kdmund T. Chipp, 
Mus. Doe., Cantab. 


chorus, to the words, ‘‘The Angel of the Lord tarrieth 


round about them that fear Him.” The solo voices are 
tenderly treated throughout the work, there being very 
few airs unaccompanied by the chorus. Ruth's song, 
“ Entreat me not,” is short, but vocal and expressive, and 
the solo for Boaz, ‘I know thee damsel who thou art,” 
although scarcely perhaps an Aria, may be made much of 
by a bass who can sing on the upper EK and D sharp with * 
perfect ease. A duet between Ruth and Orpah, in G 
minor, commencing, ‘‘ Nay, mother, we to Judah go,” 
is a charming piece of writing, the excessive simplicity of 
all the phrases being by no means its least recommend- 
ation. The recitative in which the narrative is carried on 
is effective in parts; but we know how difficult it is to 
make mere musical narration interesting, and the com- 
poser therefore must be commended for having performed 
|his task with credit. We regret that there is neither 
overture nor instrumental introduction to this composition, 
as the opening recitative seems to us to commence some. 
what abruptly. It is possible that such a preface may 
exist in the orchestral score, but we have no intimation of 
jit in the copy forwarded to us; and, as we hope that the 
| work may be shortly brought to a hearing in London, the 
| composer may probably think the matter worth consider- 
ation. 





Orean Music. 


Ir is always difficult to estimate rightly the value of a 
great movement, whether social, political, or artistic, 
during the period the movement is in progress. The 
process has been aptly likened to a man endeavouring to 
judge the proportions of a great building whilst standing 
within a few feet of its walls, He sees that which is close 
to his eyes with considerable distinctness, but the outlines 
and general proportions are lost to him. Still there is little 





Ir the story of “ Ruth” cannot yet be said to have re-| 


difficulty under such circumstancesin coming toa conclusion 
that the building is large, and in like manner we cannot fail 






ceived a satisfactory musical setting, it is certainly not for| to see that the movement now taking place in all branches 
want of the attention of composers having been called to’ of art, is also a gigantic one. To take Architecture for 
the subject, for, notwithstanding two Oratorios on this example. There has never been a time when such an 
theme which have lately been brought prominently for-|amount of building and restoration has been going on 
ward, here is a Sacred Idyll, by Dr. Chipp, which, although as the present. So it is with Painting and Sculpture, 
entitled “‘ Naomi,” contains, of course, the same incidents and so it is with literary work of all kinds. Perhaps ina 
and many of the same words to be found in the works greater degree is it the case in all branches of the musical 
which have preceded it. As well as we can judge froma art. Time was when the supply of organ music was 
pianoforte score, the composition would make a most limited to the occasional appearance of half-a-dozen mild 
favourable impression upon an audience. It is unques-| Preludes and Fugues by a country cathedral organist; 
tionably a work of much merit, the writing throughout | such appearance being looked upon as something mira- 
displaying a cultivated musical mind, and a deepsympathy culous, if only on account of its rarity. Now. it is hardly 
with the subject which must recommend it to musical, a8 too much to say there is more music for the organ published 
well as to non-musical readers, The narrative is given in one single year, than used to be issued in the course of 
to a tenor or soprano voice (we should prefer a tenor); half a century. Of course, in this wealth of wheat, there 
Naomi is a contralto, Ruth a soprano, Orpah a mezzo-| must in the natural course of things be a corresponding 
soprano, Boaz a bass. Many of the choruses are excellent, quantity of tares, but time inevitably separates the two, 
and contain points of the utmost interest. No. 2,in A | aving the pure food for the sustenance of future gener- 
minor, commences most effectively with the basses and ations. ‘'o drop metaphor, it is the duty of the critic to 
tenors in unison, on the fifth of the key note. This chorus aid in this work, by doing all in his power to disseminate 
is remarkable as a specimen of quiet unobtrusive part- | the good, and discourage the production of that which is 
writing, the harmonies flowing with the utmost freedom, bad, and this with a strict impartiality. In view of the 
and the accomp«niment aiding. rather than disturbing, the fulfilment of these conditions, we shall now proceed to ex- 
voices. No. 12, a “ Harvest Song,” although somewhat amine some specimens of the organ music of the day. 

conventional in character, has a peaceful subject, appro- | 
priately harmonized, and is intended to be sung without 
accompaniment. No. 23, a short chorus of women, chiefly 
written in three parts, is based upon a bold theme, in C 
major, a good effect being gained by the eutry of the second | 


The Village Organist, A series of short easy voluntaries, 

yritten by eminent composers. Edited by I’, Richard 

Matthews, B.A., Rector of North Coates, Great Grimsby. 
(Novello and Co.) 





altos on the chord of E flat, towards the conclusion of the| 
chorus. “ Who is like unto the Lord,” the final chorus, | 
contains some good solid writing in the old school, and 
much contrapuntal power is shown in several parts; but 
we infinitely prefer the more quiet choral pieces we have 
named, A quartett and chorus, “ God is a father,” and 
solo for Ruth, with chorus, must also be specially com- 
mended, the latter indeed being exceedingly beautiful, 
more particularly where the fervent solo, “ Unto Thee lift 
I up mine eyes,” is accompanied, pianissimo, with the’ 


Tue title of this little book by no means gives a fair 
indication of what the book contains. First, we have 
seventy-two single chants, then twelve double chants, 
then thirty-nine origiual short organ voluntaries, inter- 
spersed with a number of hymn tunes by the editor. 
After this, a few bars from one of Beethoven's early 
sonatas, which is intended to do duty as the fortieth 
voluntary (though singularly ill-adapted to organ treat- 
ment), the whole winding up with a few more hymn 
tunes by the editor. Now, we cannot help thinking that 
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the book would have been raore useful, had it been a little 
less general in its aim. We had fancied that the musical 
olla podrida of earlier days, in which hymn tunes, and 
chants, kyries and anthems, interludes and postludes, were 
mixed up in one ridiculous jumble, was altogether out of 
date. However, when we state that here are voluntaries 
from the pens of Professors Bennett and Ouseley, Drs. 
Dykes, Stainer, Elvey, Chipp and Monk, and Messrs. 
Henry Smart, G. A. Macfarren, J. Barnby, E. H. Thorne 
and J. B. Calkin, it will be imagined that there is enough 
good music in the collection. 


Allegro Moderato. Andante and Prelude. For the 
Organ. 
Composed by E. Silas. (Novello and Co.). 

Mr. Sus is one of the most accomplished musicians in 
this country, having had the advantage of an early train- 
ing such as few Englishmen have a chance of obtaining. 
The thoroughness of his education united to large natural 
capabilities, have combined in rendering him a musician 
of exceptional ability. In the pieces under review we 
find abundant evidence of this. Facility of invention, 
variety of treatment, and a great knowledge of effect 
combine in placing Mr. Silas’s organ works among the 
most interesting compositions of the present time. 

WE fear it is impossible to speak in the same terms of 
eulogy of Mr. J. T. Cooper’s Sonata Eccuesia. (Augener 
and Co.). It appears to just miss being a satisfactory 
work. Want of cohesion, continuity, or largeness of de- 
sign being its principal faults. The fugues exhibit here 
and there considerable ingenuity, and the last movement 
has many charming points, but an occasional crudity 


spoils the whole. 

A Sonata, for the Organ, composed by Ebenezer 
Prout, (Augener and Co.) displays far greater strength 
and vigour than the one just noticed. Here the subject 
appears to have been thoroughly grasped by the composer, 
who moulds it freely to suit his views. Each phrase appears 
to have been written with a definite object, and in short, 
whatever may be the faults and shortcomings of this work, 
certainly weakness is not one. In the opening bars, there 
is a vagueness of rhythm, which in such a position, is 
somewhat unsettling and uncomfortable, but it soon dis- 
appears. The great fault is a slight want of melody. If 
those who write for the organ would study the works of 
Haydn and Mozart in conjunction with Bach, it would be 
an improvement in every way. 


Arrangements for the Organ by John Stainer. (Novello 
and Co.) ‘The question was once asked, “ Do you think 
arrangements for the organ are good?” “That depends 
upon the arranger,” was the reply. And this hits the 
subject thoroughly. There has been a great deal of 
nonsense talked lately about organ arrangements, as 
though all who made them were open to the severest re- 
prehension. Now, we hold to the opinion that a clever 
arrangement of an orchestral work by a great master, is 
far more profitable practice than the compositions of a 
second-rate writer. It may be urged, that this very 
argument proves we do not think so highlv of an arrange- 
ment as a composition. This is true; we do not. We 
had always rather read a book in its o:iginal language if 
possible, but we certainly do not despise a good translation. 
And this is just what Dr. Stainer’s arrangements form. 
It has been asserted by a well-known musician, that he 
had made a pianoforte arrangement of one of Beethoven’s 
symphonies, for four hands, in which was incorporated 
every note that was in the full score. But curiously 
enough, the transcription was not in the least like the 
original in effect, and in many places could hardly be re- 
cognized as the same composition. Dr, Stainer’s‘work is cer- 
tainly different from this. He has wisely endeavoured, as 
far as possible, to transcribe the orchestral effects, and, 
need we say, has done it admirably. Another advantage 
is, that although all the transcriptions are from the finest 
works of Beethoven, Handel, Mozart, Haydn, Spohr and 


fore. So long as arrangements come from such experi- 
enced hands, we shall be glad to welcome them. 

An Adagio sostenuto from a string quartett by E. Prout, 
(Augener and Co.), arranged by the composer, displays 
much solid musicianship, and is in itself an admirable 
piece, worthy the attention of organists of the first order. 


Organ Arrangements. By George Cooper. Nos. 31, 
32, 33, 34. (Novello and Co). 

Mr. Cooper's arrangements are too well known and 
appreciated to need any praise here. No. 21 containsa 
charming movement from Schubert, a fugue by Clementi, 
and short motivo by Kalliwoda. No. 32 has Spohr’s 
Barcarole, Op. 135, Allegro con moto from the Quintuor, 
Op. 18, Mendelssohn, and “ Sing of judgment” from his 
I.auda Sion. No. 33 includes works by Spohr, W. Klaus, 
S. Wesley, and a useful arrangement of “‘O Thou that 
tellest.” No. 84 contains another movement of the 
‘«* Lauda Sion,” Mendelssohn, ‘“ For behold darkness,” and 
“The people that walked,” from the Messiah, and an 
Andante by Spohr, from Op. 127. ‘These numbers are 
quite equal to those previously issued, in general useful- 
ness. 

1. Twenty-four Hymns. 

Composed by George Lomas, (Ranken and Co.) 

2 Favourite Hymns, Set to music by Alfred King. 
(Novello and Co.) 

3. From Greenland’s Icy Mountains. Set to music by 
H. J. Poole, B.A. 

4. Siz Responses to the Commandments. 

Composed by J. Sewell. (Sewell and Co.) 
5. Four settings of the Responses to the Commandments. 
By the Rev. W. Statham, B.A. (Healy and Co.) 

Ir is impossible not to feel that Mr. Lomas has done some 
praiseworthy things among the twenty-four Hymn ‘Tunes 
under notice. He is undoubtedly in possession of good 
musical ideas, but he must not waste them by spreading 
them over too great an extent of paper. By this, we 
must be understood as hinting that some of the tunes are 
deficient in colour. If Mr. Lomas takes the trouble to 
consider the matter for a moment, he will find that the 
most popular tunes of the day—good and bad—are those 
which possess the most marked characteristics. Amongst 
the good we may mention “Jerusalem the Golden,” 
« Abide with me,” and many of the tunes of Dr. Dykes, 
with others. It is needless to enumerate the bad ex- 
amples, which by reason of a strongly defined melody, 
seem to leave their mark on the minds of worshippers. 
But this being the case, we feel it our duty to urge upon 
all writers of hymn tunes the necessity of giving increased 
attention to the claims of melody. 

Mr. Alfred King appears to have quite as much musical 
talent as Mr. Lomas, with the additional advantage of 
being able to compress his ideas into smaller space. From 
this reason, his tunes in nearly every instance are more 
definite in the effect, and more likely to become popular ; 
the harmonies, however, would bear a little careful re- 
vision. 

Mr. Poole’s setting of Bishop Heber’s Missionary Hymn, 
is, upon the whole, a satisfactory one. and displays con- 
siderable musicianship in the disposition of the parts; 
indeed, the only fault we can find with it is the too 
frequent use of the melody of the first phrase, which, with 
slight alteration, is made to do duty five times 

It is somewhat surprising to tind how few of those who 
set the Kyrie eleison to music, take sufficient notice of 
the fact that it isa prayer for mercy, the consequence of 
this being that we are inundated with scraps of music 
which, if suggestive at all, would serve to indicate almost 
anything rather than a prayer. To such persons, we 
would recommend a study of the settings incorporated in 
Tallis’s Service in D minor, and ‘l'urle’s Service in D major, 
both of which are exceptionally fine, and exceedingly 
appropriate to the spirit of the words. Mr. Sewell’'s con- 
tributions are suggestive in style of Nares and King, 





Schubert, none of them appear to have been arranged be- 





and are also open to the objections just mentioned. Apart 
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from this, they exhibit good solid vocal writing. The 
same remarks will equally apply to the four settings by 


the Rev. William Statham. 


Nove.io, Ewer anp Co. 


Gracious is the Lord. Anthem. Composed by Robert 


Jackson. 


Mr. Jackson is not wanting in musical ideas, but a 


little more experience in the proper use of them would 
prove of great advantage to his music. The opening 
phrases are exceedingly melodious and flowing, and the 
part writing unusually good; but the words are occa- 
sionally repeated in a clumsy and unmeaning fashion. 
The three-fold iteration of the sentence, ‘‘ Yea, our God 
is merciful,” with a strong accent upon the last syllable, 
would serve to spoil better music. Again, a confusedness 
of effect is brought about in the soprano solo by a change 
to three bar rhythm. Assuredly, Mr. Jackson should 
write more and print less, There is plenty of promise in 
his little anthem. 


Lighten our darkness. Full Anthem for Four Voices. 
Composed by W. H. Gladstone. 

Behold how good and joyful. Anthem for Christmas. 
Composed by W. H. Gladstone. 

TueEsE two anthems, though simple in style and con- 
struction, are not wanting in melody, and will be found 
very useful to choirs which are unable to devote sufficient 
time to practice, to enable them to attempt difficult com- 
positions. The first is, we think, the better of the two, 
both as regards melody and phrasing. 


Spinning Song. Yor the Pianoforte. 
Composed by Walter Macfarren. 
Tuts elegant little pianoforte piece has been played 
with much success by the composer at his recent Recitals ; 
and as, like all Mr. Macfarren’s works, it appeals to 
musical as well as to non-musical persons; we need 
scarcely say that a closer acquaintance with it has proved 
that the applause with which it was received was richly 
merited. We are so weary of the continual arpeggios in 
modern pianoforte music, that it is quite refreshing to 
meet with a piece in which such worn out embroidery can 
be dispensed with. The “ Spinning Song” is, we think, 
likely to become extremely popular; for, although a 
melodious theme is preserved throughout against an obsti- 
nate spinning accompaniment, it is by no means difficult 
to play ; and we may safely predict that many musical 
* spinsters” will eagerly attempt to unfold its simple 
beauties. The subject is most attractive; and, apart from 
the pleasure it will give to listeners, the piece will be 
found an excellent study for touch, 


Sonatines, pour Piano. 
Goigtées par Louis Kohler. 

THE sooner the taste of the juvenile pianist is trained 
to the appreciation of that form of writing into which all 
the greatest composers have thrown their genius, the less 
danger there will be of their being carried away by those 
meretricious modern compositions which bear about the 
same relation to the really great works of art that a gaudily 
coloured common-place illustration does to a picture of 
one of the great masters. Amongst the Sonatinas be- 
queathed to us by the standard composers, few will be 
found so useful as those by Clementi. They are all 
melodious, lie well under the hand, and are excellent 
practice for children; the cultivation of touch, and 
a due attention to “ phrasing” being as essential to the 
true interpretation of these smaller works as they certainly 
are to the rendering of the larger and more important 
compositions to which they naturally lead. In the 
volume before us, which contains the whole of Clementi’s 
Sonatinas, we should especially recommend Nos. 5 (with 
the Swiss air for the second movement), 6, 8, and 11, as 
being peculiarly attractive. All, however, are good, and 


Par M. Clementi; revues et 





Winter, here’s thy merry welcome. Part Song. Words 
by W. Passmore. Music by Alfred King. 

Tuere are portions of this Part song that we like; but 
as a whole, we can scarcely commend it. The continual 
alternations between major and minor have rather a crude 
effect, especially as the entire composition has to be gone 
through three times. ‘The melody however is bold, and, 
the voice parts are carefully written throughout. We 
should decidedly recommend that the song be sung with- 
out accompaniment. 





Rosert Cocks AnD Co. 


Memories. Song. Words by J. P. Douglas. 
Morn on the Meadow. Song. Words by Charles 
Swain. 


Composed by W. T. Wrighton. 

Tuene is so little pretence about Mr. Wrighton’s songs 
that they really disarm criticism. When we say that, 
generally, his melodies are vocal, and his accompaniments 
harmless, we feel that as musical reviewers with a con- 
science, we have written all that we can write: and yet 
this appears but faint praise to award to a composer who 
has so successfully filled the portfolios of drawing-room 
ballad singers, even before “ Claribel” became the young 
ladies’ idol, and who, judging from the two songs before 
us, appears still resolved to assert his position. No doubt, 
then, there must be something in his ballads which we 
fail to appreciate; and to his admirers, therefore, we 
announce that ‘‘ Memories” flows on gracefully enough 
to satisfy nine out of ten listeners at an evening party; 
and that the accompaniment will not give the merest 
tyro the slightest amount of trouble. Of the two songs, 
we rather prefer “Morn on the Meadow.” Certainly, 
there is little claim to novelty in the theme; but the 
words are exceedingly well expressed, and the accompani- 
ment is always appropriate. Mr. Swain’s simple verses, 
too, are well adapted for such a simple setting, and it is 
something for poet and composer to be well matched. 





AUGENER AND Co. 

Capriccio. Composed by Ellen Norton. 

‘l'HERE is much character and musical feeling shown in 
this unpretending Capriccio. The light and playful 
nature of the leading subject is well preserved throughout; 
and although a little more contrast might have been de- 
sirable, we infinitely prefer the easy flow of the passages 
to any laboured attempt at what we may term musical 
“fine writing.” As the Capriccio is dedicated, ‘‘ by per- 
mission,’ to Mr. Charles Hallé, we presume that the com- 
poser has not rushed into print without a competent 
opinion having been first obtained upon the merits of the 
plece, 


Nennie. Ella Brune’s Song, from ‘‘ Agincourt,” by G. 
P. R. James. Music by Alfred King. 

Tus song, although possessing undoubted merit, is 
somewhat disappointing. The passages are disjointed, 
and occasionally overweighted with harmony, as, for in- 
stance, where the *‘ poco piu lento” occurs, and the key 
of B flat is quitted and instantly returned to, on the simple 
word “ Farewell.” The best point is the closing phrase, 
the line “That we may weep and never come again,” 
being effectively lengthened out, and the melody aptly 
expressing the desponding character of the poetry. 





CasseLt, Perrer, AND GALPIN. 

The History of the Fianoforte: with an account of 
Ancient Music and Musical Instruments. 

By Edgar Brinsmead. 
A.ruoven the author of this little book candidly 
acknowledges in his preface that he is indebted for much 
of his information to the more elaborate works already 
existing upon the subject, he has collected much valuable 





we are certain will be favourites with young pupils. 


matter together, and on the whole has produced a history 
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of our household instrument which will both interest and 
instruct many readers. Therecan be little question that the 
jntroduction of finger-keys, as Mr. Brinsmead observes, 
is of quite recent date ; and it does indeed appear strange 
that so obvious an improvement should not have been 
thought of before. The Clavichord—so named from 
employing the key (clavis)—with all its feebleness of tone, 
was no doubt capable of much expression, in proof of 
which it may be mentioned that Sebastian Bach preferred 
ittoany otherinstrument. As our author says, “ The most 
staccato passages could be well rendered, and by pressing 
down the key after the blow had been struck, the tangent 
could be made to still further raise the string, and by thus 
slightly sharpening the pitch of the note, give greater 
prominence to the melody.” After quitting the Clavi- 
chord, very excellent descriptions are given of the 
Virginal, Spinet, Harpsichord, &c., and in mentioning the 
early days of our modern instrument, it is shown that in 
1767 it was a novelty, by the following extract from a 
playbill of the 16th May in that year: “ At the end of 
the first act Miss Brickler will sing a favourite song from 
Judith, accompanied by Mr. Dibdin on a new instrument 
called the pianoforte.” Of course the greater part of the 
book is devoted to the history of the gradual progress of 
this instrument towards the perfection which it has now 
attained ; and much reliable information is given as to the 
various improvements which have from time to time 
been effected in its mechanism. We may add that the 
book is illustrated with many plates, most accurately 
representing the ancient and modern instruments; and 
that the volume is so elegantly got up as to be worthy of 
a place on the drawing-room table. 





AsHpowNn AND Parry. 
Sydney Smith’s Method for the Pianoforte. 
” ™nere is much to admire in this Instruction Book ; 
but to ensure its welcome as a new “ method,” we should 
desire a more logical arrangement of some of the materials. 
We particularly like the manner in which the student is 
gradually led on by easy lessons to become practically 
‘acquainted with the relative value of the notes; we give 
every praise to the method of explaining the scales; but 
the subject of Time isleft strangely vague. Weare told 
that “When a bar contains four crotchets or their 
equivalent in value, the composition is said to be in Com- 
mon Time;” and when it contains “ three equal parts in 
a bar, such as three crotchets or three quavers, it is said 
to bein Triple Time.” This is very well as far as it goes; 
but all at once, and without any additional explanation, 
we get an air in § time. Is the pupil to consider that 
this is Common or Triple? No other time has been 
mentioned, but yet this tune contains neither four nor 
three equal parts ina bar. We can perfectly understand 
the system of merely stating what is to be counted in the 
bar, without any explanation of the subject at all; but if 
one time is to be taught, all should be, however gradually 
this may be done. An excellent feature in the book is 
the selection of the airs. ‘I waited for the Lord,” “La 
ci darem,” and “Il mio tesoro,” are good melodies for 
children to listen to: and no better illustration of the 
characteristics of a minor key could be thought of than 
the slow movement of Mendelssohn’s beautiful “« Andante 
and Allegro.” Before dismissing this book, let us also 
mention that we consider the plan of not explaining more 
than is necessary to illustrate the following lessons is an 
exceedingly good one; we only wish that this method 
had been strictly adopted with regard to the subject of 
Time. 








Original Correspondence. 
TO THE EDITOR OF THE MUSICAL TIMES. 


Sir,—I have read with pleasure and much amusement 
your article, “ A few words to our correspondents,” and 
as some of your remarks touch precisely on the subject 


addressing you, I will take this opportunity of carrying 
out my intention. You complain (and no one knows 
better than myself with what just reason) of the incon- 
sistent way in which accounts of country concerts are 
forwarded to your office, and the peculiar styles of writing 
adopted by your correspondents. Now this suggests a 
few words on the subject of the “Brief Summary of 
Country News,” which appears monthly in your paper. 
Now, notwithstanding your notice that you do not hold 
yourself responsible for any opinions in that “summary,” 
and the virtual acknowledgment that it only forms part 
of your journal for the purpose of increasing the circula- 
tion in the country, 1 know that there are hundreds of 
musical (?) persons who, having sent you their own 
criticism on their own performance, parade the account of 
their doings to their friends as the judgment of the 
Musical Times. I am not speaking at random; I am 
writing from experience. I have myself read in your 
paper glowing accounts of performances at which I have 
been present, sometimes, 1 regret to say, at which I have 
had to assist, and of which the less had been said the 
better. We all know that “ Mr. Cross Beete conducted 
with his usual ability ” in the account of the concert 
given in aid of the Society for the “ Edification of Hope- 
less Idiots” at the village of Slow Drawler, looks the 
same in print as the name of Charles Hallé, or Macfarren, 
or Leslie, and no doubt Mr. Cross Beete feels himself 
quite one with these men. Again, supposing the account 
to be taken from a local paper, the local paper possesses 
no musical reporter; and, as a consequence, the editor 
has to ask the conductor of the concert, or some one who 
is competent, to supply him with a report. I always 
steadily refuse to do this, as I cannot criticise my own 
doings, and the consequence is that I am represented in 
the paper as having performed pieces and sung songs, ot 
which I never heard, and in a manner truly surprising to 
myself. The effect of all this is that when a thoroughly 
good concert is given by a musician in the country, he 
prefers having no account of it, beyond its effect on his 
audience, and instead of the “ Brief Summary ” being an 
account of the healthy progress of music in the country, 
it becomes to a great extent a series of trumpet solos 
blown by sundry “ Village Blacksmiths,” etc., for the 
edification of their private friends. Is there any remedy ? 


Yours faithfully, 
June 6th, 1870, Wee 8. 


[We print our correspondent’s letter precisely as we 
received it, It must be clearly seen that to quote any 
portion of our country news as the opinion of the Musical 
Times, is a fraud from which we cannot protect ourselves, 
We may say, however, that many of these notices are 
written by accredited local correspondents; and we need 
searcely add that we shall be too glad to increase the 
number of such persons whenever and wherever we can. 
R.W.P. is wrong in supposing that our “ Brief Summary” 
only forms part of the journal “ for the purpose of in- 
creasing our circulation in the country.” The fact is that 
this is a feature which has existed from the establishment 
of the Musical Times ; and although it has been recently 
imitated in other periodicals, we have reason to know that 
it is the only recognised ‘‘ Singing-Class Circular” in ex- 
istence. If the above letter should have the effect of 
making those who furnish us with accounts of country 
concerts additionally careful as to facts, our correspondent 
will not have written in vain,—Ed. Musical Times.] 








_ TO CORRESPONDENTS. 


*,* Notices of concerts, and other information supplied by our 
friends in the country, must be forwarded as early as possible 
after the occurrence ; otherwise they cannot be inserted. Our 
correspondents must specifically denote the date of each concert, 
for without such date no notice can be taken of the performance, 

We beg to remind our correspondents that all notices of country 
concerts, whether written or extracted from newspapers, must be 
accompanied by the name and address of the person who sends 





on which I have been for some time past thinking of 


them, 
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Correspondents (continued). 





by Haydn, a Pianoforte Trio by Hummel, and a Violin Sonata by 
Mozart, the latter being particularly well played by E. R. Bem- 








Our correspondents will greatly oblige by writing all names ae clearly |1,ii¢0."Esq. The songs were carefully rendered, and clict 
as possible, as we cannot be resp for any that frequent applause. Immediately after the first piece, G. ee 
may occur. Rhind, Esq., came forward, and in an appropriate speech presented 

We cannot undertake to return offered contributions ; the authors, | the ductor, Mr. Wm. C. Dewberry (Organist at Clare Coll 
therefore, will do well to retain copies. with a very ay matty 4 — as — of the respect and 
ee c easpt Dall se en-| eSteem in which he is held by the members of the Society. 

Notice is sent to all Subscribers whose p (im ) ia €2-) Saton has the following inscription :—* Presented by the a4 


hausted. The paper will be discontinued where the Subscription 
és not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are 
always stereotyped, only a sufficient quantity of the rest of the 
paper is printed to supply the current sale, 

To many correspondents who send us MS. compositions requesting 
our opinion upon their merits, we must again say that we cannot 
give Harmony lessons through the medium of the Musical Times. 

A.B.—Our correspondent should address his enquiry to a music pub- 
lisher at Bonn ; perhaps Messrs. Simrock would kindly furnish 
the information. 








Brief Summary of Country Relws, 


We do not hold ourselves resp Sor any opinions expressed in 
this Summary ; as all the notices are either collated from the local 
papers, or supplied to us by occasional correspondents. 

Ay.esspury.—The Vale of Aylesbury Church Choral 
Association celebrated its Fourteenth Annual Festival on the 
16th ult. Shortly before 11 o'clock, the Choirs assembled in the 
Market-place, whence they marched in procession to the Parish 
Chureh. The service was full choral, the Responses and Preces 
being Tallis’; the Venite was sung to Battishill's chant, the Psalms 
to Maefarren and Turle, the Ze Dewm to Cooke, and the Benedictus to 
Walrond. The Anthem was taken from Eccles. xxxix., parts of 
v. 14,15; ii, 11; i, 29; “Sing a song of praise’ (Stainer). The 
Hymn before the Sermon was from Appendix to Hymns Ancient and 
Modern. ** The Church’s one foundation” (Wesley) ; and after the 
Sermon from the same collection, ** Hark, the sound of holy 
voices” (Smart). The musical part of the service was very 
effectively given, especially the Anthem, the trio in which was 
admirably rendered by Messrs. Wootton, Gibbons, and Smith. A 
great deal of credit may be due to the zeal and efficiency of the 
executive; but the chief praise must be given to the choirmaster, 
and in Mr. Corfe the Association would appear to have found a most 
skilful and energetic teacher. He was ably assisted in the pre- 
paration of some of the Choirs by Mr. 8. D. Bird. In the after- 
noon there was again full choral service. The Processional 
Hymn was ‘O happy band of pilgrims,” from the Appendiz ; the 
Psalms were sung to Goodenough and Turle, the Cantate to Pring, 
and the Deus misereatur to Grizzelle. The Anthem was J. Barnby’s 
*O Lord, how manifold are Thy works,” and the concluding 
Hymn, ‘‘ A few more years shall roll,” from the Appendix to Hymns 
Ancient and Modern. The singing was, perhaps, rather steadier 
than in the morning. There was no sermon. The collections on 
both occasions amounted to £27 7s. 7d. 


BEDNALL, SrAFFORDSHIRE.—A Concert was given on the 
24th May, by Mr. H. P. Linter, assisted by several lady and gen- 
tlemen amateurs, on behalf of the Restoration Fund of Acton 
Church, The programme was an exceedingly attractive one. The 
solo singing of Mrs. Averill and Miss Perry was much applauded, 
and also the duets of Mrs. Keeling and Miss Brunton. Mr. W. A. 
Marson, of Stafford, played with good effect two fantasias on the 
violin; and Mr. Linter (who presided at the piano) performed a 
solo with much ability. The Hon. H. Littleton and P. Moore, Esq. 
also contributed one or two songs. The Rev. T. Allsopp took the 
chair, and at the close of the performance, proposed a vote of thanks 
to Mr. Linter and all those who had kindly volunteered their ser- 
vices at the concert. 

BrmkENHEAD.—The Seventh Annual Festival gathering 
of the Associated Parish Choirs of the Deanery of Wirral, took 
place in the forenoon and afternoon of Wednesday, the Ist ult., at 
St. John’s Church. The service was excellently performed, under 
the able direction of Mr. R. B. Pickering, the choirmaster, Mr. W. 
H. Monk's Introit, “‘ Like as the hart,” and Mr. W. T. Best's Nicene 
Creed, being especial features. The post of organist was most 
efficiently filled by Mr. E. Gunter, who played several classical 
pieces with much effect. There was a large congregation. 


Camporne.—A very successful performance of Mendel- 
sohn’s St, Paul was given by the Choral Society on the 17th ult. 
The part of St. Paul was unfortunately divided; Mr. H. A. Smith 
taking the first, and Mr. E. P. Thomas the second part. The prin 
cipal tenor solos were sung very ably by Mr. Harvey, who was en- 
cored in the song, ‘‘ Be thou faithful,” the violoncello obbligato to 
which was well played by Mr. Marrack. The Misses Mitchell ac- 
quitted themselves satisfactorily in the soprano and contralto music, 
and the subordinate solo parts were carefully sung by Miss Davey, 
and Messrs. Rowe and Pryor. The choruses were rendered with 
much effect ; and every praise is due to the conductor of the Society, 
Mr. - H. Nunn, A.R.A., for such a performance of so important a 
wor 

CampripGe.—The Christ’s College Musical Society held 
ite thirteenth open meeting (by permission of the Vice-Chancellor 
and the Master), in the Guildhall, on the 6th ult. The programme 
included the principal choruses from Mendelssohn's @dipus at 
Colonos, part-songs by Benedict, W. Macfarren, &c.; a Symphony 


sh], 





Coll. Mus. Soc, to W. C. Dewberry, B.A.M. Conductor 1865 to 70, 


Canrrersury.—The meeting of Parochial Choirs in the 
Metropolitan Cathedral, which was held on the 14th ult., is the 
ninth which has taken place annually since 1862, when the Diocesan 
Choral Union was formed. The surpliced choir, followed by sur-. 
pliced clergy, left the Chapter-house about 11 am., and made the 
circuit of the cloisters, entering the Cathedral by the ‘ Martyr- 
dom” door. The Venite was chanted to Cooke (single) in F. For 
the Psalms of the day, Croft, with an effective tenor part, and 
Alcock, with a good sequence of melody and harmony, the one in 
G minor, the other in the relative major, were selected. The Bene- 
dictus was chanted to an effective setting by the Rev. J. B. Dykes, 
Mus. Doc. The Anthem, ‘ Blessed be Thou” (Kent), was well 
sung, the ‘‘verse” being assigned to Messrs. Rhoades, Crosse, 
Plant, Gough and Maxted, and the duet being given by the boys 
Elmes and Shepherd. At the evening service the Psalms and Can- 
ticles were chanted to Gregorians in unison. The Anthem was 
part of Mendelssohn's 95th Psalm, ‘‘O come, let us worship,” the 
tenor solo of which was sung by Mr. Crosse, of the Cathedral 
Choir. The Organist of the Cathedral, Mr. Jones, accompanied the 
greater portion of the music with much taste, assisted by Mr. W. H. 
Longhurst, who played several voluntaries. Much of the success 
of the Festival was due to the exertions of Mr. E. M. Clarke, Choir- 
master. 


Fivcatry.—The Sixth Subscription Concert of the 
Finchley Vocal Society was given on the 6th ult., in the School- 
room, North End. Amongst the most effective choral pieces were 
Barnby’s “Sweet and low,” Pinsuti’s Spring Song, and the Gipsies’ 
chorus from Preciosa, the two last-named being encored. The 
solos were all well given, Madame Neiderheitmann’s singing of 
Schira’s ‘“‘ Sognai,” Miss J. Jones's of “ Orpheus with his lute,” and 
Mr. James Barnby’s of Gabriel’s ‘‘ The long waves come and go” 
(encored), being especially worthy of commendation. Herr Nei- 
derheitmann’s performance of Liszt’s Grand Galop Chromatique 
was very clever, and elicited loud and prolonged applause. The 
evening was brought to an agreeable termination by Mr. Alexan- 
der Burghes’ singing of Hatton's ‘* Nothing else to do,” which was 
unanimously encored. The members of this Society may be fairly 
congratulated on their success, the singing reflecting much credit 
upon themselves and their conductor, Herr Neiderheitmann, 


Fixcest, NEAR Heniery-ox-THames.—The Concert 
organised in aid of the fund towards placing a stained glass window 
in Fingest Church, was largely attended, many persons being 
unable to gain admission. The large barn, kindly lent by Mr. 
Hussey, was very tastefully decorated for the occasion. A feature 
in the concert was the performance of Mdme. D’Annetta on the 
harmonium, pianoforte and violin. Several songs were given 
during the evening, all of which were most favourably received, 
and very unanimously re-demanded. 


GainsBoroucH.—The members of the Gainsborough 
Choral Society gave their fifteenth Concert in the Corn Exchange, 
on the 81st May, before a large audience. Dr. Spark’s Ode to 
Labour formed the principal piece in the first part, the solo vocalists 
being Mrs. F. Mercer (in place of Miss Wilkinson, who was indis- 
posed), Miss Jones, Miss S. Marshall. Mr. Shipley and Mr. T. Bee, 
allof whom gave the utmost satisfaction to the audience. The 
choruses were sung throughout with much precision and effect; 
and the work was very warmly received. There were several 
duets and trios on the pianoforte, flute and harmonium during the 
evening, all of which were well played by Mr. Hay (flute) and 
Mr. and Mrs. Robinson (pianoforte and harmonium). The second 
part of the programme was miscellaneous. 


Greenwicu.—Mr. W. E. Evans gave an Evening Con- 
cert, on Monday, the 28rd May, supported by Miss Banks, Messrs. 
Dyson, Adams and Briggs (Gentlemen of the Chapel Royal, St. 
James’s, and Windsor), and Mr. Beringer (Pianist to the Crystal 
Palace Choir). The performance gave the greatest satisfaction, 
though the attendance was not as numerous as might have been 
expected. 


Hererorp.—The Midsummer special meeting of the 
Hereford Choral Society was held on the 15th ult., before a large 
audience. The programme was a varied and excellent one, and 
afforded the utmost satisfaction. The principal orchestral work 
was Mozart’s Symphony in C, which was admirably performed 
throughout. Instrumental solos were given with much success by 
Mr. Davies (violin), Mr. Bezant (baritone concertina), R. Symonds, 
Esq. (violoncello), and Mr. A. Jones (cornet). The Rev. A. Robin- 
son was encored in Dr. Stainer’s song, “ Insufficiency,” and vocal 
pieces were most effectively given by Mrs. Pritchard, Miss L. 
Broad, Messrs. Turner and Allen. Mr. G. Townshend Smith was, 
as usual, an efficient conductor. 

Hogstuorre.—The Tea Meeting and Musical Enter- 
tainment, on Friday evening, the 13th ult., was most successful, 
and when the necessary expenses are paid, upwards of £10 will be 
added to the Chapel Life-boat Fund. James Pearson, Esq., J.P., of 
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Congleton, presided. The music was well performed, and gave the 
utmost satisfaction to the audience. Several pianoforte pieces 
were played with much success; and Mr. William Whippingham (of 
Alford) was highly effective in his interpretation of some well- 
selected songs. 


Jarrow.—The Certificated Members of the Tonic Sol- 
fa Association gave a Concert of Sacred and Secular Music, in the 
Hall of the Mechanics’ Institute, on the 4th ult, to an appreciative 
bat not numerous audience. The Sight Singing Test (composed by 
Mr. William Rea), ‘‘ The Lord is my shepherd,” the ‘“ Hallelujah,” 
and ‘‘See the chariot at hand,” were much applauded and re- 
demanded. Mr. Joseph Hickman conducted with much ability. 


Hall will shortly be brought to a close for a season. 
tion of novelties frequently introduced by Dr. Spark, a selection 
from Mr. Joseph Barnby’s new Cantata, Rebekah, was latel 
played.—A Concert of a novel and very successful character 
lately took place in the Town Hall. The novelty consisted in com- 
pining the grand organ with the band of the 5th Dragoon Guards, 
by means of which all the effects of an immense orchestra were 
given. Selections from Rossini's Stabat Mater were first played by 
the band and organ, some of the best-known airs being given alter- 
nately on the organ and by solo instrumentalists in the band. Dr. 
Spark’s Shaksperian Overture (which includes Jackson’s * Full 
fathom five,” Purcell’s ‘‘ Yellow sands,” Arne’s ‘“‘ Where the bee 
sucks,” and the subject of Mendelssohn’s Wedding March), and 
the ‘Soldiers’ Chorus,” from Gounod’s Faust, were also highly effec- 
tive, and served to show the skill both of the organist and the 
band. The applause was most enthusiastic. 


Lerenron Buzzarp.—A Concert was given in the Corn 
Exchange, on the 17th ult., in aid of the Choir Fund of All Saints’ 
Church, under distinguished patronage. The solo vocalists were 
Miss Blanche Reeves, Mr. H. Wootton and Mr. T. J. Price; and 
the instrumentalists Mr. C. Fletcher (violin), Rev. T. W. Richards 
(violoncello), and Mrs. Chignell, Mr. T. Price and Mr. Chignell 
(pianoforte). Every portion of the performance was well executed, 
and several encores were obtained, but not responded to. Mr. 
W. H. Chignell, the organist, acted as accompanist and conductor 
throughout; and to his exertions the success of the performance 
is mainly due, 

Newark.—The first of Mr. Reay’s annual Concerts 
took place recently at the Town Hall, before a numerous audience. 
The first part of the programme was devoted to Professor Bennett's 
May Queen, the characters being efficiently supported by Mrs. Dag- 
lish, Mis Gee, Messrs. Sheppard and Smith, all local singers, the 
first-named lady, especially, having, under Mr. Reay’s training, 
made extraordinary progress. A small, but excellent orchestra, 
was led by Mr. Leverton, who also played a violin solo with much 
effect. The concert was in every respect highly successful. 


New Maupen.—A Concert took place in the new 
School-room, on the 7th ult., the proceeds of which were given to 
the Building Fund. It commenced with the Trio of Haydn's in G, 
with the Rondo all’ Ongarese, performed by Messrs. Kiister, Wool- 
house and Burnham Horner. Madame Weiss, Mr. Fred. Walker, 
Mr. Orlando Christian and Mr. F. Small were highly effective in all 
their solos, several being enthusiastically encored. The pianoforte 
solos by Mr Burnham Horner, “Introduction and Polacca,” and 
Bennett’s ‘‘ Rondeau & la Polonaise,” were much admired. The 
room was filled with a fashionable and appreciative audience. 


New Wimsiepon.—A very successful Concert was given 
in the lately-erected Palmerston Hall, on the evening of the 
30th May. The principal vocalists were Miss Michelmore (who was 
encored in both her solos), Mr. Keyste, Mr. Wilks and Messrs. C. E. 
and E. Sherriff. Miss E. E. Sherriff, who is a favourite pianist 
here, was joined by Messrs. Gerard and Levey, in two trios, for 
flute, violoncello and piano, both of which were played with excel- 
lent effect, the second, a Sonata by Pleyel, being re-demanded. 
The proceeds of the entertainment will be devoted to the purchase 
of a new pianoforte. 


NorTHaLLErton.—Mr. Prendergast, Organist of Bur- 
neston, near Bedale, assisted by Miss Arabella Smythe, of Hudders- 
field. and Messrs. Moss, Lonsdale, Longbottom and Radcliffe, of 
Leeds, gave a Concert in the Assembly Room, on Whit Monday, to 
asmall but select audience. The programme was well rendered, 
and gave general satisfaction. The part-songs especially elicited 
great applause. 


Penzance.—On the 14th ult., a Concert was given in 
St. John’s Hall, by the Penzance Choral Society. The first part of 
the programme consisted of Handel’s Acis and Galatea, The cha- 
racter of Acis was assigned to Mr. Sampson, and that of Damon to 
Mr. Ross, both parts being most efficiently filled. Miss Woodcock 
also acquitted herself well in the music of Galatea, and Mr. Lander, 
in Polyphemus, elicited an encore for his spirited rendering of “O 
ruddier than the cherry.” The band and chorus, under the able 
conductorship of Mr. J. H. Nunn, A.R.A. were highly satisfactory. 
The second part opened with Beethoven's Choral Fantasia, Mrs. 
Hemmings taking the pianoforte part with much success. The re- 
mainder of the programme consisted of miscellaneous songs, Mr. 
Lander being the principal singer, and receiving an encore for 
Handel's “ Tutta rea.” The concert was musically, if not pecunia- 
rily, a success. Mr. White presided at the organ, and Mr. Hem- 
mings led the band. 








Preston.—On Monday evening, the 30th May,a Concert 
was given in the Guild Hall, by Herr Hag yer, band ter of the 
12th regiment, stationed at Fulwood Barracks. The vocalists were 
Mrs. Marsh, Miss Marsh, and Mr. Marsh. Mr. W. Cocker presided 
at the pianoforte. Mrs., Miss, and Mr. Marsh sang several pieces 
in good style, and received frequent encores. The fine band of 
the regiment was present, and contributed some favourite vocal 
and instrumental music. The clarionet performances of Uerr 
Hagemeyer were highly effective; and his son, only seven years of 
age, played a solo upon the violin with wonderful precision, and 








| was encored. : 


Sranmore.—An Elocutionary and Musical Entertain- 


Lexps.—The Tuesday afternoon Concerts in the Town | ment was given by the Edgware Tonic Sol-fa Class, at the National 


In continua- | 


School-rooms, on the 13th ult. The performance was under the 
direction of Mr. J. A. Drage (conductor of the class), and was in 


;every respect highly successful. Several ladies and gentlemen 
Y|from London assisted at the coneert; and the execution of the 


various pieces selected gave the utmost satisfaction to the audience, 
Miss H. Halley presided at the pianoforte. 


Turnoam GreeN.—On Thursday, the 9th ult., Mdlle, 
Piedra gave an Evening Concert in the School-room, assisted by 
Miss Ellen Glanville, Miss Glennie and Mr. Walter Reeves, all of 
whom were highly effective, Miss Glanville obtaining an encore 
— ow of * Bid me discourse.” The concert was well 
attended. 


Wrinpsor.—The Eton College Glee and Madrigal Union 
gave its second Concert on the 26th May, in Dr. Hayne’s new 
music room, Eton College, before a select audience. Madame Tal- 
bot Cherer, Miss Julia Elton, Mr. O. Christian, and Mr. Mellor. 
were the vocalists, and were each very successful in the songs and 
ballads allotted them. Several part-songs from the “‘ Orpheus” and 
“‘ Novello’s Part Song Book” were very effectively given by the 
members of the choir, assisted by the choristers, under the able di- 
rection of Dr. L.G@. Hayne. Mr. T. Hill was pianist; solo, flute, 
Mr. George Brace. 


Wooprorp.—The second season of the Wanstead 
Musical Union was brought to a close on Thureday evening, the 
16th ult., when a Concert was given in the large room of Mrs, 
Gladstone’s Convalescent Home, in aid of a fund for the purchase 
of a Harmonium for use at that Institution. Haydn's Jmperial Mass, 
and a selection from Dr. Bennett's May Queen, with some instru- 
mental and vocal solos, constituted the programme, which was 
listened to with deep attention and frequently elicited applause. 
Dr. Clarke, on behalf of Mrs, Gladstone (who was present), thanked 
the subscribers and the members of the Musical Union for the 
valuable instrument presented to the Convalescent Home. 


Yarmoura.—The second and final Concert of the 
Great Yarmouth Musical Society was given at the Drill Hall on the 
2nd ult., when Mendelssohn's LZlijah was performed. The band, 
which was highly satisfactory, consisted almost exclusively of 
amateurs residing in the town. The principal vocalists were Miss 
E. Spiller, Mrs. Rippon, Mr. Minns and Mr. J. G. Patey, all of 
whom were thoroughly effective in the trying solo music allotted to 
them. The choruses were rendered throughout with commendable 
precision ; and great credit is due to Mr. Stonex for the state of 
efficiency to which he has brought the members of the class. 


Organ Appointments. — Mr. W. H. Bamford, to St. 
James's Church, Camberwell.——Mr. J. L. Richardson, Organist 
and Choir-master, to St. Mary’s, Kirby, Fleetham, and to 8. An- 
drew’s, Great Fencote, near Bedale, Yorkshire.——Mr. W. J. Petty, 
to North Ferraby, near Hull——Mr. Capel Hallett, late Organist 
of Christ Church, Hoxton, to the Royal Medical Benevolent Col- 
lege, Epsom.——Mr. W. F. Summers, late of St. Mary’s, Farnham- 
Royal, Organist and Choir-master, to St. Giles’s, Stoke Pogis.—— 
Mr. Samuel Gee, R.A.M., Organist and Choirmaster, to S. Mark’s, 
Lewisham. 

Cuorr APPOINTMENTS.—Mr. W. Middleweek, Bass, to 
S. George's Church, Campden Hill——Mr. Frank de Laspée, tenor, 
to St. Michael's, Burleigh-street, Strand. 








OR SALE, a VIOLIN, by Joseph Guarnerius. 

Long esteemed as the gem in the Collection of the late 

Mr. Goding, of Belgrave-square. May be seen at the Royal 
Library, No. 1, St. James’s-street. 


RGAN for SALE, nearly new, with seven stops 

in general swell, and one octave and half of pedals. Built 

by Bevington and Sons. Price £100. For further particulars, 

apply to Mr. W. Haynes, Organist of the Priory Church, Great 
Malvern. 


RGAN HAKMONIUM, £18. Fine tone; 2} sets 

of reeds; Bourdon on full compass; German pedals, with 

couplers to manuals ; footandhand blower. Smailer, £12. Manu- 

factured for pedal practice by W. Robertson, 107, Tottenham-road, 
Kingsland, London, N. 


OICE JUJUBES.—Strongly recommended to 
Singers and Public Speakers. Agreeable and effective. In 
boxes only, Sixpence each, or post free for eight stamps. None 
genuine without the name and address on each box.—dJas, P, 
21, Wells-street, Oxford-street, London, W. 
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DURING THE LAST MONTH, 
Published by NOVELLO, EWER & CO. 
GUTTER, B., M.B., Oxon.—Arise, O Lord, into 


Thy resting place. Anthem for the Dedication Festival of a 
Church. Dedicated to the Lord Bishop of Winchester. 8vo. 6d. 
MART, HENRY.—Magnificat and Nunc Dimittis 
in G. Vocal Score, 2s.6d. Vocal Parts, 1s. 103d. 


— J.—A Festival Te Deum inG. 8vo. 
3d. 


AROLAN.—Te Deum for Voices in Unison, in G. 
8vo. 6d. 


URLE, JAMES.—A Benedictus Chant, as used 
in Westminster Abbey. 8vo, 3d. 


ANCASTER, JOSEPH.—Te Deum, Jubilate, 
Kyrie and Introit. Dedicated to Dr. G. J. Elvey. 4s. 6d. 

ARDING, H. B.—The Canticles pointed and 

set to 50 Single, 30 Double, and various short Chants, Score. 

Paper cover, 6d. Limp cloth, 9d. Treble and Alto, paper cover, 4d. 

Limp cloth, 6d. Tenor and Bass, paper cover, 4d. Limp cloth, 6d. 


ANDEL.—Recit. Tyrannic Love, and air, Ye 
Verdant Hills, from Susanna, 1s. As sung by Herr Stock- 
hausen. 


HAMBERLAIN, G. B.—Original Tunes, set to 
Hymns in the New Congregational Hymn Book, Part I. 
Price 6d. 


§. A.—One thought of Thee. Hymn. 8vo. 


e 3d. 
ILLEARD, JAMES.—Thy will be done. Choral 
Hymn. Octavo, 3d. 


GDEN, JOHN.—A Collection of Hymn Tunes. 


Paper cover, price 1s. 6d.; cloth, price 2s. 


HIPP, E. T.—Naomi. Sacred Idyll. Chorus 


parts, 8vo., 1s. each. 


OVELLO’S OCTAVO CHORUSES :— 

No. 826. Come and trip it as you go. Air and Chorus. 
(L’ Allegro) ... eee eee eos d. 
827. Or let the merry bells ring round. Air and Chorus. 

(L’Allegro) ... aoe dee 1} 
328. Populous Cities. (L’Allegro) ... ooo 14d. 
329. These delights, if thou canst give. Air and Chorus. 
(L’Allegro) ... ve ove coe d. 
330. These pleasures melancholy give. (L’Allegro) 14d. 
531. Requiem eternam, “ Give unto the pure in heart.” 
Requiem Mass, in C minor. (Cherubini.) a 


332. Dies Ire, ‘‘ Day of vengeance.” Do. 
333. Pie Jesu, ‘‘ God of mercy.” Do. 1d. 
334. My Saviour Jesus now is taken." 
Duet and Chorus. The Passion. 3d. 
Have lightnings and thunders. ( (J. 8. Bach) ‘ 
Chorus. 


UME, WM.—Come away, the eastern gray. 
Four-part Song. 8vo. 1jd. 
yet HENRY. — Spring. (Behold where 
laughing Spring advances.) Four-part Song. 8vo. 2d. 
ARMER, JOHN.—Harrow School Songs, No. 4. 
The Island (Dihdin). 8vo. 4d. 
OOPER, ALEX. S.—Hope in tears. Song for 
Contralto or Baritone. 1s. 3d. 
DWARDS, EDWIN.—Late, late, so late. The 
Novice’s Song from the “Idylls of the King.” 1s. 6d. 
ge J.—Jilted. A Song for Bass or Bari- 
tone. The Words by W. A. Barrett. 1s. 6d. 
MART, HENRY.—Six short and easy pieces for 
the Organ. Nos.3 and 4. 1s. 6d. 
— Ditto Nos. 5and6. 1s. 6d. 
eS DR. W.—The Organist’s Quarterly 
Journal, Part VII. See Advertisement, page 515. 
London: Novello, Ewer and Co. 








TO CHORAL SOCIETIES AND NATIONAL SCHOOLS. 

“ “10 WHEN THE MORNING SHINETH.” 
By H. B. Harmonized for four voices, by T. GARDNER, 
Organist of St. Michael’s, Highgate, for the Opening of Columbia- 
square Market, by Miss Burdett Coutts, on the 28thof April, 1869, 
and sung by the United Choirs of St. Stephen's, Westminster ; 


v ’ 


St. Thomas’, Bethnal-green; and St. Michael’s, Highgate The 





profits on the sale will be given to the Royal Society for the Pre-| 


vention of Cruelty to Animals. 3rd thousand. Price 4d, 
London: Novello, Ewer and Co, 


HARVEST ANTHEMS, 
ARNBY, J.—“O Lord, how manifold are Thy 


works.” Full, four voices. Vocal score, folio, 9d.; 
octavo, 14d.; vocal parts, 6d. F me tae 
—— The Harvest-tide Thanksgiving. Hymn for fourvoices. Words 
by the Rev. 8. Cnitps Crarke. Octavo, 13d. Words only, 
1s. 6d. per 100. ? 
OSS, JOHN.—“ Fear not, O Land, be glad and 
rejoice.” Full, four voices. Vocal score. 2s. 6d.; vocal 
parts, 1s. 6d. 
—— “I will magnify Thee, O God.” Full, four voices. Vocal 
score, 1ls.; ditto, 8vo., 3d.; vocal parts, 6d. 
USELEY, the Rev. Sir FREDERICK.—“ The 
Lord is my Shepherd.” Full, four voices. Vocal score, 9d.; 
vocal parts, 6d. 
ALLCOTT, W. H.—‘ Thou visitest the earth 
and blessest it.” Full, four voices. Vocal score, 1s. 
— Ditto, treble solo, 6d. 


ACFARREN, G. A.—“ God said, behold, I have 
given you every herb.” Full, four voices. Vocal score, 2s, ; 
vocal parts, 1s. 6d. 
— “O Lord, how manifold are Thy works.” Full, four voices. 
Vocal score, 1s.; vocal parts, 6d. 
AYES, Dr. W.—“ Praise the Lord, O Jerusalem.” 
Full, four voices. Vocal score, 1s. 6d.; ditto, 8vo.,4d.; vocab 
| parts, 1s. 

REENE, Dr.—“ Thou visitest the earth.” Tenor 
solo and chorus. Vocal score, folio, 6d.; ditto, octavo, 14d. ; 
vocal parts, 6d. 
i{\LARKE, Dr. JOHN WHITFELD.—< Blessed 

are they all that fear the Lord.” Full, four voices. Vocal 
score, ls.; vocal parts, 7}d. 
HORNE, E. H.—‘ All Thy works praise Thee.” 


Full, four voices. Vocal score, 1s. ; vocal parts, 1s. 


TEGGALL CHARLES, Mus. D., Cantab.— 


‘* Praised be the Lord.” Full, four voices. Vocal score, 1s.; 
vocal parts, 1s. 


OPKINS, JOHN L., Mus. D.— The fost’ring 


earth, the genial showers.” Words by GzorcE E. SHIRLEY, 





d.| Esq. 8vo., 3d. 


London: Novello, Ewer and Co. 








__ _dJust published, price 4d., 
RACIOUS IS THE LORD. Anthem for Four 
Voices. Composed by Robert JAcKson. 
London: Novello, Ewer and Co. 
Manchester: Hime and Addison; and Forsyth Brothers. 


Third Edition. 
‘io LORD IS KING. Anthem by Tomas 
TaLiis Trmne_y, Organist of the Parish Church, Chester- 
field. Octavo,4d. London: Novello, Ewer and Co. 


OD IS GONE UP. Full Anthem. By J. New- 


BERRY. Price ls. Novello, Ewer and Co. 


ASY ANTHEMS for VILLAGE CHOIRS. By 
W.H. Girt. 2d.each. Nos. 1 to 5 now ready. 
London: Novello, Ewer and Co. 


HREE SHORT ANTHEMS, suitable for com- 
mencing Public Worship, viz.:—‘‘The Lord is in His Holy 
Temple ;” ‘If we say that wehave no sin;” “ Rend your heart and 
not your garments.” Music by J. E. WaLis, Organist of Hoxton 
Academy Chapel. Price 4d. 
Weippert and Co., 266, Regent-street, London. 


Now ready, : 
ACRED CANTATA, “ Blow ye the Trumpet in 
Zion.” By C. Warwick JorDAN, Mus. Bac., Oxon. Price, 
handsomely bound, 5s.; in paper cover, 3s. Suitable for Choral 
Societies. Advantageous terms may be made with the Composer 
for large quantities, and Band parts obtained. 

















TE DEUM, Founded on 5th Tone. Price 3d. (Second Edition). 
MAGNIFICAT and NUNC DIMITTIS on 6th Tone. Price 3d. 
As used at S. Stephen's, Lewisham, and 8, Lawrence, Jewry, E.C. 
Also, PROCESSIONAL HYMN, “The Sword of the Lord. 
Price 2d. (Second 1,000), composed for the E. C. U. Annual Festival. 
Words only, 2s. per 100. By C. Warwick Jorpan, Mus. Bac., Oxon. 
London: Novello, Ewer and Co. 


Just published, 
EMEMBER, LORD, THY MERCY. Anthem 
for Four Voices, with Treble Solo, and Duet, Treble and 


Tenor. Composed by J.C. Procrer. Price 1s. 6d. 
London: Novello, Ewer and Co, 
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The Anglican Hymn Hook, 
REV. ROBERT CORBET SINGLETON, M.A., 


FIRST WARDEN OF ST. PETER'S COLLEGE, RADLEY, 
AND 
EDWIN GEORGE MONK, Mus. Doc., Oxon., 


ORGANIST AND CHOIRMASTER OF YORK MINSTER, 





This Work 1s issued in the following forms:— _ ; 
1. Words and Music, in short score, handsomely printed in large type, 
‘oolscap 4to., cloth, price 5s. 
f 2. Words ‘and Music, in short score, super-royal, 18mo., cloth, 2s. 6d. 
3. Words and Treble Fart, (Tune), square 16mo., cloth, 1s. 6d. 
4. Words only, 16mo., cloth, 1s. 
5. Words only, 32mo., cloth, cut flush, price 6d. 
London: Novello, Ewer & Co., 1, Berners-street, and 35, Poultry. 
Oxford and London: James Parker and Co. 


ENI CREATOR SPIRITUS. Set to Music by 
Epwin GrorGce Monk, Mus. Doc., Oxon, &c. 
For general or Festival use; for male voices and four-part chorus, 
with Organ Accompaniment, ad lib. Price 3d. 
London: Novello, Ewer and Co. 





Fy SLsOns, REV. THOMAS.—The CANTI- 
CLES ACCENTED, 18mo., 8d.—Hymns of the Eastern 
Church, 4 voices, each 1s., Pkacs rr 1s 1; THE DAY IS PaSSED AND 
Over; THE DAY OF RESUEBRECTION.—S. Magx’s Cuanr Boox (in 
daily use at the College Chapel, Chelsea), 4s. 6d.; or the same, 
Part I., being the main body of the work, price 8s. 6d.; and Part 
{L., The Table of the Chants, price 1s. (useful for places where only 
the Canticles are chanted). Also Two “Tz Dgvums” for Choir and 
People, in the alternate verses; adapted from Latin arrangements 
by Alfieri and Baini; vocal Score and Organ a price 
8s. Also the People’s Plain Song, separate, price 1¢d. Four-part 
Oadences for the Holy Communion, The Carol for Christmas 
Morning, vocal score, 18mo. edition, 2d. ; melody. 18mo., 1d. 
London: Novello, Ewer and Co. 
Price 3s. 6d., cloth, red edges, 

— TUNE BOOK, with the additional Tunes, 

as used at ST. ALBAN’S, HOLBORN; containing nearly 270 
Tunes for Long, Common, Short, and Peculiar Metres; together 
with several Gregorian Hymns and Antiphons ; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novello, Ewer and Co. 


(Sp-cimen copy post free for stamps to the value). 
HE LEEDS 'TUNE BOOK. A Manual of 232 
Hymn Tunes of all Metres for all denominations, compiled by 
J. LANCASTER. Quarto, large type, price 4s.6d. Choirs and Con- 
gregations supplied at reduced rates. London: Novello, Ewer and 
Co. Manchester: Johnson and Rawson, Market-street. Leeds: 
Messrs. Hopkinson Brothers, Commercial-street. 











HE ANGLICAN CHORAL SERVICE BO OK, 
Edited by E. G. Mowx, Mus. Doc., Oxon. In paper, 1s.; cloth, 
$s. London: Novello, Ewer and Co. Oxford: Parker. 
‘ Sixth Edition. . 
HE ANGLICAN CHANT-BOOK, edited by E. 
G. Mowx, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 
9s.6d. Large Edition, cloth, 4s. London: Novello, Ewer and Co. 
USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second edition. Autho- 
rised by His Grace the Archbishop of York. 24mo., without 
chants, 1s.; with Proper Psalms, 1s. 3d.; Proper Psalms, 3d. ; 
small 4to., 58.; large 4to., £11s8.; each voice part, separately, 2s. 
Canticles, score. smal! qnarto. 9d.; separate parts, 8d.; words only, 
%mo. 14d. Novello, Ewer and Co., and Parker and Co. 
Kighth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Price, 58. 6d.; sep. vocal parts, 2s. each. 


UPPLEMENT to the PREVIOUS EDITIONS 
of the ABOVE, containing Chants for the Venite, &c. Price 1s. 
Vocal Parts, 6d. each. 


HE PSALTER, PROPER PSALMS, HYMNS 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. 
OULE. (Large type.) Price 4s. 6d. Novello, Ewer and Co. 
Seventh Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s., in cloth, 1s. 6d. 


Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 
Third Edition. 
HE ORDER FOR THE HOLY COMMUNION, 
Harmonized on a Monotone in a very simple manner for Paro- 
pe By B. St. J. B. Joutz, Esq. ce 3d. Novello, Ewer 
A Specimen Copy, post free, for Stamps to the value, 


HE BRISTOL TUNE BOOK.—A Manual of 
Tunes and Chants, intended as a companion to all Hymn 
Books, containing 258 Tunes (100 varieties of metre), and 85 Single 
and Double Chants. The whole arranged in Short Score, and the 
Harmonies carefully selected from the best authorities, with ruled 
music paper for manuscript additions. Adopted in several hundred 





























congregations. Nearly 100,000 copies have already been sold. 
No.1. Limp cloth, tarnedin ... .. ose 28. 6 

» 2 Cloth boards, red edges, gilt lettered... 3s, 6d. 

TONIO SOL-FA EDITION. a. 


” 8. Limp cloth, turnedin ... ooo ooo 
» 4 Cloth boards, red edges, gilt lettered... 2s. 6d. 
Congregations or Associations requiring large quantities may 
obtain them on special terms by application to the Bristol Publishers. 
Lendon: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
all booksellers and music sellers. 


Seventh Edition. he 
UNES NEW AND OLD.—Comprising all the 
metres in the Wesleyan H. Book ; also Chants, Responses, 
and Doxologies. Compiled by Jou Dosson, and for the most part 
and re-arran, y Henry Jon GauntLerr, Mus. Doc. 
London: Novello, Ewer and Co. Sold also at 66, Paternoster-row. 
Prices oe cloth, 8s. 6d.; cloth lettered, 4s.; cloth extra, gilt 





NOW READY, 
A New and Enlarged Selection of 
SALMS, HYMNS and ANTHEMS, arranged for 
Congregational or Private use, by Samet Samira, Bradford. 
Very neat and compact, 218pp. Imperial 32mo. 

In limp cloth, edges turnedin _... eve w- 1 @ 

Cloth boards, coloured edges, gilt lettered... wo 3G 

Roan, gilt edges, and lettered si ao Ff 
London: Hamilton, Adams and Co.; and Novello, Ewer and Co, 

Bradford: Thomas Brear. 
THE BRADFORD TUNE BOOK and PSALMS and CHANTS, 
together or separate, supplied in all the various forms. as before. 


Six Shillings and Sixpence, 4to post, handsomely bound in cloth, the 
Third Edition of the Rev. R. Brown-Bortawicx's 
UPPLEMENTAL HYMN AND TUNE BOOK, 
with A NEW APPENDIX; Containing Hymns by John 
Ellerton, A. Eubule Evans, &c. ; and new TUNES and ARRANGE- 
MENTS by Goss, Suttivan, Turik, E. J. Hopkins StTEGGALL, 
Strainer, WESTLAKE, CALKIN, REmNaGLE, BARNBY, WARD, VER- 
RINDER, HakING, OusELEY, Barrett, Frep. HERVEY, &., &c. 
Small Edition of the Words alone, for Congregational use, neatly 
bound in cloth, price Sixpence. 
Quarto Post ; large type; with Music; printed on white 





paper, and bound in cloth .. ose oe 6 
Ditto, on extra thick, toned paper,—in sheets... 10 6 
Ditto, bound ace ed pe eco «. 12 6 
Words alone, small size, in cloth, flush edges ... wn Oe 
Ditto, in cleth, extra strong binding ... ee 010 


Ditto, in Morocco, gilt or red edges... pen ow 4 6 
CHOIRS may be supplied with copies at a considerable reduction, 
on direct application to the Publisher, provided not less than one 
dozen copies are required. 
London: Novello, Ewer and Co., 1, Berners-street, W. 
Now ready, Nos 1 to 14 (inclusive), of 
ERIES OF MODERN KYRIES, HYMN 
TUNES, CHANTS, &c., Edited by Rosert Brown-BortH- 
WICK, 
No. 1, by Dr. Gzorcz Ever, may be had separately (Sanctus 
and Kyries), price 3d. 
Nos. 2 and 3, by BortHwIcK and VERRINDER (Kyries), price 3d. 
Nos. 4 and 5, by J. J. Harris and J. Baptiste CaLKin (Kyries), 
rice 8d. ° 
P No. 6 (double), by Jonn C. Warp (Sanctus and Kyries), price 6d. 
This Series is copyright, and Manuscript copies may not be made 


without the Editor's permission. 
London: Novello, Ewer and Co. 








Now ready, 

IXTEEN HYMNS, by Joun ELterron, 
A. Evsutre Evans, R. H. Barnes and Rosert Brown- 
BorTHWICK. Set to Music by Rosert Brown-Borruwics, neatly 
stitched in paper cover, price 2s. Separately, forming Nos. 7 to 14 
(inclusive) of “‘SzR1Es OF MopERN Kynrigs,” &c. (see above Adver- 
tisement). Price 3d. each number (containing two Hymns with 

Music). London: Novello, Ewer and Co. 


Now ready, 
ECOND EDITION of Dr. GEORGE ELVEY’S 
Kyrie. No. 1 of the above ‘‘Serigs oF Mopern Krriss.” 
London: Novello, Ewer and Co. 








ON NOBIS DOMINE, arranged to the Corre- 

sponding English Words, by Rev. W. G. Lonepegn, for the 

Use of Choral Meetings, as an Introit, or Anthem. or Grace after 

Meat. Price One Penny; Ninepence a dozen; or Five Shillings a 
hundred. London: Novello, Ewer and Co., 1, Berners-street, W; 
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R. WESLEY’S NEW CHANT SERVICE in F 
(Letter B), Morning and Evening. Scores,1s. Treble voice 

part. 4d. London: Novello, Ewer and Co. 
Choirmasters are requested to observe that the making written 
copies of copyright works is illegal. 





R. S. S. WESLEY.—Chant Service in F. Post 


























R. JOHN B. DYKES.—Short Morning, Com- 
JF munion and Evening Service, in F, for Parish Choirs, 8vo. 
price 1s., or singly, Te Deum, 3d., Benedictus, 2d., Kyrie (No.1 
and 2), Gloria tibi Domine, Credo, Sursum Corda, Sanctus and 
Gloria in excelsis, 44d., Magnificat and Nunc dimittis, 3d.’ 
London: Novello, Ewer & Co. 


ALTER MACFARREN.—A Simple Morni 





Nn, 
and Evening Service in C, for Parish Choirs. Price 64. : 8 
singly:—Te Deum, 3d. Jubilate, Kyrie and Sanctus, 2d. Magni- 


ficat and Nunc dimittis, 2d. 
London: Novello, Ewer and Co, 
HE NICENE CREED. Ely Prize Setting. 
Composed by ALEx. S. rong Price 6d. Unison copy, 1d. 
so, 
THE NICENE CREED. Monotone Setting, with Organ Ac- 
companiment, by ALEx. S. Coorrr. Price 3d. 
London : Novello. Ewer and Co. 
EW SONGS by ALEXANDER 8S. COOPER. 
HOPE IN TEARS, for Contralto or Baritone. Second Edition, 
Poetry by Tennyson. 
LOVE FOR LOVE, for Soprano or Tenor. 
Poetry by Barry CornwaLt. 
Post free for 16 stamps each. Novello, Ewer and Co. 


MOTHER'S LOVE. Ballad for Contralto, with 
Violin Obbligato. In the Cantata of ‘‘ Homeward Bound.” 

By J. F. H. Reap. Price 4s. 
Novello, Ewer and Co., 1, Berners-street, W., and 35, Poultry, E.C, 


NEW SONG, “Blythe as a Bird.” By 
Hannak R, Bivriecp. Post free for 18 stamps. 
Binfield’s Music Warehouse, Reading. 
New Edition. ° 
T HE SIESTA. Part-Song fors.a.7.B. By 
Lanepon CotsorneE, Mus. B., Cantab. Svo. 6d. 
Also, by the same Composer, New Song, 
THE VIOLET. Price 1s. 3d. 
London : Novello, Ewer and Co. 

A B. ALLEN’S “She sang to her Harp.” 18 

e stamps. ‘ This song possesses a pleasant attractive melody, 
which becomes remarkable in the final phrases. Many of the 
arpeggios in the accompaniment are essentially clever and apt.”— 
Era, May 7. R. Cocks and Oo. 








Second Edition. 


























IRANA’S “HUNTING SONG.” Sung by 
Mr. Epwarp ConneELL. Post free 25 stamps. Emery, 408, 


Oxford-street. Orchestral Parts can be obtained at Mr. Goodwin's, 
loa, Leicester-place, Leicester-square, London, 8.W. 


: Just published, price 6d., 

| ighwwne in RHYMES and ROUNDS; or Musical 
Precept and Example, combined in Easy Progressive Rounds 
and Canons, with Hints for Teaching Rounds. By the Rev. J. 
Powe. Metcatre, Author of ‘*The School Round Book,” Joint 

Editor of *‘ The Rounds, Catches and Canons of England,” &c. 

London: Novello, Ewer and Co, 

HILDREN’S SUMMER FEAST. Chorus in 
Unison. The Words from “The Afterglow” (with the 
Author’s permission). The Music, composed expressly for Children, 


by Crro Piysvuti. Price 6d, 
Published by Lamborn Cock and Co., 62 and 63, New Bond-street. 




















octavo, 4d.; or folio, Te Deum and Jubilate, 2s. Magnificat 
London: Novello, Ewer and Co. 
OHN GOSS.—Unison Service in A. Octavo. 
Nunc dimittis, 4d. Folio Editions may be had. 
London: Novello, Ewer and Co. 
E DEUM (Unison). An Easy Setting. By 
W. F. Temovat1, Organist and Choirmaster, Clifton College. 
Early in June will be published, Unrrorm with “ NOVELLO's 
Parish Cnorr Book,” price 3d., 
y= IVAL 
of the Te Deum in the key of G, for use at the Festivals of 
Parish Choirs, by J. TILLEARD. 
Shortly to be published, in Octavo size, : 

E DEUM LAUDAMUS and JUBILATE DEO, 
Parish Church Choirs. Inscribed to George Cooper, Esq. (Organist 
of her Majesty's Chapel Royal. and Assistant Organist of St. Paul's 
Cantab. Nett price, 1s. 6d. 

ESTIVAL CANTICLES (including Easter An- 
and Organ Harmonies by ALFRED Kina, Organist at St. Michael's, 
Brighten. Price 6d. 

Now ready, price 1s., cloth, 193 pages, 

HE PSALTER; with the Canticles and Hymns 

Organist and Choirm»ster of Bowdon Parish Church. 
Manchester: John Heywood, 141 and 143, Deansgate. London: 
May now be had. Organ Score, 1s, 6d. 
Vocal Score, 3d. 
Set to a New Chant, for Coorvs and Orcan. By W. T. Best. 
London: Novello, Ewer and Co. 
HE PRECES AND RESPONSES, with the 
LITANY, composed by Tatuis. Arranged for Four Voices 
THE FERIAL RESPONSES, with the LITANY, as used at the 
Church of 8. Andrew, Wells-street. Edited by JoszpH Barnsy. 
THE 
PRECES AND RESPONSES, with the LITANY, set in Monotone, 
by JoszrH BarnBy. Price 4d. London: Novello, Ewer and Co. 
FOR HARVEST THANKSGIVINGS, &c. 
SHOWERS. A Harvest Chorus. Words by GrorGcE E, 
Summer, Esq. Composed by Joan L. Hopkins, Mus. D. 8vo. 3d. 
WELVE ORIGINAL TUNES, set to Hymns of 
Peculiar Metre, in the New Congregational Hymn Book. 
Wigan. PartI. Price 6d. Novello, Ewer and Co.; or from the 
Composer, for 7 stamps. 
WELVE HYMNS for Juvenile Festivals for One 
Penny, in Vocal Score, being No. 27 of ‘“* The Choral Cyclo- 
in a handsome vol.. 7s. 6d. 

TEN HARVEST HYMNS, in No. 55, One Penny. THIRTEEN 
Renowned PRAYER, from “‘ Mose in Egitto.” No. 57, One Penny. 
F. Pitman, Paternoster-row, and all Booksellers. 

N’S RESPONSIVE SONG, 1s. Sabbath 
School Jubilee, 1s. ‘It’s better on before.” 1s. The Garden 
of Zion, 6d. (stamps). 


and Nunc dimittis, 1s. Vocal parts, complete. 1s. 4d. 
Te Deum, 4d. Benedictus and Jubilate, 4d. Magnificat and 
Third Edition. 
8vo., 8d. London: Novello, Ewer and Co. 
~ d. . 
TE DEUM. A new Choral Setting 
London: Novello, Ewer and Co. 
in the key of D, partly in Unison, and intended for the use of 
Cathedral). Composed by FrepericK C, ATKINSON, Mus, Bac., 
them), arranged to favourite Gregorian Tones, with Vocal 
London: Novello, Ewer and Co. 
T of the Church, Pointed for Chanting, by J. W. BENTLEY, 
Simpkin, Marshall and Co. 
a : + Y ig 
Che Athanasian Creed, 
FOR CHORAL FESTIVALS. 
by Josern Barnsy. Price 4d. 
Price 4d. 
SIMPLEST FORM OF INTONED SERVICE.—THE 
with Organ Accompaniment, specially adapted for Parish Choirs, 
HE FOST’RING EARTH, THE GENIAL 
London: Novello, Ewer and Co. 

Composed by G. B. CHAMBERLAIN, Organist of Hope Chapel, 
THE CHEAPEST MUSIC FOR SUMMER EXCURSIONS. 
pexdia,” published in Penny Nos., Twelve 6d. Books, or complete 
FESTIVAL HYMNS for Adults, in No. 28,One Penny. Rossini’s 
KING'S SUNDAY SCHOOL PIECES. 

HILDRE 
Fine-toned OLD VIOLIN and VIOLON- 


CELLO for SALE. Apply J. King, Abbey Cloisters, St. Albans. 


T 





Just published, price 2s., 
WELVE HYMNS, with Original Tunes, by 


Wii1am Haynes, Organist of the Priory Church, Malvern. 


ORTRAITS of MUSICAL CELEBRITIES.— 
FINAL NOTICE.—The Thirty-one Authentic Portraits, 
Grouped and Photographed into ONE PICTURE by the London 
Stereoscopic Company, from Mr. Towers’ Collection of Engravings, 
(price Five Shillings to Subscribers, PAYABLE ON DELIVERY 
OF THE WORK), will be ready for delivery on the fifteenth of the 
present month. Subscribers’ Names received up to that date by the 
undersigned. JOHN TOWERS. 
Alderiey Edge, Manchester. 
AUTHORISED MUSICAL TEXT-BOOK AT RUGBY SCHOOL, 
HE ELEMENTS OF MUSIC SYSTEMATI- 
CALLY EXPLAINED, with an Appendix for the use of 
Rugby School. By Henry C. Luny, (Member and Professor of the 
Royal Academy of Music.) Price 1s. 6d. 
London: C. Jefferys, 57, Berners Street. 


O ORGANISTS and CHOIRMASTERS.—The 
Rudiments of Vocal Music, with Twelve Exercises. Arranged 

expressly for the Use of Choir Boys, by T. L Sournearte, Organist 

of St. Saviour'’s, Clapham. Price 3d., in cloth cover. 

“My. Southgate is the model of conciseness, and within the 

restricted compass of four little pages, has collected nearly all that 

a choir boy need know for the due discharge of his part in the 

music.”—Musical Standard. 

London : Novello, Ewer and Co. 











tion by means of which a thorough knowledge of the Musical 
Keys may more readily be acquired. To be had of the Inventor, 


Jas. Guy, Eccleston-terrace, Rainhill, near Prescot. Price 3s. 6d. 5 





London: Novello, Ewer and Co. 





by post, 3s, 9d. 
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BOOK XIX. 
i Andante (from a Quartett, Op. 81). 
Blessed are they that dwell in Thy house 


Air ° 
A Hymn of Faith 


I laid me down and slept (from an Anthem) 


, Hear us, O Saviour (From the Motett, “ Has come 


near to sa cross ”’) 
Lord, let us hear (A thalie) 
BOOK xx. 


§ Lord God of Abraham (Elijah) as 
L Cast thy burden (Elijah) oe pu 
” The Lord thy God (Zlijah) ... ees 
All ye who weep eco eve 
! Veni Sancte Spiritus (Graduale) . 

4 Holy, holy, Quartett and Chorus (Elijah) 
f Ave Maria ... 

Strengthen ye the weak hands (Jephtha) 
Lead me, O Lord aoa 

Let the whole earth . 


BOOK XXI. 
j Glorious stand the mountains — 
For in the wilderness pats 
O pray for the peace ., one 


Then shall the earth ... eco 

March (Abraham) a 

. He maketh me to lie down Poe er 
3 BOOK XXII. 
’ When Israel out of Egypt (Jephtha) 
} Organ Piece.. 


We march, we march to victory oe 
The Lord is my Shepherd ose ne 
a King all glorious ose 
§ For He, the Lord our God (Elijah) ‘aa 


’ Largo (from a Sonata) 


' BOOK XXIII. 
And the ransomed of the Lord 

4 O rest in the Lord (Elijah) ... ove 

O sing to God (Nod) .. “a 
Mark “how the mother (Neal): ove 

; Be not afraid (Zlijah)... 

. And sorrow and sighing shall flee away 

; Lied ohne worte (from Op. 102) ass 
Then shall the righteous saan 
Introductory Voluntary a ove 

; Hymn ‘ aa sis 

BOOK XXIV. 
I will lay me down in peace ... sax 
' Let your light so shine eve one 


O let your songs be of Him ... o 
Andante (from a Fantasia, neath > axe 
Rend your heart poet 
To the Lord our God.. neo ono 
He watching over Israel (Elijah) ais 
O Lord my God (Solomon's Prayer) pore 
7 But Thy right hand . 

BOOK XXV. 


Iwas glad ... os 
Word of God incarnate (Ave Verum) rid 
O taste and see, how gracious the Lord is 
Look down on us (Elijah) a“ one 
Lift thine eyes (Elijah) oce eas 
Blessed are the merciful eee eee 
O Lord, how manifold 
BOOK XXVi. 


Blessed is the man a 

He that shall endure (Elijah) .. pm 
Remember now thy Creator ... ove 
For we know ove a0e axe 
Blessed is the man ... ace 
If with all your hearts (Elijah) eee 
O come every one that thirsteth on 
The Lord will wipe away 


BOOK XXVII. 
Andante (from a “ - pnaaiaimeng Pa es 
It is enough (Elijah) .. ose een 


Come unto Him ove 
For He shall give His angels charge ase 
Baal, we cry to thee (Elijah) . oes 
Sweet is Thy mercy . ove 
Hearts feel that love Thee (Athalie ose 
As for me, I will come 








NEW VOLUME. 
Short Voluntaries 


r FOR THE ORGAN. 


ARRANGED BY JOHN HILES. 
Vol. III., bound in cloth, 7s. 6d.: in Nine Books, 1s. each. 


Mendelssohn 
Dr. 8. S. Wesley 
B. Tours 
Lindpaintner 

J. Barnby 


Ch. Gounod 
Mendelssohn 


Mendelssohn 
Mendelssohn 
Mendelssohn 

Ch. Gounod 
Abbé Vogler 
Mendelssohn 
Albt. Jungmann 
Car] Reinthaler 
B. Molique 4 

Dr. 8. 8. Wesley 


ee 

r. 8. S. Wesley 
E. 7. Thorne 
Dr. 8. 8S. Wesley 
B. Molique 
Oskar Bolck 


Reinthaler 


J. Barnb 
Mendelssohn 
Haydn 


John Goss 
Mendelssohn 
Ch. Gounod 

Ch. Gounod 
Mendelssohn 
Dr. S. 8. Wesley 
Mendelssohn 
Mendelssohn 

J. Schlute 

M. Haydn 


Dr. H. Hiles 

J. Barnby 

Dr. G. J. Elvey 
Mendelssohn 

J. B. Calkin 

J. B. Calkin 
Mendelssohn 
Dr. 8. 8S. Wesley 
A. S. Sullivan 


Dr. G. J. Elvey 
Ch. Gounod , 
John Goss 
Mendelssohn 
Mendelssohn 
Dr. H. Hiles 
J. Barnby 


B. Molique 
Mendelssohn 
Dr. Steggall 
Dr. 8. 8. Wesley 
J. Barnby 
Mentinashe 
Mendelssohn 
Dr. H. Hiles 


F. Schubert 
Mendelssohn 
Ch. Gounod 
Mendelssohn 
Mendelssohn 

J. Barnby 
Mendelssohn 
Dr. 8. 5, Wesley 


London: Novello, oan and Co, 








Original Cunes 


opular Hons, 
FOR USE IN CHURCH AND HOME. 


Composed, und Inscribed to his Friend Alfred Pell, 


BY 


JOSEPH BARNBY. 


Oomplete in One Vol., handsomely bourd in cloth, price 5s. 
Or, in Numbers, 2d. cach. 











ay 
WHEN ALL THY MERCIES, 0 MY GOD. 
YE SERVANTS OF THE LORD. 
AS NOW THE SUN'S DECLINING RAYS. 


- ALL PRAISE TO THEE, MY GOD, THIS NIGHT. 
O JOYFUL SOUND! O GLORIOUS HOUR! 
ARISE, O LORD, AND SHINE. 

. § HOLY, HOLY, HOLY, LORD GOD ALMIGHTY. 
8 (LORD, THY GLORY FILLS THE HEAVEN. 


wo FATHER BLEST! THY 7 WE SING 
10. 


6. 


THE DAY, O LORD, IS SPEN 
JESU! THE VERY THOUGHT IS SWEET. 
2.fGREAT GOD, WHO, HID FROM MORTAL SIGHT. 
18 COME, MAGNIFY THE SAVIOUR’S LOVE. 
COME, GRACIOUS SPIRIT, HEAVENLY DOVE. 
is WHEN SHADES OF NIGHT. 
SWEET IS THY MERCY, LORD. 
a THIS IS THE DAY OF LIGHT, 
JESU, LOVER OF MY SOUL. 
BRIGHTLY GLEAMS OUR BANNER. 
20.| PILGRIM, BEND THY FOOTSTEPS ON. 
O FARADISE! 
CHRIST THE LORD IS RISEN TO-DAY. 
23. THE ENDLESS ALLELUIA! 3d. 
Words 2s. per 100. 
O COME, ALL YE FAITHFUL. 
I HEARD THE VOICE OF JESUS SAY. 
26. WHEN I VIEW THE MOTHER HOLDING. 
.§’TWAS IN THE WINTER COLD. 
28.1 THOU, WHOSE ALMIGHTY WORD. 
29. (THOU ART GONE TO THE GRAVE. 
30.4 SLEEP THY LAST SLEEP. 
LORD OF OUR LIFE. 
LEAD, KINDLY LIGHT. 
LET OUR CHOIR eee ANTHEMS RAISE. 
7" FOR ALL THY SAIN 
O HAPPY BAND OF PILGRIMS. 
36. | { WHEN MORNING GILDS THE SKIES. 
87.( SAVIOUR ABIDE WITH US. 
38. WE MARCH, WE MARCH, TO VICTORY. 
39.0 DAY OF REST AND GLADNESS. 
ABIDE WITH ME. 
41, THE HARVEST-TIDE THANKSGIVING. 
Words 1s. 6d. per 100. 
HOLY NIGHT! PEACEFUL NIGHT. 
NOW THE DAY IS OVER. 
.f HARK! HARK, MY SOUL 
45.| ART THOU WEARY. 
46.f HARK! THE SOUND OF HOLY VOICES. 
O LOVE, HOW DEEP! HOW BROAD! HOW HIGH! 
48. { THE DAY IS PAST AND OVER. 
re HEAR, O JESU, a SHEPHERD, HEAR US. 
TO GOD THE LOR 
aL LET US ALL IN CONCERT SING ALLELUIA. 


London: Novello, Ewer and Co. 
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CAMPANA’S NEW OPERA, “ESMERALDA,” 


Perform:d at the Royal Italian Opera, Covent Garden, with immense success. 


All the favourite Songs, Duets, Trios, &c., sung by Mdlles. Patti, Scalchi, Signors Graziani and Naudin, are now 
published. Also, 


Tue Foti Score one os 


ALL THE Favourite Airs, BY F, NAVA ove 
W. S. Rocxstro’s Gipsy Rondo nob = 
BoLERro eve 


” ” 


wf ” BrinvIsI 


ca ’ GRAND FANTASIA ... 
Kvune’s Granp Fantasia eee 
BRINLEY RICHARDS’ BOLERO ove 
GoopBan’s FANTASIA... ee 


Rimpavtt’s Gems or “ EsMERALDA,” easily arranged 


No. 1, The Bolero. No. 2, The Brindisi. 


No. 3, The Quartet. “No. 4, The Grand Duet. 


H 
3 
H 
a 


one eee ee oe 


eee aoe 


OO RAR RR Or 
CSCARmOOCCSOSCOCOHS 


each 


DANCE MUSIC, by DAN GODFREY, is in the press. 





CHAPPELL & CO.S CHEAP PUBLICATIONS 


FOR VARIOUS INSTRUMENTS. 


Price One Shilling and Sixpence each. Post free on receipt of stamps. 





CHAPPELL’S INSTRUCTION BOOKS, 


VIOLIN, CLARIONET. SERAPHINE ANGELICA. 
FLUTE. HARMONIUM., DRUM AND FIFE, 
CORNET. SINGING, VIOLONCELLO, 
ENGLISH CONCERTINA. HARMONY. BANJO. 

GERMAN CONCERTINA. GUITAR. TROMBONE. 
PIANOFORTE, SAX-HORN. 





VIOLIN. 


All the Favourite Airs in Gounod’s “‘ Faust.” 
All the Favourite Airs in ‘‘ La Belle Héiéne.” 
All the Favourite Airs in ‘‘ Orphée aux Enfers.” 
All the Favourite Airs in ‘‘ Don Giovanni.” 
Godfrey’s Favourites; a Selection of Dances, including the 
“Guards” and ** Mabe! ”’ Valses. 
Chappell’s One Hundred Dances. 
Second Violin Part to the above. 
Bass Part to the above. 
Chappell’s Second One Hundred Dances. 
Second Violin Part to the above. 
Bass Part to the above, 
Chappell’s Third One Hundred Dances. 
Second Violin Part to the above. 
Bass Part to the above. 
Chappell’s One Hundred Country Dances, Hornpipes, and Reels. 
Chappell’s Airs with Variations, arranged as Easy Solos. 
Chappell’s One Hundred Scotch Melodies. 
Chappell’s One Hundred Irish Melodies. 
Chappell’s One Hundred Christy Minstrel Melodies. 
Chappell’s One Hundred Operatic Melodies. 
Chappell’s One Hundred Popular Songs, National Airs, &c. 
Chappell’s One Hundred Sacred Songs and Hymns, 


FLUTE. 
Godfrey’s Favourites; a Selection of Dances, including the “ Guards” 
and ‘** Mabel” Valses. 
All the Favourite Airs in Gounod’s “ Faust.” 
Chappell’s One Hundred Sacred Songs and Hymns. 
All the Favourite Airs in “ Lurline,” and * Victorine.” 
All the Favourite Airs in ‘‘ Il Trovatore,” and ‘‘ La Traviata.” 
Chappell’s One Hundred Dances. 
Chappell’s Second ditto. 
Chappell’s One Hundred Operatic Airs. 
Chappell’s One Hundred Popular Songs, National Airs, &c. 
Chappell’s One Hundred Scotch Melodies. 
Chappell’s One Hundred Irish Melodies, 
Chappell’s One Hundred Christy Minstrel Melodies. 


4 
CORNET-A-PISTON. 
All the Favourite Airs in Gounod’s “‘ Faust.” 
Chappell’s One Hundred Sacred Songs and Hymns. 
All the Favourite Airs in “ Lurline,” and “ Victorine.” 
All the Favourite Airs in ‘Lily of Killarney.” 


Godfrey’s Favourites for the Cornet, including “ Guards” and 
** Mabel.” 


Chappell’s Popular Songs. 

Chappell’s Country Dances. 

Favourite Airs from ‘I! Trovatore,” and ‘‘ La Traviata.” 
Chappell’s One Hundred Dances. 

Chappell’s Second One Hundred Dances. 

Chappell’s One Hundred Operatic Airs, 

Chappell’s One Hundred Scotch Airs. 

Chappell’s One Hundred Irish Melodies. 

Chappell’s One Hundred Christy Minstrel Melodies, 
Chappell’s Collection of Duets for Two Cornets. 


GERMAN CONCERTINA. 


With Ten Keys, Twenty-two Keys. Twenty-six Keys, and Twenty-eight 
Keys , 


Chappell’s One Hundred Popular Airs, Songs, and Dance Music. 
Chappell’s Popular Songs, with Accompaniment. Two Books. 
Chappell’s One Hundred Operatic Melodies, Songs, &c. 

Godfrey’s Favourites, including ‘‘ Guards” and “ Mabel.” 
Chappell’s Dance Album of Godfrey and D’Albert’s Popular Music, 


ENGLISH CONCERTINA. 


All the Favourite Airs in Gounod’s “ Faust.” 

Chappell’s Fifty Popular Melodies. 

Chappell’s Ten Sets of D’Albert’s Popular Quadrilles, 

Chappell’s Ten Sets of D’Albert’s Popular Waltzes. 

Chappell’s Ten Sets of D’Albert’s Popular Polkas. 

Chappell’s One Hundred Sacred Songs and Hymns. 

All the Favourite Airs in ‘‘ Robin Hood.” 

All the Favourite Airs in “‘ Lurline,” and ‘‘ Victorine.” 

Chappell’s One HunGred Dances. 

Chappell’s One Hundred Operatic Melodies, Songs, and Dance Music. 
Chappell’s One Hundred Scotch Melodies. 

Chappell’s One Hundred Irish Melodies. 

Chappell’s One Hundred Christy Minstrel Melodies, &c. 

Chapp-<ll’s Dance Album of Godfrey and D’Albert’s Popular Music. 
Godfrey’s Favourites, including *‘ Guards ” and ‘‘ Mabel.” 


HARMONIUM. 
Chappell’s Fifty Sacred Melodies. 
Chappell’s Ditto, Second Series, 
Chappell’s Ditto. Third Series. 
Chappell’s Fifty Secular Melodies. 
Chappell’s Ditto, Second Series. 
Chappell’s Collection of Anthems. 
Chappell’s Selection from the Masses of Haydn and Mozart. 
Chappell’s Twelve Celebrated Ghoruses of Handel. 





Chappell’s Thirty-six Easy Melodies, 








_CHAPPELL & CO., 50, NEW BOND-STREET, LONDON. 
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